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Since  music  has  so  much  to  do 
with  the  molding  of  character 
it  is  necessary  that 
we  teach  it  to  our  children. 
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They  Are  Making 
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King  David  Batons 


are  so  light  .  ,  . 
you  can  comiurt  for 
hours  without  ttrtngl 


Its  exclusive  iiiicrom- 
eter-exact  taper  bal¬ 
ance  makes  it  pleas- 
ant  to  hold  and 
wave  .  .  .  inspiring 
to  lead  with  t  And 
its  straiKht  Rrain 
maple  construction 
WONT  WABP  .  .  . 
serves  longer  I 


ftinQtoDflOlO 


LEADER  BATON 


.  .  .  mm  svailskls  is  22  asM- 
lar  stylw  ts  fit  ytvr  tast*  ase 
■rip  .  .  .  fma  SS*  ta  tSS.M 
•ock  ...  AT  YOUR  DEALER. 


Lynn  C.  Huffman  of  Bensonville,  Illinois 

C.haricr  Member,  .\merican  School  Band  Directors  Association 


"I  believe  that  music  affords  a  teacher  a  great  opportunity  to  stimulate  social  attitudes  of  re¬ 
sponsibilities,  group  cooperation,  self  discipline,  respect  for  authority,  and  concern  for  others;  and 
to  prepare  the  pupils  for  creotive  use  of  their  leisure  time.  In  this  age  of  highly  occeleroted  pro¬ 
grams  in  the  fields  of  science  and  mathematics,  I  firmly  beliexre  that  on  even  more  intensified  pro¬ 
gram  of  music  education  in  our  schools  is  essential  to  keep  this  'old  world'  in  good  balance",  soyi 
Lynn  C.  Huffman,  Charter  Member  of  the  American  School  Bond  Directors  Association,  and  Di¬ 
rector  of  Bonds,  Chairman  of  the  Music  Departments,  Fenton  High  School,  Bensonville,  Illinois. 

Mr.  Huffman  received  his  advanced  training  at  the  Innis  School  of  Music,  the  Conn  Notional 
School  of  Music,  the  Uptown  Conservotory  of  Music,  and  the  Vondercook  College  of  Music.  He  hoi 
hod  o  long  and  varied  experience  os  o  bond  director.  From  1927  to  1930  he  was  o  bond  or¬ 
ganizer  for  the  C.  G.  Conn  Company  of  Elkhart,  Indiana.  In  1931  he  accepted  the  position  oi 
instrumental  director  of  the  Bensonville,  Illinois  Public  Schools  #100  and  #2.  At  present  he  h 
Chairman  of  the  Music  Departments  of  the  Fenton  High  School  and  oil  of  the  elementory  schools 
of  Bensonville.  During  his  tenure  os  bond  director,  his  bonds  hove  won  19  out  of  21  first  pieces 
or  divisions.  In  1955  he  instituted  o  program  of  bi-annual  concert  tours  which  started  with  West¬ 
ern  Pennsylvania.  In  1957  the  bond  toured  the  Annapolis,  Maryland  area.  He  is  looking  forward 
to  o  Canadian  tour  this  year. 

Besides  being  on  outstanding  musician  and  director,  he  excels  os  on  administrator.  Ha  is  a 
Post  Vice-President  of  the  Illinois  High  School  Bond  Directors  Association;  Post  President  of  Ikt 
Illinois  Grade  School  Bond  Directors  Association;  Chairman  of  three  District  Contests;  Choirmon  of 
the  Exchange  Coitcerts  and  Tour  Survey  Committee  of  the  American  School  Bond  Directors  Asso¬ 
ciation,  and  o  member  of  the  Convention  Site  Committee  for  the  some  Association.  He  is  also  Di- 

(Turn  to  p<i"f  39) 
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King  Offers  Modern 

New  Concert  Folios 


Just  off  the  presses  is  this  Itrand  new 
version  of  the  King  C;ontert  Music  Fo¬ 
lio,  «>ffered  to  band  directors  thru 
King  dealers  hy  the  H.  N.  White  Ca>m- 
pany. 

The  ruggedly  made,  heavyweight 
folders  are  strikingly  designed  with 
stylized  silhouettes  of  music  stands  and 
hand  instruments  on  a  golden  back¬ 
ground. 

I'here  is  space  to  note  student  name, 
instrument,  school  and  hand  director 
on  the  top.  .Additional  sketches  of  sev¬ 
en  instruments  highlight  the  inside 
flap,  rhe  golden  folders  create  a  strik¬ 
ing  effect  when  used  hy  all  hand  mem- 
liers  on  stage. 

For  information,  write  .Miss  Kay 
White,  the  H.  N.  White  Catmpany, 
522.5  Superior  Ave.,  Cleveland  S,  Ohio. 


Conn  Will  Now  Handle 

Bookings  of  Films 

0>nn  Band  Instruments,  of  Elkhart, 
Indiana,  has  announced  that  it  has 
called  in  its  educational  films  from 
the  booking  agency  which  formerly 
handled  them,  and  that  movie  prints 
will  henceforth  be  distributed  only  by 
the  Conn  company. 

This  includes  “Forward  March,”  the 
movie  which  covers  a  band’s  develop¬ 


ment  from  its  initial  organization  to 
its  participation  in  the  Washington, 
I).  C.  Cherry  Blossom  Festival.  .\ls() 
available  is  "Mr.  B  Natural,”  a  short 
film  which  follows  a  teen-ager  from 
the  time  he  first  lieconies  interested  in 
music  until  he  finally  takes  his  plate 
iii  the  high  schtxil  band.  Band  direc¬ 
tors,  music  educators,  band  parent 
:lubs  and  other  interested  groups  may 
irrange  bookings  of  these  films  by 
writing  the  Educational  .Services  De¬ 
partment,  Conn  Corporation.  Elkhart, 
Indiana. 

I  he  company  also  announced  that 
prints  of  the  popular  lilm,  “F'irst 
Chair,”  are  gradually  Ireing  retired  and 
that  no  further  bookings  of  the  movie 
will  l)e  made. 


Selmer  Styrotone  Mutes 
Improved— Have  New 

Package 

.\n  unseen  strip  of  felt  is  the  secret 
of  the  improvement  in  the  sound  ol 
H.  &  .\.  .Selmer's  English  made  plastic 
mutes. 


.According  to  Frainc  Bundy,  .Musical 
.Merchandise  .Manager  of  the  Elkhart. 
Indiana,  company,  the  felt  strip  damp¬ 
ens  undesirable  sympathetic  vibrations 
yet  |)ennits  the  full  instrument  tone  to 
sound  through. 

.Available  in  three  models.  Cup, 
Wow.  and  Straight,  the  Selmer  Styra- 
tone  mute's  are  attractively  finished  in 
|K‘nnanent  ivory  and  crimson  and  are 
indestructible  under  normal  condi¬ 
tions 

The  mutes,  in  an  attractive  new 
package,  list  for  S5.50  a  set  but  may 
be  purchased  individually. 

Bundy  said  the  Selmer  Styratone 
Mutes  are  now  available. 


No.  1  Hamilton  Stand 

Will  Hold  Fifty  Pounds 


% 


THE  NU.MBER  I  HAMILION  MU 
SIC  ST.AND  features  streamline  de¬ 
sign  plus  the  utmost  efficiency  in  per¬ 
formance.  This  stand  with  new  ad¬ 
vanced  feather  touch  sure-fire  lock  re¬ 
quires  only  finger-tip  adjustment.  You 
need  no  tcxrls  to  assemblel  the  Hamil¬ 
ton  #1  Stand  ...  a  simple  hand  screu' 
rigidly  IcKks  the  extra  large  tripod 
base  (designed  to  give  added  stability) 
to  the  outer  tul>e  until  the  stand  be¬ 
comes  one  solid  unit.  It  will  easily 
support  as  much  as  fifty  (50)  |>ounds 
without  slipping.  .And  on  all  Krauth 
&  Benninghofen  stands  you’ll  find  the 
Parents’  .Seal  of  .Approval. 


Synthetic  Bowhair 

Available  Soon 

Sometime  ago  .Scherl  &  Roth  had 
foreseen  that  increasing  mechani/ation 
of  the  farm  and  an  embargo  on  the 
import  of  horsehair  from  China  '.vould 
create  an  acute  shortage  of  natural 
bowhair.  Tcxiay,  this  is  precise!'  the 
situation  that  our  industry  faces 
Heinrich  Roth  and  his  ass<-  iate* 

{Turn  to  page  69) 
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most  famous  name  on  drums! 


Robert  A.  Barnes 
Director  of  Bands 


Today,  more  and  more  of  the  nation’s  leading  colleges  and  uni¬ 
versities  are  switching  to  complete  Ludwig  percussion  sections. 
The  reason  . . .  they  know  that  Ludwig  symbolizes  advance  de¬ 
sign  and  quality  features  that  set  the  drum  standard  of  the  world. 


SUPER 

cussic 

PARADE 

DRUMS 


The  famous  North  Carolina  State  Band  at  Raleigh,  N.  C.  is  one 
example  of  the  many  outstanding  musical  organizations  from 
coast  to  coast— 100%  equipped  with  Ludwig.  Noted  for  their  pre¬ 
cision  marching  and  solid  sound,  the  N.C.  State  Band  features 
seven  of  the  exclusive  new  Ludwig  VERTI-TENOR  DRUMS. 


No.  972P  Parade 
(12’  X  15") 


North  Carolina  State  Band  Marching  Arrangement 


Drum  Co. 

Un  Norik  OiiKOii  Avt.  >  Ckicxo  47.  IN 


|~1  Send  today  for  the  NEW  Ludwig  DRUMHELP  package. 
It’s  FRKEl 
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Cutaway  view 
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new  Conn  “Tri-C 
vaive  system. 
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EVV  VALVE  SYSTEM  THAT 

unctmtes  tones  precisely! 


Tlio  exclusive  Conn  'Tri-C”  valve 
system  automatically  gives  your  per¬ 
formance  a  new,  crisp,  concise  quality. 
Each  note  in  a  slurred  phrase,  for 
example,  is  clearly  defined  . . .  "punc¬ 
tuated”  precisely. 

Those  who  have  tried  this  neiv  valve 
system  say,  "Nothing  so  important  has 
hnpi>ened  to  cornets  and  trumpets  for 
decades." 

Conn  music  technicians  developed 
the'Tri-C”  valve  system  after  proving 
by  unique  test  equipment  that  valve 
pistons  when  suddenly  released  will 
bounce  as  much  as  56%  of  their  travel. 
(Most  brands  bounced  more  than  35% 
even  when  newly  oiled!)  This  is  w'hy 
tones  can  lack  clean-cut  definition  when 
music  is  played  at  fast  tempo  ...  be¬ 
cause  piston  bounce  partially  opens 
air  passages  that  should  be  closed.  No 
matter  how  fast  you  play  with  a  new 
Conn  'Tri-C”  instrument,  tones  are 
punctuated  perfectly  . . .  piston  bounce, 
is  virtually  eliminated. 

During  their  lengthy  investigations. 
Conn  musie  research  men  also  dis¬ 
covered  another  failing  of  ordinary 
valve  systems.  Pieces  of  felt  from 


piston  recoil  pads  slough  off  and  be¬ 
come  mixed  with  oil  and  saliva  to 
cause  excessive  wear  and  gumminess. 

So,  in  the  new  Conn  "Tri-C”  valve 
system  they  eliminated  the  inside 
felt.  This  keeps  Conn’s  exclusive 
Crysteel  pistons  "clean  as  a  whistle.” 

Makes  them  even  faster  and  more 
responsive  than  ever  before. 

Your  Conn  dealer  invites  you  to 
discover  the  marvels  of  a  new  "Tri-C” 
instrument  for  yourself.  See  him  soon. 

Highspeed  camera  reveals  the  difference 


1 

1 

1 

1 

CONN 

1  VALVE 

s*s* 

Test  reveals  that  new  "Tri-C"  valve 
piston  has  but  one  little  bounce . . .  even 
when  dry  of  oil. 


Test  reveals  that  ordinary  valve  piston 
bounces  four  (sometimes  six)  times  . . . 
the  first  two  great  enough  to  "ghost" 
the  tone. 


■1 


By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Section  Dovotad  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


College  Band  Directors  National 
Association  in  High  Gear! 

I.asl  issue  oi  the  names  of  the  new 
national  and  division  oifiters  elected 
at  the  I  enlh  National  Conference 
held  at  the  University  of  Illinois,  (Jr- 
hana,  Illinois,  DetemlKT  18-20,  19.'i8, 
were  annoinued. 

We  are  proud  t«»  l)e  ahle  to  an- 
nouiue  now  the  appointnient  ol  sc‘v- 
eral  of  the  national  toininittees  which 
actively  tarry  on  the  work  of  this 
organi/ation  tlay  by  day  throughout 
the  biennium,  (amgratulations  to 
President  james  Neilson.  Ranthnaster, 
Oklahoma  City  University,  Oklahoma 
City,  Oklahoma,  for  his  active  leader¬ 
ship  in  making  these  appointments! 

Committee  on  the  Instrumentation 
of  the  College  Symphonic 
Band  and  Its  Revision 

('.htiinnnn:  W'iltiinn  I).  Hmrili,  Univer¬ 
sity  ol  .Michigan,  .\nn  .Vrlnir,  .Michi¬ 
gan  (also  Honorary  l.ile  President) 
Mark  Hindsley,  University  of  Illinois, 
Urbana.  Illinois 

/,.  lirucr  Jones,  Louisiana  .State  l!ni- 
\ersity.  Raton  Rouge,  Louisiana 
Hiifili  MrMillen,  University  t»f  (Colo¬ 
rado,  Roulder,  (ailorado 
William  Sdiaeier,  University  of  .S»)uth- 
ern  (California,  Los  .\ngeles,  California 
Robert  fanner.  University  of  Oregon, 
F.ugene,  Oregon 


Rriefly  this  committee  will  attempt 
three  things:  (I)  Lhe  immediate  re¬ 
vision  of  part  distribution  in  published 
sets  lor  symphonic  band;  (2)  The 
establishing  of  a  recommended  instru¬ 
mentation  lor  the  c(»llc‘ge  symphonic 
band;  (S)  Kstablishment  of  an  alter¬ 
nate  instrumentation  for  smaller  col¬ 
leges  where  it  is  im|)ossible  to  recruit 
an  adecpiate  instrumentation  for  a 
t<»llege-si/e  symhonic  band. 


Committee  On  Published 
Band  Music 

Chairman:  Karl  Holvik,  Iciwa  State 
Leathers  College,  (ledar  Falls,  Iowa 
(also  North  (Central  Division  Chair¬ 
man) 

Herbert  bred,  University  t»f  North 
(^rolina,  Cha|H'l  Hill,  N.  C. 

Clarence  Saichill,  University  of  Cali¬ 
fornia  at  lais  .\ngeles,  la)s  Angeles. 
(California 

Wayman  Walker,  (Colorado  State  0>1- 
lege,  (ireeley,  Colorado 
Waller  Welke,  University  of  Washing¬ 
ton,  Seattle,  Washington 

Rriefly  this  is  a  reactivated  com¬ 
mittee  which  has  two  main  duties:  (I) 
revise  the  last  listing  as  published  by 
the  (College  Rant^  Dirc'ctors  National 
.\sscKiation  in  19.^2;  (2)  publish  a 

supplement  including  band  music  pub¬ 
lished  since  that  time,  Imth  original 


coni|)ositions  for  band  and  band  trao 
scriptions.  which  will  represent  the 
Ix'st  thinking  available,  and  serve  at 
a  mcxlel  to  all  organi/ations  ^eekin| 
acbice  on  this  matter. 


Committee  on  Original 
Composition 

Chairman:  William  Schaefer,  Univa- 
sity  of  Southern  (California,  ios  \ngel- 
es.  California 
Representatives: 

East:  Jonathan  Elkns,  Leheigh  Univo- 
sity,  Rethlehem,  Pa. 

\orth  Central:  Paul  Whear,  .Mouni 
Union  (College,  .Mliance,  (). 

Xorth  IL«/:  Robert  Vagner,  Univer¬ 
sity  of  Oregon,  Eugene,  Oregon 
South  HVjI:  James  Matthews,  Univer¬ 
sity  of  Houston.  Houston.  Texas 
(South  and  West  representatives  yes  to 
Ik*  appointed) 

Rriefly  this  committee  will  (I)  en¬ 
courage  composers  of  merit  to  do  or¬ 
iginal  works  for  band,  and  secure 
public  performances  of  these  works: 
(2)  arrange  for  performance  of  the 
l>est  of  these  new  works  at  the  next 
Division  meeting,  and  submit  onh 
the  lx“st  for  performance  at  the  r.txv- 
KNTH  NATIONAt.  t:ONFF.RF.Nt:K,  til  Chita 
go.  Illinois.  DecemlH-r  16-17,  I9<>0. 

Other  (CRDN.V  (Committees  with 
(Turn  to  page  67) 
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CBDNA  PICTURE  OF  THE  MONTH  .  .  .  Wa  toluta  this  month  our  Eiil  D  vision  and  Tka  Yola  Univarsity  Bond  undar  tha  diraction  of  Kaith  Wihao, 
who  also  sorvos  tha  CBDNA  os  Chairman  of  tha  East  Division,  1958-1963.  Yola  Univarsity,  IcKotad  at  Now  Hovan  Connacticut,  is  providing)  ir»f)irad 
laodarship  to  tha  stota,  tha  division,  ond  tha  nation  through  its  fine  bind! 


Msr:^  1939 


When  people  who  know  music  say  ‘tuba’,  one 
name  pops  into  the  conversation  automatically. 
William  Bell.  Seldom  has  a  man  achieved 
such  artistry  on  an  instrument  that  he  is 
everywhere  recognized  as  its  finest  and  most 
creative  performer.  The  tuba  that  William 
Bell  plays  is  now,  and  has  always  been,  a  King. 

The  reasons  are  many.  They  start  with  the 
skilled  hands  that  carefully  shape  each  King  in 
our  factory.  Whether  piccolo  or  tuba, 
trumpet  or  trombone,  saxophone  or  cornet . . . 
whatever  the  instrument,  these  hands  know  no 
compromise  with  quality.  And  this  quality, 
painstakingly  achieved,  means  that  a 
King  will  sound  better  longer.  Kings  have 
an  heirloom  quality  that  great  artists 
such  as  William  Bell  appreciate. 

You  can  count  on  King! 


tliere  is  just 


one  William  Bell 


but  (fortunately) 


tbere  are 


enough  Kings 
to  go  around... 


Why  don 't  you 
try  a  King  and  see 
for  yourself? 


KING  •  CLEVEUND  •  AMERICAN-STANDARD  BAND  INSTRUMENTS 
...standard  of  excellence  for  65  years 


THE  H.  N.  WHITE  CO.  >  5225  Superior  Avo.  •  Clovoland  3,  Ohio 
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Hamburger 

has 


Hew  fo*' 

TROPICAL 
BAND  UNIFORM  FABRICS 

by  HAMBURGER 


MADE  WITH 
DUPONT’S 
DACRON 
and  WOOL 


AVAILABLE  IN  ALL 
POPULAR  SCHOOL  COLORS 
\ 

Docfon"  it  Dupont's  rogittorod  trod#  mork  for  its  Polyottor  fibor. 

Dupont  mokot  fibort,  not  fobric  or  gormont  shown  obovt. 

HAMBURGER  WOOLEN  CO.  INC. 

45  EAST  17  ST.,  N.  Y.  3,  N.  Y. 

A^fftfCA'S  LEADING  DISTRIBUTOR 
OF  FINE  UNIFORM  FABRICS 


These  trim  uniforms  of 
“Dacron”*  poiyester  fiber  and 
worsted  are  avaiiabie  at: 


Bell  Uniform  Company 
Houaton,  Texas 
Brooks  Uniform  Company 
New  York  City,  N.  Y. 

The  Craddock  Uniforms 
Kansas  City,  Missouri 
DeMoulin  Brothers  &  Co. 
Greenville,  Illinois 
The  Fechheimer  Brothers  Co. 
Cincinnati  2,  Ohio 
Sol  Frank  Uniforms,  Inc. 

San  Antonio  5,  Texas 
Fruhauf  Southwest  Uniform  Co. 
Wichita,  Kansas 
Gelhaar  Uniform  Company 
Kansas  City,  Missouri 
Gerber  Manufacturing  Co. 
Mishawaka,  Indiana 
Harding  Uniform  &  Regalia  Co. 
Boston,  Massachusetts 

Hirsch  Tyler  Company 
Philadelphia  22,  Penna. 

Hirsh  Uniform  Company 
Los  Angeles  15,  California 
Howard  Uniform  Company 
Baltimore  1,  Maryland 

Ihling  Bros.  Everard  Co. 

Kalamazoo,  Michigan 
Donald  S.  Lavigne,  Inc. 

Miami,  Florida 
J.  H.  Lewis  Uniform  Co. 
Philadelphia  7,  Penna. 
Maier-Lavaty  Company 
Chicago  7,  Illinois 

McDowell  Brothers 
Oklahoma  City  6,  Oklahoma 

E.  V.  Price  &  ComiMny 
Chicago  7,  Illinois 
Stanbury  &  Company 
Brookfield,  Missouri 

Style  Select  Mfg.  Company 
Council  Bluffs,  Iowa 

The  Sutherland  Corp 
Minneapolis  3,  Minnesota 
Terry  &  Juden  Company,  Ltd 
New  Orleans  12,  Louisiana 
H.  I.  Weiman  &  Sons 
Philadelphia  2,  Penna. 
Weintraub  Brothers  &  Co. 
Phila.,  Penna. 

*/>u  Pont’*  regitUrtd  trademark 
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new!  colorful!  stay  neat! 


KTTEI  THINGS  FOt  KTTei  UVING  . . .  THIOUGH  CHeA4fSrffr 


foHow  rtia  lead  of  Goorga  Raynoldt 
and  hit  Cornagia  Tadi  Kiltia  Bond 


here’s  why . . . 

•  secret  design  improvement 
gives  more  brilliance  and 
snap  with  less  effort 

a  finished  inside  improves 
sound,  lasts  longer 

a  extra-strength  Perma-Built 
shells  take  roughest  use 

•  drawn  brass  lugs  won’t 
crack  when  dropped,  banged, 
tightened 

writa  for  fraa 
colorful  60-pag« 

DRUM 
CATALOG 

•varyWiIng  you  naad 
for  school  usa  . . .  most  complata  pub¬ 
lication  on  drums  and  accassorias 

write  Rogers  Drums,  744  Bolivar, 
Cleveland  15,  Ohio  for  catalog 
•and  name  of  nearest  dealer 


DEVELOPMENT 

AND  PERFORMANCE  OF  ROLLS 
Part  II 


Publishars  should  sand  all  matariol  far 
raviaw  direct  to  Mr.  Sawray. 


The  cxtellente  in  development  ol 
certain  measured  or  unmeasured  rolls 
must  be  predicated  upon  a  rhythmic 
pattern  primary  rhythm.  Development 
is  made  through  the  rhythmic  pattern 
over  which  is  su]>erimposed.  the  con¬ 
trolled  reixtund.  The  double  Ixtunce 
substitutes  lor  the  single  stroke. 

In  charts  N<».  2  thru  No.  7.  I  have 
put  together  the  most  tommon  of 
rhythmit  patterns  and  rhythmic  pul¬ 
sations  lor  developing  certain  meav 
tired  rolls  lor  use  in  snare  drum  per¬ 
formance.  Several  of  my  colleagues 
have  develo|H‘cl  other  rhythmic  pat¬ 
terns.  stimulating  the  advanced  drum¬ 
mer  to  increase  his  proficiency  in  the 
technic  of  roll  flexibility.  Other  com¬ 
binations  of  rhythmit  patterns  are 
{xtssible  but  are  not  withhere  included. 
(  The  first  two  measures  of  each  line 
are  to  Ik-  repeated,  using  the  speed, 
sound,  and  dynamic  factors  previously 
mentioned.  I  he  third  and  fourth  meas¬ 
ures  show  the  general  notation  of  the 
designated  roll.  I  he  emphatic  accent 


may  be  placed  at  either  end  of  the 
rhythmit  pulsation.  Develop  all  three 
ways.) 

Performance 

Use  and  application  of  a  measured 
or  unmeasured  roll  in  performance  b 
dependent  upon  tem|x>,  time  signa 
ture,  and  musical  style.  The  roll,  the 
only  means  a  drummer  has  for  suv 
taining  notes.  Values  of  short  or  long 
duration,  other  than  applying  weight 
values  to  note  values,  must  lx*  ap 
proached  methcxlically  anti  techni¬ 
cally  and  then  taught /learned  inusi- 
tally.  .‘Ml  too  often  the  young  per¬ 
cussionist  is  left  to  interpret  and 
apply  designated  notated  rolls  way 
ahead  of  his  maturity  as  a  |K‘rcut- 
sionist.  I'rue,  interpretation  and  ap 
plication  of  designated  notated  rolls 
are  left  to  the  interpretive  jxswers  of 
percuvsionists,  but.  should  only  l>e  to 
those  who  have  had  the  training  and 
the  experience,  a  matured  percussion¬ 
ist.  But  then  isn't  this  true  of  all  wind 
and  string  instruinentalists!  .\gain.  the 
(Turn  to  page  62) 
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Bfuiii  Meads 


^mirawco 

^  Drum  Heads 


AMERICAN  RAWHIDE  MANUFACTURING  COMPANY.  1103  N.  NORTH  BRANCH  STREET,  CHICAGO  22.  ILLINOIS 


genuine  calfskin  heads 
are  always  the  artists^  choice! 

NO  BETTER  THAN  ITS  ORUMHE 


|7^ 

n!ll 

**orth,  1959 
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From  the  Editor's  Point  of  View  — 


lAJe  l^eed  (t^and  ^^irectotd  C^on^te66? 


Perhaps  the  two  words  that  might  best  describe  the  success  of  the  United 
States  of  America  as  the  world  leader  in  democracy  are  "faith"  and  "coordina¬ 
tion".  Our  great  nation  is  a  composite  of  specialized  fields.  Let  us  take  the 
medical  profession.  In  yesteryear  we  had  the  general  practitioner.  Today 
we  have  Eye,  Ear,  and  Nose  Specialist,  a  specialist  in  heart,  bones,  brain, 
and  practically  every  organ  of  the  human  body.  Yet,  there  is  one  coordinating 
force  that  ties  it  all  together;  the  American  Medical  Association.  Is  this 
not  true  in  all  other  fields? 

Let  us  examine  education.  Is  it  not  true  that  we  have  specialists  in  ad¬ 
ministration,  elementary,  science,  industrial,  language,  music,  art,  and 
many  others.  Today  we  have  specialists  within  a  specialized  field.  Music  is  an 
excellent  example.  We  have  a  vocal  specialist,  one  for  strings,  and  one  for 
band.  In  the  band  directing  profession  we  have  the  American  Bandmasters  As¬ 
sociation,  the  American  School  Band  Directors  Association,  the  College  Band 
Directors  National  Association,  the  National  Catholic  Bandmasters  Associa¬ 
tion,  and  Phi  Beta  Mu  which  is  the  national  bandmasters  fraternity.  Each  one 
of  these  associations  are  important  in  their  specialized  objectives.  Perhaps 
it  is  time  that  elected  representatives  of  each  of  these  associations  meet 
annually  in  a  congress  to  discuss  and  coordinate  their  efforts  to  the  mutual 
benefit  of  all. 

The  SCHOOL  MUSICIAN  would  consider  it  a  privilege  to  act  as  a  clearing 
house  for  all  comments  concerning  a  "Band  Directors  Congress". 


Forrest  L.  McAllister 
Editor  and  Publisher 
THE  SCHOOL  MUSICIAN 
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precision 

■  mm 


is  the  word  for  Hoiton^ 


THB  B.47  SYMPHONY  TRUMPBT  typifies  the  meticil* 
lous  standards  of  craftsmanship  that  have  so  k)ng  been  the 
hallmark  of  Holton  instruments.  In  no  other  trumpet  will  yo^ 
find  valves  fitted  to  such  airtight  accuracy,  yet  so  satinnsv^tt 
and  silent  under  your  fingers.  In  no  other  trumpet  will  ycffi 
find  a  trigger  action  so  smooth  or  a  balance  so  satisfying  to 
hand.  But  the  biggest  difference  of  all  lies  in  the  E^47  ioat  ?^ 
live,  vibrant  and  with  just  the  right  amount  of  resistance,  *^edfe**^ 
and  brPJiance.  Test  play  this  remarkable  product  of  Holtoft 
precision  craftsmanship  at  your  nearest  Holton  deal^.  Begin 
now  to  enjoy  trumpet  performance  at  its  almost  imbdievabie  hestl 
Fbank  Holton  &  Co.,  Elkhorn,  Wul 


LOUIS  OAVOSON 
For  33  yoMS 
Ci*v«laiid 


BAND  DIRBCTONB: 

You  are  cordially  invited  to  aoeept 
a  free  subscrii^ion  to  Holton’* 
marazine.  The  Fanfare,  devoted 
to  Informative  artkdea  of  interest 
to  everyone  in  the  firid  of  music 
education.  Send  us  your  name, 
address  and  teaching  position 
on  a  postcard  today! 
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STILL 

ANOTHER 

GETZEN 

FIRST 

New,  fine  quality 
Elkhorn  cornets, 
trumpets  and  trombones 
priced 

for  volume  sales  .  .  . 

I  so  more  American 

j  students  can  play 

band  instruments. 

I  Only  $69.50  retail, 

polished  brass,  lacquered, 

including 

hard  shell  rase. 

Chrome  plated  with 
case  $79.50  retail. 

Cetzen  manufactured. 

Cetzen  guaranteed. 

Deliver)’  at  once. 

If  not 

immediately  available 
in  your  locality, 
please  write  us 
and  we  will 
make  arrangements 
thru  proper  channels. 

Thank  you. 

GETZEN- 

ELKHORN,  WISCONSIN 


Solo  Preparation 

In  |>rcpariiij>  your  brass  solo  lor 
|K‘rlonnaiuc-  at  the  contest  or  a  public 
(Kcasion,  your  resourcelulness  as  a 
musician  shoultl  lie  utilized  thoroughly 
and  thought! ully.  1  hese  traits  will 
stand  you  in  giMnl  stead  throughout 
your  life.  This  ailicle  otters  some  sug¬ 
gestions  for  organizing  your  approach 
to  a  new  solo  and  are  intended  to  bring 
your  playing  to  a  |K'ak  and  enhance 
your  musical  awareness  |K‘rmanently. 

Solo  Selection 

If  your  state  has  a  required  work  or 
a  required  list  to  select  from,  this  prob¬ 
lem  is  either  solved  or  limited  for  you. 
Assuming  that  you  have  a  choice,  it 
shoultl  Ik*  exersiseci  with  careful  con¬ 
sideration  and  g(MKl  taste.  Most  of  the 
earlier  solo  re|K-rtoire  is  in  the  fonn  of 
theme  and  variations.  I'hese  works 
have  lK‘en  roundly  criticized  as  being 
“old  hat."  "all  alike,”  "exhibitiemist," 
f  t(  This  is  |K‘rhaps  true.  They  do 
demand  technit|ue,  style,  tonal  excel¬ 
lence  and  range.  They  also  demand 
giMKi  musical  taste.  .\s  in  concerti  for 
strings,  piano  or  winds,  they  were 
written  as  a  show  pircr  to  demonstrate 
the  virtuosity  of  the  player.  TcKlay, 
they  still  ha\e  audience  ap|K*al  and 
are  very  excellent  study  material. 

second  type  of  solo  is  the  idea  and 
development  pattern  of  brass  solo. 
These  were  originally  developed  by 
the  French  writers  for  brass  instru¬ 
ments.  The  principle  of  technic|ue  as 
a  means  to  a  musical  development 
rather  than  a  display  of  virtuosity  is 
their  s:dient  feature.  Here  the  accoin- 
paniment  is  an  integral  part  of  the 
musical  unfolding  rather  than  a  rhyth¬ 
mic  and  harmonic  liackgrouncl.  .Such  a 
solo  is  far  more  interesting  to  both 
|>erformers  and  a  more  sophisticated 
listener. 

\  third  type  is  the  transcription. 
Perhaps  it  is  neces.sary  to  transcrilK* 
the  bassoon  and  cello  literature  for 
lower  brass  instruments  and  in  many 
cases  they  lend  themselves  to  trans¬ 
cription  most  admirably.  However, 
the  transcription  of  violin  concerti  to 
comet  and  trumpet  is,  while  flamboy¬ 
ant  and  sirec tacular,  musically  very 


Publithari  should  sand  all  motoriol  for 
roviaw  diroct  to  Mr.  Roynolds. 


ludicrous.  Such  works  lose  much  ol 
their  appeal  in  the  transcription. 

Either  your  bandmaster  or  your 
private  teacher  will  help  you  conform 
to  the  contest  rules  and  select  a  solo 
which  meets  with  oflic  ial  approcal.  The 
solo  should  have  other  attributes 
well;  I.  It  should  Ik*  selected  lK*cauy- 
it  offers  the  player  a  musical  challenge 
2.  It  should  demonstrate  the  player's 
musical  command  of  his  instrument: 
and  S.  it  should  not  t*xceetl  the  alloted 
time  for  presentation  at  the  contest. 

(Turn  to  page  66) 
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STRATFORD 


BACKED  BY  BRUNO 


Besson  Stratford  brass  instruments  bring  a  new  understanding  to 
your  students’  specialized  needs.  Musically  perfect,  from  trum¬ 
pet  to  sousaphonc,  these  handsome  instruments  are  brilliantly 
engineered  for  durability  and  playing  ease.  What’s  more,  these 
important  characteristics  arc  effectively  joined  with  unique  Besson 
features  and  world-famous  Besson  quality.  The  result  is  an  out¬ 
standing  student  line  where  enduring  Besson  standards  are  made 
available  at  exceptionally  modest  cost.  See  your  BRUNO  dealer 
and  find  out  how  Besson  Stratford  makes  sense  to  you  too! 


460  W.  34III  St.  Nmr  York  1,  N.  Y.  or  noo  Iroodway .  Son  Antonio  I,  Tv.  *  In  Conodo :  Bootoy  A  Howkos  Ud..  Toronto 
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By  David  Kaplan 


Woodwind  Instructor,  West  Texas  State  College,  Canyon,  Texas 


PREFERRED  BY 
PROFESSIONALS 
THE  WORLD 
OVER 


Check-points  for  the  Clarinet 
Section 

With  contest  and  festival  time  ap¬ 
proaching  there  are  a  numlier  of  steps 
that  the  director  should  take  to  insure 
a  good  clarinet  section. 

1)  Check  the  instruments.  It  is  a  wise 
idea  to  secure  the  services  of  a  com¬ 
petent  repair  man  who  might  be  able 
to  spend  a  few  hours  or  a  half  day 
checking  the  various  clarinets.  Loose 
keys,  iK'nt  keys,  and  worn  out  pads 
may  add  to  the  technical  troubles  pre¬ 
sented  by  the  music.  Squeaks  and 
squawks  may  l>e  causcxl  by  pads  not 
properly  seated.  The  music  is  difficult 
enough;  do  not  add  to  the  difficulty 
by  permitting  the  student  to  play  on 
an  instrument  that  does  not  respond 
properly. 

2)  Check  the  reed  situation.  All  of  a 
sudden  a  student  will  decide  that  an¬ 
other  reed  is  desired.  The  reed  has 
l)een  played  perhaps  a  month  or  two 
and  now,  the  day  of  the  contest,  the 
student  asks  for  a  new  reed.  To  pre¬ 
vent  the  squeaking  and  what-not  that 
often  accompanies  the  new  reed  since 
it  has  not  been  conditioned)  the  di¬ 
rector  had  iK'tter  insist  that  at  least 
four  reeds  (or  more)  be  kept  on  hand 
at  all  times.  'The  reed  that  is  allowed 
to  disintegrate  before  it  is  discarded 
dcK's  much  damagb  to  the  embouchure. 

The  embouchure  will  try  to  accom¬ 
modate  the  "dying”  reed  by  liecoming, 
perhaps,  flabby  and  loose.  When  the 
new  reed  is  tried  the  usual  comment 
is  that  the  reed  is  too  stiff.  Some  stu¬ 
dents  use  reeds  that  are  just  too  stiff 


PublMicn  iKovId  tend  all  material 
direct  to  Mr.  Kaplan. 

for  gcKxl  results;  others  use  reeds  » 
soft  that  the  high  notes  are  almoM 
impossible  to  play.  Guard  against  such 
extremes. 

3)  Check  intonation.  The  intonatiog 
problem  is  not  just  a  "contest"  prob 
lem.  Work  in  intonation  must  be  a 
daily  experience.  The  results  of  good, 
solid  work  will  show  at  the  festh’iL 
It  is  important  that  the  students  lean 
to  “hear  correctly”.  Stressing  intona¬ 
tion  in  the  rehearsal  backed  up  with 
some  exercises  will  help  matters.  The 
concert  Bb  is  not  the  only  tone  to 
work  with;  the  "throat”  tones  (a,  Bb) 
and  open  g  should  be  emphasized  plus 
a  few  high  tones.  It  is  only  by  stressing 
the  need  for  blend  that  blend  does 
arrive.  Unison  scales  and  slow  chorale 
type  numl>ers  do  help.  Try  to  make 
each  clarinet  player  aware  of  the  prob¬ 
lem. 

Some  Contest  and  Recital 
Suggestions 

Three  Duos  for  two  clarinets,  .Mozart 
(Langenus),  Ensemble  Music  Presy 

2.r)0. 

\  very  |M>pular  edition-lM-autiful 
music  and  challenging.  Grade  b. 
Clarinet  Duos,  J.  S.  Bach  (Langenus), 
Ensemble  Music  Press,  2.50. 

Excellent  collection.  Grades  5-5. 
IValn  Duets  for  flute  and  clarinet,  art. 
by  George  Wain,  Kjos,  1.50. 

Here  are  16  fine  duos  from  the  works 
(Turn  to  page  70) 


Buffet  it  the  Woodwind  chosen  by  over  85%  or 
the  world's  great  nsutkiont.  Evette  &  Schaeffer, 
made  by  Buffet,  b  the  world's  finest  medium 
priced  Clarinet.  See  for  yourself,  at  your  musk 
dealer's,  today. 

FIAJUS, 


WOODWINDS 

CUitlNETS  •  SAXOPHONES  •  ALTO  and  BASS  CLARINETS  • 
OBOES  •  CORNETS  •  TRUMPETS 
BUFFET  CRAMPON  Anc.  fvotte  A  Scfiaeffor 
10S  E.  IBrtt  STREET,  NEW  YORK  3.  NEW  YORK 
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Because  no  clarinet  is  better  than  its  key  mechanism  Boosey  &  Hawkes  has  spent  more 
than  850,000  in  research  and  development  to  give  Edgware  these  outstanding  features: 
Power-forged,  stress  tested,  nickel  silver  keys . . .  light,  well  balanced  action  . . .  auto¬ 
matic  bridge  key  . . .  extremely  accurate  positioning  . . .  precision  correct  alignment, 
protected  by  double  locked  posts ...  a  “feel”  that’s  natural  and  effortless.  And  all  this  for 
such  modest  cost!  No  wonder  Edgware  is  the  world's  most  popular  clarinet.  Retail  price 
of  Boosey  6i  Hawkes  Edgware  Clarinet  Outfit,  genuine  grenadilla  wood  .  .  .  only 
S139.50.  Edgware  Ebonite  Outfit  (same  key  mechanism  and  features)... only  S125.00. 
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C.  BRUNO  A  SON,  INC. 
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One  thing  is  certain  —  the  more 
one  teaches,  the  more  one  comes  upon 
variations  in  the  nietliods  of  tone  pro¬ 
duction.  1  am  not  referring  particu¬ 
larly  to  successjul  tone  production,  but 
more  to  the  unsuccessful  production 
f>f  tone  «»n  the  flute. 

The  main  reason  a  llute  will  not 
respond  with  a  tone  is  that  the  air 
simply  does  not  hit  the  opposite  edge 
of  the  emitouchure  hole.  There  can 
l>e  no  tone  if  the  air  column  misses 
that  edge.  It  is  quite  a  small  area,  and 
the  only  way  a  |K‘rson  can  be  sure 
of  what  he  is  doing  is  by  using  a  mir¬ 
ror. 

Blowing  harder  most  certainly  will 
not  do  the  trick.  And  while  we  might 
expect  youngsters  to  use  that  as  a 
remedy,  surely  an  adult  would  be 


Publishers  should  send  all  material  for 
review  direct  to  Mrs.  Poor. 


able  to  tell  that  blowing  harder  only 
makes  it  worse. 

\  short  time  ago  some  parents 
brought  a  fourth  grader  to  me  who 
had  been  trying  to  produce  a  tone 
on  the  flute  for  two  months.  The 
child’s  interest,  fortunately,  did  not 
waver  during  this  time.  The  mother 
told  me  that  she  (the  mother)  had 
spent  hours  blowing  herself  blue  in 
the  face  trying  to  play  the  flute  in 
order  to  help  the  youngster.  Finally 
she  decided  to  find  out  if  the  young¬ 
ster  should  continue  or  try  another 
instrument. 

It  only  took  alntut  ten  minutes  to 


The  School  Music  Director's 

GUIDE  TO 
FLUTE  TEACHING 

by 

Mary  Louise  Nigro  Poor 

$1.50 

427  North  Second  Street 
DeKalb,  Illinois 


get  that  student  blowing  a  clear  free 
tone.  The  problem  was  overblowing, 
i.e.,  blowing  too  hard  and  missing  Uk 
edge  of  the  hole.  Also,  and  this  is 
important,  the  opening  of  the  mouth 
was  too  wide.  You  can’t  expect  the 
air  column  to  hit  that  outer  edge  if 
it  is  more  than  a  half  inch  wide.  Some¬ 
times,  if  the  temperature  of  the  room 
or  flute  is  low,  one  can  see  by  the 
steam  on  the  embouchure  plate  just 
how  wide  the  stream  of  air  is.  Narrow 
the  air  column  in  width  and  in  height 
and  the  chances  for  a  clear  tune  will 
be  better, 

{Turn  to  page  72) 
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^P«rma-Padt  or*  only  on*  of  th*  outstanding 
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rib  and  post  assambly,  rollad  Ion*  holas,  and 
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the  finest  flutes  and  piccolos  are  by 


The  revolutionary  new  Permo-Pods  ore  another  outstanding 
example  of  Artley's  progressive  program  to  use  the  most  ad¬ 
vanced  materials  and  methods  in  instrument  design.  Perma* 
Pads  have  antiquated  all  previous  concepts  in  key' pad  design. 
The'Perma-Pod  it  absolutely  air-tight  and  moisture-proof  and 
it  unaffected  by  atmospheric  changes  and  oil.  They  will  not 
shrink,  swell,  harden,  warp,  leak  or  crock.  Perma-Pads  give 
the  instrument  better  response,  and  more  brilliant  sound  is 
achieved  because  they  reflect  rather  than  absorb  sound  as  do 
felt  pads.  Perma-Padt  are  standord  equipment  on  ALL  Artley 
flutes  and  piccolos,  regardless  of  price  range  ...  try  the 
model  that  best  suits  your  demands  ond  see  for  yourself  why 
Artley  leads  the  field. 
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G  ALTO  FLUTE 


E  SOPRANO  FLUTE 


;?r;=x:e. 


C  PICCOLO 


ear  in  .  .  .  year  out  .  .  . 
Armstrong  flutes  and  piccolos  continue 
their  unquestioned  leadership  in  musical 
perfection  and  mechanical  excellence. 

If- 

1 

^  ,  Play  them  '.  .  .  judge  for  yourself. 


W.  T.  ARMSTRONG  C  O  M  P  A  N  Y,  I  N  C.  /  E  L  K  H  A  R  T,  INDIANA 
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RING 


By  Dr.  Angelo  La  Mariana,  AST  A 


King  quality 
starts  with 
neck  wood 
aged  3  years, 
genuine  ebony 
fingerboard,  full 
guarantee  against 
crocking,  warping 


Fine  Arts  Department,  State  University  Teaehers  Coliegr,  Plattsburgh,  N.  Y 


A  rather  pathetic  and  I  imagine 
typical  letter,  from  a  young  public 
school  music:  teacher,  who  admits  his 
inexperience  asks:  "How  can  I  not 
only  stimulate  an  interest  in  strings 
in  my  area  hut  also  maintain  at  least 
what  we  have?"  He  goc^  on  to  say 
that  surrounding  counties  have  "al¬ 
ready  lost”  their  orchestras  but  his 
schcMil  system  has  at  present  a  rather 
gcKKl  high  schcxtl  orchestra  and  several 
junior  High  .Sch<H>l  orchestras  in  the 
county  with  "not  too  many”  Ireginners 
in  the  elementary  sclunds. 

He  l>emoans  the  unirornied  glamour 
of  the  band  and  the  many  colorful 
cKcasions  on  which  it  |X‘rforms,  as  op 
|X)sc?d  to  the  almost  solitary  orchestra 
concert  and  graciuation  exercise  per¬ 
formance.  Without  realizing  it,  he  has 


Publithart  should  tond  all  motoriol  for 
roviow  diroct  to  Dr.  La  Mariano. 


found  his  answer  .  .  .  more  and  better 
opportunities  for  orchc^stra  perform¬ 
ance. 

In  a  "capsule”  reply,  1  would  sug¬ 
gest  as  an  immediate  possibility  —  a 
.String  Festival  (Cxrunty  wide)  featur¬ 
ing  a  String  Orchestra.  This  would 
permit  him  to  use  all  string  students 
in  his  area  including  the  beginners 
and  the  inexperienced  (orchestrally 
speaking)  intermediate  students.  He 
mus!  have  enough  gtxxi  players  how¬ 
ever  to  depend  on  seeing  the  project 
through.  He  can  include  many  of  the 
raw  beginners,  who  can  do  very  little 
individually;  indeed  in  the  all  over 
picture,  they  sometimes  benefit  the 
most.  f 

A  carefully  chosen  program  will  be 
enjoyed  by  all  participating  students 
and  their  parents  and  such  a  venture 
should  serve  as  a  stimulation  for 
strings  and  as  an  advertising  medium 
second  to  none  .The  balance  of  this 
column  will  be  devoted  to  music  for 
the  string  orchesra  but  next  month 
the  entire  column  will  be  given  over 
to  an  experimental  String  Orchestra. 
This  will  include  preliminary  work, 
actual  organization  and  other  detaib 
that  could  l)e  of  value  to  the  neophyte. 

Review  —  String  Orchestra 

/-'irst  Prrpftual  Motion  —  Paul  Hol¬ 
land  and  Stanley  Fletcher  —  Pub. 
Mills.  Price  —  Complete  51-50  —  Parts 
40#  —  Piano  60#. 

Playable  as  a  solo  or  unison  soli  for 
violin,  viola  or  cello  with  piano  ac¬ 
companiment.  The  bass  may  also  play 
the  solo  cello  part  or  its  written  part. 
•A  fine  number  for  developing  tech¬ 
nique.  The  string  parts  also  have  85 
practice  patterns  as  well  as  bowing 
variants,  to  aid  in  effective  perlorm- 
ancc.  .Arrows  have  lieen  added  to  aid 
the  student  with  intonation  problems. 
Highly  recommended  for  all  schools. 
Only  47  measures  long.  .All  strings 
playable  in  1st  position.  Violin  also 
playable  in  8rd  position.  Parts  are 
(Turn  to  page  74) 
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THE  SCHOOL  MUSICIAN 


in  school  basses 


and  cellos 


special  student  alignment  makes  ^ 
each  instrument  easy  to 
finger  and  bow 

special  sizes  ensure  comfortable 
playing  by  all  students— elementary, 
high  school  and  college 

careful  craftsmanship  results  9|c 
in  full,  rich  tones 

laminated  construction  means  $|c 
trouble-free  service 

our  guarantee  assures  ^ 
your  satisfaction! 

for  further  information,  write 


.CO.  1S40  Walnut  Street.  Chicago  12.  Ill 
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Every  Monopole  and  A.  Fontaine  woodwind  you  order  is  tested  at  the  factory  by  a  concert  artist  —  ref¬ 
lated  and  adjusted  by  Gretsch  before  shipment — f  aranteed  in  writing  to  meet  critical  artist  standards. 


GRETSCH 


Send  for  FREE  Gretsch  Woodwind  Album... Gives  com¬ 
plete  descriptions  and  advantages  of  these  fine  woodwinds. 


The  FRED.  GRETSCH  Mfg.  Co.,  Dept.  5^.359 
60  Broadway,  Brooklyn  11,  New  York 


Band  directors  often  ap¬ 
praise  this  fine  clarinet  at 
60%  over  its  actual  cost. 
An  exceptional  instrument, 
thoroughly  adequate  for 
professional  work.  Good  in- 
I  tonation;  easy-blowing,  all 
registers.  Beginner-proof 
safety  bridge  key  and  locked 
key  posts.  Superior  quality 
Grenadilla  wood  body. 


Beautifully  matched  in  tone  through  Alto, 
Tenor,  Baritone  models.  Provide  perfect 
balance  with  other  woodwinds.  Exclusive 
Monopole  key  system  design  allows  fast, 
easy  fingering  all  positions.  Double  tube 
neck  eliminates  wobble  and  air  leakage. 


Hand-crafted,  with  unique 
technical  advantages  for 
your  most  promising  stu¬ 
dents.  Played  by  interna- 
tionally-famous  Woodwind 
Ensemble  of  Paris.  Distinc¬ 
tive  improvements  provide 
absolutely  true  intonation, 
greater  ease  and  comfort 
in  playing. 


6rdtsch  presents: 

FIENCn  PEIFECTION  IN  WOI 

ODWINDS 

A.  FONTAINE 
CLARINETS 

MONOPOLE  1 

SAXOPHONES  ( 

S  by  COUESNON,  Paris.  Frasci 

MONOPOLE 

CLARINETS 

byCOUESNON,  Paris,  FraaM 

Summer 
Music  Camp 

WESTERN 
STATE  COLLEGE 

Gunnison,  Colorado 

August  8  to  22, 1959 

One  of  the  nation's  oldest,  larg¬ 
est,  and  most  distinguished  music 
camps. 

Featuring  an  outstanding  staff  of  diroctors 
and  toachors,  including: 

Dr.  Honry  Void  Glonn  C.  Bainum 

Dr.  Robert  Buggorl  James  Kerr 
Cdr.  Charles  Brendler  Jack  Lee 
Max  Pottog  Guy  Fraser  Harrison 

George  Reynolds  Alice  Sckoenfeld 
Don  Durand  Eleanore  Schoenfeld 

Dr.  Wm.  D.  Revelli  Harold  Wolters 
Mark  H.  Hindsley  Bill  Bell 
Harold  B.  Bachman  Dr.  Lee  Kjelson 
Al  G.  Wright  Robert  Von  Nuys 

Lt.  Col.  Wm.  F.  Santelmann 

Pre  Camp  Workshop 

August  3  to  7,  1959 

Instructors: 

Mark  H.  Hindsley  and  Jack  Lee 
Write: 

Director,  Summer  Music  Camp 
for  detailed  information 
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Have  been  serving 
the  most  critical 
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or  Valves 
With  Dropper 
or  Swab 

• 

Your  Musk  Dealer 
Will  Supply  You 
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Music  Department,  West  Texas 

Reviews  by  David  Kaplan 

Sreond  Symphony  for  Band  —  Intrada 
—  by  Frank  Erickson,  Bourne  Inc., 
(1S6  \V.  52nd  St..  New  York.  19),  FB 
9.(M).  SB  IS.50,  1958. 

Mr.  Erickson’s  First  Symphony,  I  Ite- 
lieve,  is  in  manuscript  and  available 
on  a  rental  basis.  Since  I  am  not  fa¬ 
miliar  enough  with  this  first  work  I 
am  unable  to  contrast  it  with  this 
Second  Symphony. 

The  three  ntovements  of  the  .Second 
Symphony,  Intrada,  Intermer/o,  and 
Finale  are  to  l>e  published  separately. 
The  Intrada  is  the  first  to  lie  released, 
rite  instrumentation  is  standard:  clari¬ 
nets.  cornets,  and  tromlxmes  in  threes 
but  horns  in  two  parts. 

Intrada  is  a  very  lyric  movement.  It 
Ix'gins  Lento  in  4/4  (there  is  no  key 
signature  throughout)  with  slow,  soft 
thematic  material  in  the  W(M>dwinds. 
I'he  material  surges  forward  to  a  tre¬ 
mendous  ff  and  then  quiets  down  to 
the  next  section,  a  faster  moderato. 
The  music  is  here  still  lyric  but  more 
rhythmic.  The  measures  alternate  at 
times  between  4/4-3/4-24.  The 
McKlerato  pas.ses  quietly  into  a  slow, 
lyric  .Xndante.  Motives  of  the  first 
Moderato  lead  to  ^another  Moderato. 
this  time  in  2/4.  .\  very  sonorous 
Largo,  c|uite  similar  to  that  first  ff  is 
reachetl  and  the  music  die's  away  with 
material  of  the  ojx'ning. 

Intrada  is  long  enough  to  l)e  played 
by  itself,  without  the  other  movements. 
The  clarinet  parts  have  Ix'en  so  print¬ 
ed  as  to  prevent  page  turns  (3  pages 
side  by  side  —  folded).  The  lyricism 
requires  sustained  playing,  good  bal- 
ante,  and  subtle  phrasing.  The  contra- 


David  Kaplan 

state  CoUege,  Canyon,  Texas 
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puntal  and  harmonic  vocabul.iry  is 
here  never  offensive.  Though  the  work 
is  not  difficult  technically,  it  will  ade¬ 
quately  challenge  the  musical  resources 
of  gtxxl  B  and  C  bands.  .\s  in  most  of 
Erickstm’s  works,  the  clarinets  are  here 
quite  important.  We  will  look  foiward 
to  studying  and  playing  the  other  two 
movements.  Class  B  and  good  C. 

.4ulumn  IValk,  by  Julian  Work,  Shaw¬ 
nee  Press  (Delauiare  Gap,  Penn.),  FB 
8.0(1.  .SB  10.00,  1958. 

.Mr.  Work’s  latest  effort  is  an  inter¬ 
esting  .\ndante  (4/4  mostly,  in  kgy 
signatures  of  1  sharp,  6  flats).  The 
woodwinds  have  the  greatest  share  of 
the  material.  The  color  is  interesting 
and  the  English  horn  and  E|)  contra¬ 
bass  clarinet  help  matters.  C^arefully 
cued,  the  music  could  Ire  performed 
minus  some  of  the  "color”  instru¬ 
ments  though  the  result  would  not  be 
as  effective.  Autumn  Walk  is  a  quiet 
composition.  Contemporary  in  out¬ 
look  the  music  is  charat  teri/«d  by  sus¬ 
tained  phrases.  Sixteenth  note  triplets 
and  sextuplets  seem  to  suggest  a  rus 
tling  effect.  This  descriptive  composi¬ 
tion  will  call  for  exact  playing,  good 
intonation  and  correct  balance.  The 

{Turn  to  pa^e  (iO) 
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\\e  can  supply  you  imiiipdlatrly 
with  all  of  your  niusiral  nrrds. 
This  Includes  Band,  Orchestra, 
and  Choral  music.  We  also  carry 
a  full  line  of  solos,  ensembirs, 
sheet  music,  and  musical  acces¬ 
sories. 
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I  he  University  of  Michigan  Marching  Band,  William  1).  Revelli,  Director,  is 
one  of  the  finest  university  bands  in  the  nation.  Uncompromising  standards 
of  musicianship  in  both  marching  and  playing,  together  with  emphasis 
on  detail  and  the  unusual  in  its  halftime  shows,  have  earned  for  the  Uni¬ 
versity  of  Michigan  Band  the  enviable  reputation  which  it  holds. 

ALL  SLINGERLAND  DRUMS  ARE  NOW 
SUPPLIED  IN  TRIPLE-CHROME  PLATE. 
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UNIVERSITY  OF  MICHIGAN 
MARCHING  BAND 

USES 

SLINGERLAND^DRUMS 


GEORGE  R.  WIUIAM  D. 


Attistant  Conductor  Conductor 
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SLINGERLAND  DRUM  CO. 


1325  Belden  Ave. 
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HASKELL  W.  HARR  MODEL 
No.  660F  13"  X  15" 


slightly  more,  but  it  stays  bright  and  shiny 
and  will  save  you  the  constant  work  of 
polishing  nickle. 

Their  Marching  Band  Percus¬ 
sion  Section  uses: 

5— No.  660F  Chrome  12"  x  15"  "Harr" 

Model  Parade  Drums 
2— No.  660FT  Chrome  12"  x  15" 

"Harr"  Vertical  Tenor  Drums 
2— No.  613  Chrome  10"  x  28"  "Harr" 

Model  Scotch  Drums  jh, 

2— No.  1700F  Chrome  12"  x  18"  shot 

Tenor  Tymps.  “"‘1 

2  pr.  No.  1119  20"  Concert  Band  ^ 

Cymbals  even 


JAMES  D.  SALMON 

Aut.  Prefutter  of  Pur- 
cuftion,  Univartity  of 
Michigan.  Mr.  Salmon 
it  alto  a  Mambar  oF 
tha  Slingarland  Advis¬ 
ory  Board. 


Tha  beautiful  new  SLINGERLAND  "RIM 
SHOT"  COUNTERHOOP  toves  your  itickt 
and  uniformtl  This  hoop  it  alto  50% 
stronger  than  any  other  hoop  on  the  mar¬ 
ket  —  which  guarantees  longer  life  and 
even  tension. 


IF  YOU  WANT  THE  FINEST  .  .  .  SPECIFY  SLINGERLAND 


A 


Chicago  14,  III. 


UNIFORMS 

LEAD 
PARADE 


You  feel  comfortable  .... 
because  LEWIS  UNIFORMS  are  uni¬ 
forms  that  fit!  Have  the  "quality" 
of  exceptionally  fine  materials, 
proving  the  skill  and  experience 
that  GUARANTEES  SATISFACTION 
plus  greater  savings  to  you. 
Gradually  becoming  most  popular 
uniforms  for  school  and  college 
bands  LEWIS  UNIFORMS  now  as  in 
the  past  continue  to  lead  the  par¬ 
ade  . i 

Writa  t»r  fr««  illu$traled  rotalo^ut.  T»U  vt 
what  you  went,  hew  you  want  it,  you  thoil 
alwoyf  be  ploatod  with— 

J.  H.  LEWIS  UNIFORM 
COMPANY 

1023  Filbert  St.  Philadelphia,  Pa. 


Send  us  your  NEWS 


THE  "BUY"  WORD 
FOR 

BAND  UNIFORMS 

Compare  our  values  for 
styling,  fabrics,  workman¬ 
ship  and  fit.  Only  the 
best  is  good  enough  for 
you.  Catalog,  samples 
and  prices  without  obli¬ 
gation. 

H.  I.  WEIMAN  ft  SONS 

Dopt.  S.  1427.33  Vine  SI. 

Pliilod«lphio  2,  Po. 

Th«  Houm  of  ''Uniform^'  Sotisfoction 


•  •  • 


By  Robert  F.  Freeland 

Librarian  and  Audio-Visuai  Coordinator,  Hciix  High  School,  LaMesa,  California 


Books 

Feather,  l.eonard.  The  .\Vu»  Yearbook 
of  Jazz:  Introduction  by  John  Ham¬ 
mond.  Illustrated  with  bibliography. 
187  pages.  The  Horizon  Press.  S4.9.j. 
(\ov.  1958). 

.Many  will  find  this  a  most  helpful 
hook.  Necessary  for  music  libraries. 
•Artists’  biographies,  up-to-date  arti¬ 
cles,  |>oll  results,  organization  and 
players'  listings,  criticism.  real  year¬ 
book  on  the  special  subject  of  music. 
Highly  retommended. 

Mitchell,  Donald,  (iustav  Mahler;  the 
Early  Years,  \otes  and  index.  275 
pages.  MacMillan.  S'ov.  25,  1958.  S8.50. 
Little  has  been  known  of  the  child¬ 
hood  of  Gustav  Mahler.  Here  we  have 
a  picture  of  his  early  childhood  and 
student  days  in  Vienna  by  a  resource¬ 
ful  young  British  musicologist.  Lhe 
lung  section  on  the  early  compositions 
will  fascinate  the  Mahler  specialist. 

Silverman,  Jerry.  Folk  Blues.  Biblio¬ 
graphy  discography  and  index.  297 
pages.  .MacMillan.  Sovember  25th, 
$6.95. 

'f'his  is  a  music  size  anthology  of  one 
hundred  and  ten  blues,  planned  for 
use  on  the  piano.  Outstanding  for  its 
original  research  and  contribution  to 
.Ameritana.  The  author  who  is  a  folk 
singer  and  guitarist  aims  at  encourag¬ 
ing  the  singing  of  blues. 

I 

Recordings 

.Mahler:  “Das  Tied  von  der  F.rde". 
(trace  Hoffman,  contralto,  Helmut 
Melchert,  tenor  and  The  Symphony 
Orchestra  of  the  Southwest  (ierman 
Radio,  Baden-Baden,  conducted  by 
Hans  Rosbaud.  Two  12  inch  discs  in 
folder.  I'ox  Recording.  (Mono)  f'X- 
F/.-10912  $6.98.  (.Stereo)  I’X-STPl.- 
1(>9I2.  $11.96. 

“  riie  Song  of  the  tarth"  was  written 
at  a  time  when  an  oriental  motif  was 
destined  for  popularity.  The  com|x>ser 
called  this  cycle  of  six  songs  a  "sym¬ 
phony  for  tenor  and  alto.  M>li  and  or¬ 
chestra.”  He  wrote  it  in  the  summer 
of  1908.  but  died  before  he  could  hear 
its  first  performance,  which  was  given 
in  .Munich,  on  Novemizer  10,  1911, 
under  the  direction  of  his  disciple, 
friend,  and  biographer  Bruno  Walter. 


Record  and  Film  Companio*  should 
tend  material  direct  to  Mr.  Froolond 
for  Review. 


The  spirit  of  the  entire  project  is  ireik 
and  sympathetic.  The  text  is  takea 
from  six  Chinese  poems  derived  froa 
“The  C^hinese  Flute"  by  Hans  Kethgc, 
a  Cierman  poet. 

Vox  employs  a  gucxi  sense  of  balance 
in  the  use  of  stereophonic  sound.  The 
orchestral  part  is  rich  and  full,  and 
the  instrumental  definition  is  sharp. 
The  \mal  parts  are  sung  with  lyric 
firmness,  tenderness  and  understand¬ 
ing.  .All  of  the  foregoing  makes  for  a 
noteworthy  release,  highly  recon- 
mended. 

Schumann:  Concerto  in  .1  minor,  op. 
129.  Mstislax/  Rostropox'u  h,  violoncel¬ 
lo  with  the  Moscow  Philharmonic  Or¬ 
chestra  conducted  by  Samuel  Samosud. 
Second  side:  .Schumann:  Concerto  Jn 
F,  Op.  86.  Four  French  Horns  with 
the  State  Radio  Orchestra  of  tke 
USSR  conducted  by  .ilexander  (iauL 
One  12  inch  disc.  Monitor,  Me  20SS, 
$4.98. 

If  the  quality  of  the  sound  on  the 
Russian-made  .Monitor  disc  were  the 
equal  of  the  musical  perfonnancet 
heard  there,  the  record  would  Ize  one 
of  the  prizes  of  this  or  any  other  year. 

(Turn  to  page  76) 


UNIFORMS 

for 

BANDS  AND 
ORCHESTRAS 


Your  greatest  choice  of 
brilliant  designs  and  superb 
fabrics  —  marked  by  the 
distinction  and  fine  tailor¬ 
ing  acclaimed  for  over  80 
years. 

Just  out!  NEW  color  cata¬ 
log  sent  free  on  request  to 
Band  Directors,  School  Ad¬ 
ministrators  and  Purchasing 
Committees. 

THE  FECHHEIMEI  MOS.  CO. 

10  Years  of  Uniform  Leadr'ihip 
CINCINNATI  3,  OHIO 
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March,  1939 


All-New  Buescher  Cornets,  Trumpets  and  Trombones... 
Improved  Inside  and  Out. ..to  Meet  Today’s  Demand  for  Big,  Full  Tone 


FREE!  New  catalog. 
Just  write  and  say 
you  want  one! 


New  standards  of  high  quality,  new  beauty  in  design,  new  ease  of  playing! 

You'll  hear,  see  and  feel  all  this  in  the  new,  all-new  Buescher. 

New  valves  with  stainless  steel  springs  for  quiet,  fast,  dependable  perform¬ 
ance.  New  unitized  mouthpipes  for  instant  response.  New  achievements  in 
tuning  that  virtually  eliminate  flat  D  and  other  intonation  faults. 

Don’t  take  our  word  for  it!  See,  hear  and  play  the  all-new  Buescher  yourself 

...  and  you'll  agree  ” You  Never  Heard  It  So  Good!”  BAND  INSTRUMENT  CO. 

Elkhart,  Indiana 

Makers  of  the  SUPtIt  '400“,  the  '400",  the  APISTOCPAT  and  ACADtMY  Fine  Band  Instruments 
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^  WENGER 

MUSIC  EQUIPMENT  CO 


:9S!ip««pe  FOLDING  RISERS 


LESHER  WOODWIND  CO 


Director,  Bob  Organ  Studios,  842  South  Franktin,  Dcuvcr  2,  Colorado 


Being  able  to  make  practical  appli¬ 
cation  of  the  knowledge  and  exper¬ 
ience  which  one  gains  through  the 
years  is  not  only  an  exciting  thought 
but  one  that  pays  dividends. 

Preparation  for  contest  time  is  a 
part  of  our  musital  education,  which 
in  turn  is  part  of  education  itself.  We 
owe  this  to  ourseivc's  and  our  com¬ 
munity,  or  shall  we  say.  to  our  way  of 
life. 

Some  months  ago  I  suggested  an 
axiom  for  daily  practice  pattern  which, 
according  to  my  corres{X)ndence,  has 
met  with  high  approval  and  I  would 
like  to  repeat  it:  Quote  "NOT  to  call 
or  think  of  our  daily  practice  as  just 
a  ‘practice  period’  but  to  think  of  it 
as  'Our  daily  listening  while  we  prac¬ 
tice,  period.’ "  Following  are  some  of 
the  comments  for  whidi  I  am  very 
grateful. 

"^'our  suggestion  has  completely 
(hangetl  my  ]>laying  ability”  —  "I  find 
my  tone  constantly  improving  since  1 
have  learned  to  listen”  —  “.•Vm  finding 
flaws  in  my  technic  I  didn’t  realize 
existed”  —  “Never  lK*forc  did  I  realize 
how  thin  my  upper  register  was  until 
I  began  to  compare  the  tonal  balance 
of  my  registers,”  etc. 

One  finds  in  all  young  students  a 
tendency  to  go  overlioard  on  some 
phase  of  |X'rformance.  .As  an  illustra¬ 
tion,  one  will  work  toward  the  develop¬ 
ment  of  technic  wjthout  giving  too 
much  thought  to  the  tone  produced. 
.Another  will  develop  a  Ixautiful  tone 
neglecting  the  necessary  technic  requi¬ 
site  for  g»MKl  |HTft)rmance.  This  tyj>e 
player  is  often  referred  to  as  the  ballad 
ty|H.'.  My  |H'rM>nal  feeling  is  that  the 
develo|>ment  of  gcMHi  sound  is  the  first 


Publithari  should  tond  all  motorial  (or 
roviow  diroct  to  Mr.  Organ. 


requisite  for  good  performance  —  How¬ 
ever,  one  must  have  a  balanced  diet. 
Let  us  use  the  term  “musical  scope" 
for  our  balanced  diet. 

The  scope  of  an  art  leaves  room  or 
opportunity  for  free  out  look.  Scope 
in  listening  —  scope  in  developing  taste 
in  listening  and  acquiring  finesse  in 
playing.  It  is  well  to  enter  the  realm 
of  music  with  an  open  mind. 

Familiarity  is  often  mistaken  (nr 
performance.  Thus,  folk  songs  arc  en¬ 
joyed  by  the  listener  and  performer 
alike  —  they  are  familiar  melixlies  and 
their  art  lies  in  their  direct  simplicity 
which  ap|X'als  to  all.  Rut  many  «ther 
tv|X‘s  of  music  ap|X‘ar  alien  betause 
they  are  strange  and  unfamiliar.  Fhus 
through  years  of  familiarity  some  liv 
teners  appreciate  the  music  of  the 
great  masters  while  to  others  th^ 
rhythms  of  the  current  top  tunes  are 
understood  because  they  become  faim 
iliar  through  constant  repetition. 

In  all  cases  tolerance  is  the  key  word 
—  tolerance  for  the  unfamiliar  which 
ran  Ixcome  familiar  through  repeti¬ 
tion.  .An  «>pen  mind  gives  op|X)rtiinitv 
for  a  “free  out  look.”  We  have  been 
s|X‘aking  of  listening  to  music  for 
pleasure  and  appreciation  —  Now  let 
us  turn  to  “listening  as  a  performer." 

{Turn  to  page  68) 


•  Ultra  medorn 
dotign.  Aluminum 


16  Wenger  Bldg. 
Owatonna,  Minnesota 


REBO  MUSIC  Publications 
for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

421-25  E.  Alomodo  Avo.,  Donvor  9,  Colo. 


Tk«  iimrMt.  IMit  mt- 
wn  ftMliit  iMiiti  Iw 
•t*tiii|  •rclintrM,  Hwnl 
trvum.  baii4t.  pity*, 
ptc.  Euy  tp  Mt  UP  n 
dipuiratlp.  8pI4  4irp(t  W 
prpauiiptippi  tp4  iPPtl- 
pur  POP  fKtpry  pritpp  pr4  ZlMouuti. 
Cpuiplutt  catalPt  p«  rp«uptt. 


f  tyicclaimed  by  Top  Artists  as 
L  (jAmerica^s  Finest 


Created  for  Artists 
by  Artists  Craftsmen 


Moreh,  1°59 


now  boot. 

Moighi— 

lots  than  4 

b(.  Fully 

automatic  oc 

ljuttmoni 

with  tlig( 
prtBBwr*. 

It  hand 

'Sets  The  Standard" 

)BO^ 

Dttcovor  why  bond  diroctors 

"LARILEE  OR  EQUAI 
lARILEE  WOODWIND 
1700  Edwardtburg  Rd.,  Elkhart 

tpocify 

§i 

CO. 

,  Ind. 

1 

Look^  like  lAJood. . .  Feck-  like  lAJood. . .  Ploye  like  lAJoodJ 


Why  compromise  with  plastic  clarinets, 
when  your  students  can  play  genuine  Grenatex?  a 
Martin  Freres/LaMonte  Grenatex  looks  like  wood,  h 
feels  like  wood,  plays  like  wood  .  .  .  because  it’s  I 
precision-machined  like  the  finest  wood  clarinets  — 
not  moulded  of  synthetic  plastic! 

You’ve  never  known  an  imitation  wood  clarinet 
to  respond  so  well,  play  in  tune  so  brilliantly, 
stand  up  so  satisfactorily  in  rugged  use.  ytmr 
Let  your  dealer  show  you  how  w 

Martin  Freres/LaMonte  can  help  solve  your  woodwind 
teaching  problems.  Or  write  for  literature  today! 


$119.50 


NOW... NEW  BORE! 

Teaching  problems  change  . . .  and 
so  do  students’  needs!  The  bore  of  all 
Martin  Freres  clarinets  has  been 
re-designed  for  today’s  playing  preferences. 
New  bore  helps  the  student  meet  the 
most  exacting  demands  of  intonation, 
while  providing  the  responsiveness 
that  makes  for  faster  progress. 


NOW  . . .  NEW  TONE  HOLES! 

No  halfway  measures  for  Martin  Freres! 
New  key  design  led  to  new  tone  holes, 
and  you’ll  find  them  now  on  all 
Martin  Freres  models.  The  result  is 
an  improved  evenness  of  scale,  with 
better  musical  production  throughout 
the  entire  range  .  .  .  benefiting 
every  section  of  your  band. 


NICKEL  SILVER  LINING 
REINFORCES  ENTIRE 
UPPER  JOINT! 

Look  for  the  “silver”  lining. 
You’ll  never  lose  playing  time  if 
your  students  are  equipped  with 
Martin  Freres/LaMonte  Grenatex 
clarinets.  Nickel  silver  tubing  in 
upper  joint  gives  added  protection 
to  the  tenons,  reinforces  the 
entire  upper  joint. 


NEW  MARTIN  FRERES  RING  KEYS 
WITH  “PLATEAU  TOUCH” 

The  keys  of  all  Martin  Freres  clarinets 
have  been  re-proportioned  for  greater 
comfort,  faster  action,  lighter  touch. 

New  ring  keys  are  slightly  wider,  have 
beveled  edges,  give  you  the  flat-surface 
feel  of  the  plateau  oboe.  When  the  ring 
is  fingered,  the  student  covers  perfectly, 
getting  air-tight  closure  between  the 
ring  and  tone  hole.  This  is  especially 
helpful  to  the  student  with  small  fingers. 


No  cast  keys!  All  Martin  Freres  keys  are 
Power-Forged  Nickel  Silver  for  strength. 


5  Union  Square,  New  York  3,  N.  Y. 

In  Canada:  720  Bathurst  Street,  Toronto  4,  Ont. 


All  models  are  equipped  with  Bell  Ring. 
Not  an  extra  accessory. 


AAorch,  1959 
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TO  THE  EDITOR 


► 


■‘1  have  had  your  magazine,  THE 

S(;H(K)L  musician,  highly  reconi 

mended  to  me.  I  am  enclosing  a  check 
h>r  S9.(K)  to  cover  a  three  year  sub¬ 
scription  plus  foreign  postage  for  the 
magazine.  Would  you  please  send  it 
to  the  following  address  beginning 
with  the  February  19.59  issue:” 

Sincerely, 

.Mrs.  Konrad  kingshill 

(^hiangmai,  'Ehailand 

•  •  •  • 

“In  the  OctoIxT  issue,  I  lielieve  you 
ask  tor  any  smart  ideas  to  be  sent  to 
vou.  I’d  like  to  suggest  a  column  for 
contributors  to  write  about  their  rec¬ 
ord  collections  or  the  fact  that  they 
c»wii  certain  shall  we  say  rare  record¬ 
ings.  I  could  tell  alMiui  my  rare  Sousa 
ICC  ords.” 

Sincerely, 

Sid  Rosen 

2310  Ocean  Parkway,  Apt.  6F 
BrcKiklyn  23,  N.Y. 

Editors  Sote:  .  .  .  ir/iy  don’t  you  write 
the  first  column  on  your  Sousa  collec¬ 
tion  Mr.  Rosen? 

•  •  •  • 

"It  is  dilhcult  for  me  to  adet]uately 
express  my  appreciation  to  you  for 
your  work  in  making  the  Joliet  con¬ 
vention  such  a  tremendous  success.  The 
expert  and  efhcient  precision  with 
which  IcKal  arrangements  were  execut¬ 
ed  will  set  a  high  standard  for  future 
A.S.B.D.A.  conventions.  While  other 
Icnal  figures  participated,  all  of  us 
realize  that  it  was  your  guiding  hand 
which  was  res|K>tisible  for  such  a 
smcMith  working  organization. 

"All  of  us  enjoyed  the  "get-together” 
and  superb  dinner  in  your  fine  new 
home  on  .Saturday  evening.  This  was 
an  experience  to  rememlK*r! 

“I  know  Bob  Dean  has  already  ti  me 
this,  but  will  you  please  express  my 
(Hrsoiial  appreciation  to  the  .SchcMil 
Musician  staff  for  their  contribution 
to  the  success  of  the  convention. 

"It  must  Ik*  as  heartwarming  and 
rewarding  to  you  as  it  is  to  me  to 
realize  how  much  the  A.S.B.n..\.  has 
grown  lK)th  in  prestige  and  niemlKT- 
ship  since  our  tcmversation  in  Florida 
in  19.53  concernitig  the  pissibility  of 
such  an  .\sscKiation. 

".\gain.  my  appreciation  and  thanks 
to  you  for  such  a  fine  convention  in 
Joliet.” 

Sincerely, 

Dale  Harris 

First  President,  ASBD  \ 


"Your  article  'Music  in  the  Age  of 
.Science’  is  one  of  the  liest  I  have  read. 
.Mainly,  Ix'cause  you  site  living  ex¬ 
amples.  I  would  like  to  see  an  entire 
issue  just  with  pictures  and  signed 
testimonials  of  people  in  the  scientific 
field  and  the  field  of  sports  who  enjov 
and  have  music  as  a  hobby.  I  know 
this  would  lx*  a  tremendous  under¬ 
taking,  but  it  would  do  more  gcKxl  to 
sc‘ll  music  than  all  of  the  philosophies 
that  are  written. 

"In  my  community  there  is  that 
‘sissy’  tag  connected  with  music.  It  is 
a  hard  thing  to  fight.  So  in  conclusion 
pictures  and  written  anti  signed  testi¬ 
monials  would  lx*  hard  to  argue 
against.” 

5'ours  truly, 

(signed)  William  V'aughan 
Band  Director 
Rcxky  Ford  High  .SchcMil 
Rtxky  Ford,  Colorado 

•  •  •  • 

"We  are  interested  in  securing  in¬ 
formation  on  a  band  shell.  Could  you 
supply  me  with  an  information  as  to 
type  of  construction,  size  for  (>0  piece 
band,  cost,  etc.? 

"I'haiik  you  for  any  assistance  vou 
might  give  us.” 

Sincerely  yours. 

Robert  E.  Sheppard 
Superintendent 
NorthwcKKl  Public  SthcK>| 
NorthwcKxl,  North  Dakota 
•  •  •  • 

”1  couldn’t  let  the  January  issue 
leave  my  desk  for  the  file  without  writ¬ 
ing  you  a  letter  of  most  sincere  thanks 
for  the  Ix'autiful  cover  which  featured 
a  Kay  instrument.  I  know  how  very 
sincerely  you  keep  certain  as|X‘cls  of 
your  magazine  non-comniercial  but 
you  will  have  to  forgive  us  |><M>r  maini- 
facturers  for  getting  excited  at  this 
kind  of  publicity. 

”We,  tcHi,  Ix'lieve  the  string  move¬ 
ment  has  a  iKitential  far  in  excess  of 
its  present  development.  Your  IxHik 
and  your  own  attitudes  are  doing  much 
to  bring  it  to  fruition.” 

Cordially  yours. 

Sidney  M.  Katz.  President 
Kay  Musical  Instrument  (io. 
Cihicago,  Illinois 
•  •  •  • 

"Please  accept  my  belated  thanks  for 
all  of  your  eflorts  at  our  recent  Ameri¬ 
can  .SchcKil  Band  Directors  Asscxiation 
convention  in  Joliet.  Everything  was 
perfect,  and  you  and  your  wife  are 
the  most  gracious  hosts  in  the  world. 


Your  many,  many  kindnesses  to  me; 
and  our  membership  will  nevei  be 
forgotten.  N’our  father  was  a  gieat 
man,  but  he  left  an  heritage  of  fine 
men  after  him.  and  I  know  that  vour 
.Mother  is  indeed  proud  of  such  a 
wonderful  family.” 

(airdially, 

Pat  .\rsers.  Past  President 

ASBDA 

San  .\ntonio,  Texas 

•  •  •  • 

”1  am  saving  much  valuable  time  hv 
addressing  this  letter  to  all  of  you  with 
the  hopes  that  you  will  excuse  the 
fact  that  I  am  not  writing  to  all  of 
you  individually.  The  efforts  that  you 
expended  in  making  our  recent  con¬ 
vention  a  total  and  complete  success 
was  a  joint  one,  a  rationalization  th.it 
I  hope  will  make  this  joint  letter  ex¬ 
cusable. 

"I  have  Ixen  trying  to  find  words 
that  would  express  my  feelings  and 
thoughts  on  the  fine  job  that  you  did. 
There  just  are  not  any  words  to  do  so. 
other  than  the  fact  that  I  hope  that 
I  have  made  some  very  close  friends 
with  whom  1  hope  to  renew  acquain¬ 
tances  in  the  near  future. 

"It  was  an  exjxrience  to  be  in 
joliet  and  see  how  well  you  operate 
as  a  unit.  To  all  of  you.  thanks  for 
everything.” 

Very  truly  yours. 

Sevmour  Okun,  Treasurer 

ASBDA  / 

Detroit,  Michigan 

•  •  •  • 

”VVe  have  just  arrived  back  home 
and  I  have  over  forty  personal  letters 
of  thanks  to  write  to  everyone  who 
has  helped  .\.SBD.\  and  me  cluring  the 
past  year,  the  most  important  of  which 
is  a  note  to  one  Forrest  L.  Mc.Allister. 

“Honestly,  I  can’t  thank  you  enough 
for  the  wonderful  cooperation  and 
help  which  you  have  extended  to 
.\SBDA  during  1958  (and  all  the  other 
years,  tcxi).  tremendous  amouiii  of 
the  success  of  this  year’s  outstanding 
convention  is  due  to  your  personal 
efforts  and  I  am  sure  that  most  of 
the  men  in  attendance  realize  this. 
For  my  part.  I  will  always  owe  you  i 
real  debt  of  gratitude  for  your  help. 

"Please  extend  to  Mrs.  Mc.Xllister 
our  thanks  for  the  lovely  biiflet  din- 
ne‘r  and  a  real  pleasant  scxial  evening 
at  your  home  last  Saturday  evening. 
It  was  such  a  nice  way  to  start  the 
convention  activities. 

”.\gain.  my  personal  thanks  for 
everything.  It  has  lx“en  a  real  prh’ile^e 
to  get  to  know  you  lx*tter  this  year.’ 

Uordially  yours. 

Roix'rt  \V.  Dean.  Preside  nt 

\SBDA 

Spencer,  Iowa 
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Check  the  Poll  Winners  right  down  the  line . . .  check  the  trumpet 
they  play.  Far  and  away  you'll  find  Martin  the  overwhelming  leader. 
Year  after  year,  too.  In  both  polls  4  out  of  the  top  5  play  Martin. 
Simply,  Martin  measures  up!  It's  the  extra-range  trumpet.  Shouldn't 
YOU  enjoy  these  benefits  too?  Your  Martin  dealer  has  a  Martin  trum¬ 
pet  ready  for  you  to  try.  See 


MARTIN 


him  soon  or  write  today  to . . . 

The  Martin  Band  Instrument  Company,  Elkhart,  Indiana 


March,  1939 
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Art  FMrmtr  ( No.  5  in  Pott  A  i  No.  4  in  Pott  B) 


Personality  Development  and  Popularity 


A  music  dim  tor  in  an  eastern  school 
system  once  described  music  as  “a  ‘we’ 
virt  of  thing.”  I'his  quality  of  music 
explains  the  constructive  part  it  plays 
during  the  teenage  years  of  personality 
reorganiration. 

■Vdolestent  years  are  fraught  with 
problems  for  fM)ys  and  girls.  It  is  a 
time  of  adjusting  to  an  approaching 
adult  life  —  with  its  respmsihilities 
and  independence  —  and  is  full  of  new 
and  unsettling  difhculties. 

Psychologists  have  discovered  in  their 
search  to  find  out  what  makes  teens 
tick  that  one  of  the  basic  needs  at  this 
time  is  to  belong.  To  lx-  an  accepted 
part  of  an  active  group,  to  know  they 
are  not  alone  in  the  struggle  to  mature, 
satisfies  the  gregariousness  of  youths 
and  gives  them  the  confidence  that 
sparks  personality  development. 

Ciroup  music  provides  such  an  en¬ 
vironment  for  the  child  growing  up. 
Or.  John  C.  Kendel,  vice-president  of 
the  .American  Music  Conference,  says; 

‘‘.\  need  for  the  development  of 
character,  personality  and  poise  in 
teenagers  is  being  met  through  the 
group  music  classes  now  organized  in 
many  schools  throughout  the  nation. 
Every  teenager  knows  the  dreaded 
moments  of  haunting  fear  of  un[x»pu- 
larity  or  of  sudden  inarticulateness 
that  are  quite  terrible  to  a  child. 
Therefore,  it’s  encouraging  that  so 
many  junior  high  schools  are  helping 
to  ease  the  way  for  youngsters  by 
developing  their  poise  and  confidence 
through  music  study.” 

Learning  to  play  instruments  to¬ 
gether  when  false  notes  and  accom¬ 
plishments  Ixrth  are  shared  is  great 
lun  for  teens.  Making  music  with  con- 
tem|x)raries,  es|xcially  in  schcntl  hands 


and  orchestras  or  in  after-sch(M>l  en¬ 
sembles  in  the  rumpus  rcx)m  is  one 
activity  where  every  participant  has 
an  important  job  to  do.  Each  is  given 
the  chance  to  contribute  to  the  whole 
in  a  psychologically  rewarding  way. 

I'his  personal  importance  has  its 
effects  on  the  musician  —  especially 
if  he  is  reticent  and  not  quite  sure  of 
his  particular  place  in  his  society.  The 
(onfidence  established  in  a  child  after 
he  has  found  himself  in  music  is  the 
first  major  hurdle  crossed  on  the  way 
toward  a  well-rounded  personality. 
The  Depanment  of  Classroom  Teach¬ 
ers  of  the  Kentucky  Education  Asso¬ 
ciation  has  found  music  to  be  one  of 
the  best  means  of  integrating  the 
school  child’s  personality,  his  mind, 
body,  attitudes  and  emotions. 

The  whole  |x?rsonality  benefits  from 
participation  in  mdsic.  Psychologist 
Henry  Link,  after  studying  200  physi¬ 
cal  and  mental  habits,  found  that 
physical  activity,  especially  when  it 
involves  others,  such  as  playing  in 
bands  or  social  dancing,  was  far  l>et- 
ter  for  developing  personality  than 
passive  habits  of  listening  to  the  radio 
or  hxtking  at  movies. 

The  string  of  minor  successes  in 
musical  endeavor  that  gradually 
amount  to  the  major  success  of  mak¬ 
ing  music  well  is  invigorating  to  the 
growth  of  the  child’s  personality. 
Knowing  he  can  meet  a  challenge 
gives  him  assurance  and  strength  of 
character. 

Being  emotionally  strong,  secure, 
and  confident,  the  musical  boy  and 
girl  will  exhibit  poise  and  social  adap¬ 
tability.  Music  has  unlimited  scope 
and  allows  its  teenage  devotees  to 
drift  easily  and  happily  into  groups 


of  friends  with  similar  interests.  Girls 
who  might  have  stammered  through 
an  “awkward  age”  have  found  envied 
popularity  in  their  ability  to  play  an 
instrument.  Boys  whose  spirits  might 
have  exploded  on  street  corners  have 
found  an  outlet  for  their  energies  in 
musical  instruments. 

Nfusic  is  one  of  the  three  or  four 
{xipular  u>pics  fur  teenagers  and  is 
therefore  a  natural  support  for  the 
maturing  adolescent.  A  g<Kxl  conver¬ 
sational  item  for  the  shy  lK)y  or  girl, 
a  little  knowledge  of  music  paves  the 
way  to  “happy  talk”  and  discoveries 
of  common  grounds  for  friendships. 

Music  at  this  time  in  life  hel]>s  the 
child  adjust  gradually  to  the  adult 
world  into  which  he  will  step.  1  he 
City  Club  of  Chicago,  a  civic  organiza. 
tion  of  business  and  professional  men 
working  for  the  betterment  of  Chi¬ 
cago,  labels  music  one  of  the  most 
powerful  social  adjustment  forces  Ix- 
cause  it  provides  such  wholesome  con¬ 
structive  activity. 

Yehudi  Menuhin,  world  famous 
violinist  whose  life  has  been  long  and 
intimately  wrapped  up  in  music,  knows 
its  importance  to  youth.  “I  am  fully- 
convinced,”  he  says,  “that  a  child  with 
music  as  an  integral  part  of  his  life 
will  be  less  prone  to  the  lures  of  the 
lunatic  fringe,  lx  it  from  the  right  or 
the  left,  less  open  to  the  dangers  ol 
Hinging  self-control  and  discipline  to 
the  winds  and  better  able  to  achieve 
an  inner  equilibrium,  a  sense  of  form, 
and  an  understanding  of  the  varieties 
of  forces  and  colors  that  make  our 
world.” 

The  End 
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for  fine  clarinet  performance  ...  at  a  remarkably  low  price 

SIGNET  SPECIAL  $-1  QO50 

GRENADILLA  WOOD  CLARINET  and  cate 


Our  formula  for  producing  such  an  excellent 
clarinet  for  so  little  money;  Large  scale  pro¬ 
duction;  precision  machining.  The  Signet  45, 
which  sells  for  $275,  starts  with  these  identi¬ 
cal  ingredients  as  a  basis  for  its  fine  musical 
and  mechanical  features.  This  will  be  im¬ 
mediately  obvious  when  you  scan  the 
features  listed  on  the  right.  But  inspect  the 
Signet  Special  personally.  Even  if  your  play¬ 
ing  experience  is  limited,  you’ll  appreciate 
the  happy  differences  between  the  Special 
and  other  medium-priced  clarinets.  Visit  r 
your  Selmer  dealer  for  a  free  trial  soon.  I 


•  Bore  and  tone  hole  dimensions  combine  for  flexible  tone 
and  smooth  control  throughout  all  registers;  intonation  is 
in  the  Selmer  tradition. 

•  Unique  Selmer  hand  detailingon  the  key  action  contributes 
to  playing  ease,  improves  your  technique. 

•  Made  of  Selmer  Grenadilla  so  good  we  will  replace  your 
Signet  Special  clarinet  if  it  cracks  within  four  months.  (See 
full  guarantee  with  each  instrument.) 

•  Safety  bridge  key  device  prevents  accidents  in  assem¬ 
bling;  keys  and  posts  are  nickel  silver,  nickel  plated  to  stay 
bright;  rods,  screws  and  springs  are  stainless  steel  — 
can't  rust  or  corrode. 


Selmer  iLKHART,  INDIANA  Dept.  H-32  I 

Please  send  FREE  brochure  describing  the  Signet  Special  Clarinet  in  I 
detail.  I 


ELKHART,  INDIANA 


City_ 


March,  1959 


.Zone. 


.State. 


2817 
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n  Rob*  Stylos 

n  Swolchos  of  notorial 
for  fabric  and  color 

n  Wo'ro  intorostod  In 
Now  Robos 

n  Roconditionod,  usod, 
Robos 

n  Pulpit  Gown 

r~l  Confirmation  Robos 

n  Hovo  roprosontotivo  with 
somplos,  phono  for  op- 
pointmont. 


By  Walter  A.  Rodby 


Choral  Music  Director,  Joliet  Township  High  School  and  Junior  College,  Joliet,  Illinois 


New  Choral  Music  for  Mixed 
Voices 

Do  you  liavc  any  idea  how  iiiaiiy 
new  pieces  ol  rx  tavo  iiiusit  are  publish¬ 
ed  every  year?  We  mean  tom|x)sitions 
or  arrangements  that  have  never  been 
in  print  before;  not  re-issues,  but 
brand  new  material.  Well,  it's  a  lot 
more  than  most  of  you  would  imagine. 
According  to  the  Ix'st  informed  esti¬ 
mates.  somewhere  around  S.CKH)  new 
titles  are  added  every  year  to  the 
choral  libraries  of  American  publish¬ 
ers.  .\nd  when  your  choral  ctirres- 
ponclent  receives  a  gocxl  share  of  this 
iiiusii  every  month,  the  problem  of 
(luMtsing  a  dozen  or  so  for  review  in 
this  column  iK'dimes  frustrating,  in¬ 
deed. 

.As  in  past  (olumns,  we  try  to  pick  a 
wide  variety  of  styles  and  types,  aiul 
those  that  we  do  mention,  we  recom¬ 
mend  with  enthusiasm.  This  month, 
the  column  will  be  devoted  to  review¬ 
ing  new  music  for  mixed  voices.  If  you 
will  write  the  publisher  (a  (xm  card 
will  do)  mentioning  that  you  saw  the 
review  in  this  column,  in  practically 
every  instance  he  will  send  you  a  copy 
free  if  vou  will  ask  for  one. 


Publiihort  of  Choral  arrangomonts  and 
baoki  ikould  lond  all  matorial  diroct 
to  Mr.  Woltor  A.  Rodby,  819  Buoll 
Av*.,  Joliot,  Illinois. 


E.  R.  MOORE  CO. 

36g  Norman  Avo.,  Iroelilyn  23,  N.  Y. 

932  DaSin  St..  CMcooe  13,  HI. 

ISO  N.  AllnanHr*  St..  Lm  A«s«...  ZO,  Calif. 


Sigmund  Spaeth,  the  eminent  writer 
on  subjects  musical,  and  well  known 
panalist  of  the  .Metropolitan  "()|X'ra 
Quiz,"  wrote  the  words  lor  this  raiher 
elaixtrate  and  glamerous  setting  ol  the 
Meistersinger  Themes.  Harry  Simeone. 
ttne  of  the  sharpest  arrangers  in  the 
business  made  the  adaptation. 

.At  first,  this  number  would  ap|K-ar 
difficult,  but  actually  it  is  easy  enough 
for  just  alxiut  any  choral  group  tu 
ix-rform.  Furthermore,  the  title  alone. 
ODE  TO  .MIISKI,  makes  it  a  natural 
either  to  open  or  close  a  concert. 

Fitting  a  gcxxl  set  of  lyrics  to  this 
music  certainly  was  not  easy,  and  at 
times  the  whole  thing  becomes  rather 
wordy.  But  this  is  AV’agner,  and  it  takes 
real  know-how  to  adapt  the  .Meister-' 
singer  musk  into  a  successful  three 
minute  choral  piece.  .A  mighty  gixxl 
bet  for  any  choral  concert. 

2.  .VOli  THAXK  ITE  ALL  OUR 
CiOD,  SATB,  C.ruf’er-Mrndrlssohn, 
arranged  and  edited  by  John  Cram¬ 
er.  Octavo  #4(179.  published  by 
Edward  R.  Marks  Music  Corp,  1.H6 
West  52nd  Street,  \eu’  York  19, 
,V.  Y.  20c. 

.An  old  favorite  in  an  old  setting. 
.Mendels.sohn  did  a  lot  of  choral  ar¬ 
ranging  in  his  day.  and  much  of  it  is 
still  used. 

This  particular  numIxT  has  a  lot  of 
divisi,  but  all  of  it  is  easily  singable, 
and  will  create  a  really  big  choral 
sound. 

Don't  lx.'  afraid  to  use  this  numlx-r 
in  concert.  F'ven  though  it  is  a  familiar 
hymn  tune,  this  setting  will  give  it 
new  brilliance. 

3.  CAS’TICI.E  TO  PEACE,  SATIi, 
with  band  accompaniment,  by  Lloyd 
Pfautch.  Octavo  #5218,  published 
by  Summy-Birchard  Publishing  Co., 
Ridge  .4ve.,  Evanston,  III.  25c 

.A  splendid  addition  to  the  chonis- 
with-band-accompaniment  repertoire. 
Professor  Pfautch.  who  heads  up  the 
choral  music  department  at  Southern 
Methcxlist  l^niversity,  wrote  this  num- 
lx*r  for  the  wind-up  concert  of  a  high 


CHORAL 

ROBES 


A  largo  (oloction  of 
fabrics  and  colors;  ox- 
coHont  workmanship; 
roasonabi*  pricos. 
Writ*  for  catalog  and 
somplos. 

OtMoiilin  Bros.  &  Co. 

1080  So.  Fourth  Stroot 
Groonvillo,  Illinois 


The  New  Issues 

1.  ODE  TO  SO\(i  from  “Die  Meister¬ 
singer,’’  SATB  with  piano  accom¬ 
paniment,  music  by  Richard  ITflg- 
ner,  arranged  for*  voices  by  Harry 
Simeone.  Published  at  3(1#  by  Shaw¬ 
nee  Press,  Inc.,  Delaware  Water 
dap.  Pa. 


BENTLEY  S  SIMON^^H 
quality  CHOIR  ROBES^^ 
have  set  the  standard 
of  excellence  ever 
since  1912.  Custom- 
tailored  ol  fine  fabrics, 
for  your  lasting  onjoyment. 
PULPIT  RQBES,  too.made 
In  the  same  quality  way. 

Writ*  for  catalog 
0^2 


FOR  CHORAL  OROUPS,  BANDS  MID  ttiB  ClIlBS 


STRIPED  BLAZER 

2,  3,  or  4  button. 
Patch  or  flap 
pockets.  Finest 
Dacron.  Rayon 
or  Orion  blends. 
Also  available  in 
plaids  or 

solids.  $22.90 

Writ*  ru 

Oopf.  sa;  _ 


TARTAN  PLAID 

Handsomely  styled, 
authentic  and  mod¬ 
ern  tartans  for  the 
“New  Elegant 
Look."  Basic  colors: 
Red,  Grey,  Blue, 
Yellow,  Green,  Char¬ 
coal.  New,  slim-line 
lapels.  Fully  ^ 

lined.  $17.90 


SHAWL  COLLAR 

Beautiful  spotlight 
colors:  Red,  Grey, 
Royal,  Powder  Blue, 
Gold,  Peacock 
Blue,  White,  Green, 
Charcoal,  Maroon. 
Top  quality  fab¬ 
rics.  Fully 

lined.  $16.90 

Also  available  with 
matching  shawl 


PULL  STOOL 

sam||day  snvicB 
MMR  NOW  OR  SEn4  M  SWATCIHBI 
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Marjorie  Meinert 

plays  the  LOWRE3Y 

and  thrills  concert  audiences  from  coast  to  coast 


I 


over  30  yeeas 
cj  flectromcs 


’’Most  responsive  organ  I  have  ever  played,”  says  this  leading 

concert  organist  and  recording  artist,  ”and  such 

marvelous  sound.  It  opens  a  whole  new  world  of  music  to  me.” 

Marjorie  Meinert  is  one  of  many  eminent  professional  organists 
who  are  finding  an  exciting  new  world  of  sound  in  the  Lowrey.  And 
when  she  starts  telling  you  why,  you  find  she’s  cataloging 
a  wonderful  list  of  Lowrey  features — unmatched  by  any  other 
organ.  Like  so  many  fine  musicians,  Miss  Meinert  judges 
an  organ  for  its  tone.  “The  sound  of  music  is  so  l)eautiful  on  a 
Lowrey,”  she  says,  “Ijecause  the  organ  tones  are  so  pure  and  true. 
And  there  are  so  many,  many  voices.  It’s  exciting  to  discover  all  the 
new  and  wonderful  sounds  at  your  command  on  a  Lowrey.” 

The  Lowrey  is  a  most  rewarding  instrument  for  the 
professional  organist — but  not  only  for  the  professional.  The 
Ijeginner  finds  immense  satisfaction  at  the  Lowrey  keyboard.  The 
exclusive  Lowrey  sustain  and  touch-tabs  make  it  so  easy  that 
it’s  fun  to  play  a  Lowrey  right  from  the  start. 


THE  LOWREY  ORGAN  COMPANY 

T3T3  N.  Clc«re  Av»nu««  Llncolnwood,  Chicago  46,  llllnola 


Marjorl*  Fraternity  recording  artlet,  Jaii  and  symphony  concert  organist,  composer 

and  arranger.  TV  and  radio  personality  and  a  featured  organist  with  Fred  Waring. 

Is  shown  here  at  the  keyboard  of  the  Lowrey  Uncolnwood. 


I  A  handy  and  distinctive 
binder  for  10  issues  of 
THE  SCHOOL  MUSICIAN 

Now  you  con  build  an  eaiy  rofor- 
enco  library  to  the  many  fin*  arti- 
cl*t  and  clinical  columns  which  ap¬ 
pear  in  THE  SCHOOL  MUSICIAN. 

Slip  each  monthly  issue  into  this 
hondsom*  red  and  gold  binder. 

The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  in  gold  on 
I  the  cover.  It  holds  a  full  year's 
subscription,  and  will  make  a  mast 
attractive  addition  to  your  office, 
music  room,  school  or  home  library. 

The  binder  has  10  removable  steel 
rods  which  are  easily  operated  to 
put  copies  in  (or  to  remove  them 
if  necessary). 

Does  not  require  punched  holes 
which  destroys  the  appearance  of 
a  professional  publication.  The 
binder  has  a  reinforced  stiff  bock 
which  is  lined  for  greater  wear. 

PLACE  YOUR  ORDER 
$3.00  Postpaid 
Remittance  with  order  please. 

THE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  III. 


scluMtl  summer  music  camp.  It  hasn’t 
been  out  very  long,  and  already  it  is 
iK'ing  programmed  by  schcml  groups 
all  over  the  country. 

It  is  easy,  effective  choral  music, 
with  just  a  touch  of  contemperary 
sounds  to  give  it  an  interesting  and 
mcxlern  bite.  I'he  band  arrangement  is 
a  true  accompaniment  and  dcK'sn’t  get 
in  the  way  of  the  singers.  It  can  also 
be  |>erformed  with  piano  or  organ  ac¬ 
companiment. 

I'he  song  is  more  sacrc'd  than  patri¬ 
otic.  and  even  could  be  usc'd  for  Christ¬ 
mas. 

4.  O  MA(i\'UM  MYSTERIUM,  SATB 
A  Cappella,  by  Cristobal  Morales. 
Edited  and  annotated  by  Lehman 
E.n^el.  Octavo  #84(i()4,  published 
by  Harold  Elatnmer,  251  UVs/  l9//» 
St.,  \eu>  York  11.  .V.  Y.  20t. 

I.ehman  Kngel,  the  musicologist  and 
long  hair  who  spends  most  of  his  time 
directing  the  pit  orchestra  for  big 
Broadway  hits,  devotes  what  spare 
time  he  can  manage  to  editing  old  and 
interesting  choral  manuscripts,  .\mong 
his  many  accom|)lishments  is  a  four 
volume  set  of  Renaissance  choral  music 
that  is  a  high  mark  of  quality  editing 
and  musical  scholarship. 

Mr.  Kngel  writes  almut  this  piece: 
“Cristobal  Morales.  Ixirn  in  Seville 
around  1500  and  died  in  1553,  and  one 
of  the  memorable  Spanish  rom|K>sers, 
studied  with  Castilleja  at  the  Seville 
Cathedral.  He  was  choirmaster  at  .\vila 
(birthplace  of  St.  Teresa  and  Victoria) 
from  1526  to  1530,  and  entered  the 
priesthcMtcl  in  1535.  He  was  a  singer 
in  the  Papal  Choir  in  Rome,  where 
he  was  highly  esteemed  by  Pope  Paul 
HI.  By  1.546.  he  was  in  charge  of  the 
chapel  at  Tc»ledo,  after  which  he  held 
numerous  similar  positions  in  other 
Spanish  Cathedrals  until  his  death.  He 
was  the  first  Spaniard  to  win  European 
recognition.  ^ 

“His  motet  ‘O  Magnum  Mysterium’ 
is  typical  of  his  serenely  mystical  and 
deeply  religious  style.  Technically,  the 
wide  space  existing  consistently  be¬ 
tween  the  upper  and  lower  voices  is 
unusual.  The  musical  mastery  is  be¬ 
yond  question.” 

5.  WATCH  OVER  THY  PEOPLE, 
S.iTR  A  Cappella,  by  Joseph  Roff. 
Octavo  #5213,  published  by  Sum- 
my-Birchard,  Ridge  Ave.,  Evanston, 
III.  25<‘. 

^’ou  choir  directors  who  need  a  gocxl 
number  for  a  baccalaurate  or  some 
type  of  memorial  sersice,  take  a  good 
lfK>k  at  this  newest  composition  by 
Joseph  Roff. 

As  usual.  Dr.  Roff  has  put  notes 
together  with  an  almost  intuitive 
understanding  of  what  works  well 
with  an  average  mixed  choir.  The 
music  is  good,  the  part-w'riting  is 


right,  and  the  general  mocxl  is  u-va- 
ently  moving. 

6.  SE\TiME\TAL  JOUR.XEY, 
SATB  Accompanied,  by  Bud  (.reen, 
Les  Brown  and  Ben  Homo  .4r- 
ranged  by  Clay  Wamick.  Octavo 
#5638,  published  by  Edwin  R. 
Morris  and  Co.,  Inc.,  31  U>i/  Mth 
St.,  .\'ew  York  19,  S.  Y.  25<. 

\Vatch  the  credit  lines  on  your  TV 
set  when  a  “spc'ctacular"  is  ovei  and 
you  will  see  the  name  of  Clay  Warnick 
pop  up  with  surprising  regularity.  .Mr. 
Warnick  (“Buck"  to  his  friends)  is  a 
busy  and  successful  director  and  ar¬ 
ranger  for  some  of  TV's  top  proh-ssion- 
al  choral  groups.  Wedged  into  this 
busy  schedule  is  the  preparation  of  a 
raft  of  nuKlern  vtKal  arrangements, 
mostly  “standards.”  practically  all  oi 
them  published  by  Edwin  H.  .Morris. 
Sentimkstal  Jolrnev  is  just  one  good 
numiK-r  in  this  parade  of  new  mater¬ 
ial.  all  of  it  c|uite  well  suited  to  the 
average  high  schcnrl  choir. 

With  this  particular  arrangement, 
the  iK'at  is  slow,  and  the  feeling  is 
lary,  so  your  choir  will  need  a  real 
delicate  sense*  of  ensemble  to  do  it 
well. 

Incidentally,  don't  be  afraid  oi  this 
type  of  music  for  high  school  clioin. 
If  you  have  not  sung  this  style  iM-lore. 
you  will  be  surprised  how  quickly  the 
choir  memlx'rs  will  pick  it  up.  Remem- 
l>er  “the  Iseat”  is  part  of  their  heritage 
and  sometimes  they  get  it  a  lot  (piicker 
than  the  director! 

Special  advice:  don’t  fool  with  this 
stuff  unless  you  have  a  cumpc'tant  ac¬ 
companist.  .\nd  remember,  the  l>eat  is 
boss! 

7.  SOXGS  EROM  "THE  WEST  SIDE 
STORY,"  SATB  with  accompani¬ 
ment,  music  by  Leonard  Bernstein, 
arranged  by  William  Stickles.  Pub¬ 
lished  by  G.  Schirmer,  Inc.,  Sew 
York  City. 

.A  number  of  the  fine  songs  from 
this  Broadway  hit  become  available 
for  both  mixed  voices  and  women’s 
voices.  Each  song  is  published  separ¬ 
ately,  but  put  them  all  together,  and 
you  have  the  makings  of  a  splendid 
group  for  your  spring  concert.  E.ack 
octavo  must  be  ordered  separately, 
for  as  yet,  there  is  no  vcxal  collection 
published.  Here  is  the  dope  on  each 
individual  number. 

].  TONIGHT  ■  S.\TB  #  10589 -25^ 

2.  MARIA  -  -  S.\TB  #10604  -  254 

3.  ONE  HAND,  ONE 

HEART  -  SATB  #10606-254 
.All  the  songs  are  well  arranged,  and 
not  difficult.  One  additional  song.  ‘7 
Peel  Pretty"  is  also  available,  but  only 
for  SSA.  (Octavo  #10588). 

It  must  be  the  ambition  of  every 
great  conductor  to  write  a  real  “hit 
song.”  Very  few  ever  get  that  lucky. 
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but  ■  fonard  Bernstein  comes  very 
close  'vith  this  music. 

8ui  -fire  stuff,  your  singers  will  like 
this  iiiusic. 

8.  A  THOUGHT  LIKE  MUSIC, 

1  SATB  with  accompaniment,  by 

Johannes  Brahms,  arranged  by  Dr. 
Benjamin  Suchoff.  Octax’o 
103.  published  by  Plymouth  Music 
Co.,  Inc.,  2908  The  Americas  Build¬ 
ing.  Rockefeller  Center,  \ew  York 
20.  .V.  Y.  254 

riiis  particular  numiK’r  is  part  of  an 
■‘.\rt  Song  C^horal  Series”  all  arranged 
and  edited  by  Dr.  Benjamin  Suchoff. 
Other  numlx'rs  in  the  series  include 
arrangements  of  ".Vina”  by  Pergolesi, 
“Death  and  the  Maiden"  by  Schubert, 
“S'one  But  the  Lonely  Heart"  by 
I'schaikowsky,  and  several  more. 

".4  Thought  Like  Music"  is  one  of 
the  lovely  Brahms  art  songs  the  com¬ 
poser  wrote  near  the  end  of  his  life, 
published  originally  "for  low  voice.” 
Dr.  Suchoff  has  arranged  the  song 
simply,  and  in  gcMKl  taste.  (Generally, 
the  iikhkI  is  ejuiet,  and  as  can  be  ex¬ 
pected.  the  melcKly  overflows  with  the 
gracious  phrase  line  that  is  so  wonder¬ 
fully  Brahms. 

9.  SI*E(;i.\L  NO  I  E:  Yep!  Both  "Tom 
Dooley”  and  "Knick  Knack  Paddy 
Wack"  (  This  Old  Man)  made  it!  Both 
are  now  available  in  a  variety  of  choral 
arrangements.  Qmsct|uently,  for  that 
spring  shindig  you  won’t  have  to  leave 
anything  out.  Here's  the  dope: 

TO.M  DOOLEY,  arranged  by  Nor¬ 
mas  Sachs,  published  SATB  and  TTBB 
by  King  Music  Publishing  Co.  Order 
from  Walter  Kane  fc  .Son,  Inc.,  351 
ll'«/  52nd  Street,  New  York  19,  N,  Y. 
at  25( 

KMCK  KNACK  PADDY  WACK 
(This  Old  Man)  arranged  SATB,  S.4B, 
.S.4  by  Walter  Ehret.  Published  by  Ply¬ 
mouth  Music  Co.,  Inc.,  2908  The 
■Imericas  Building,  Rockefeller  Center, 
Sew  York  20,  N.  Y.  at  254 
NEXT  MONTH:  More  new  mixed 
chorus  music. 

WR 

THE  END 


"Books  That  Help" 


THE  WONDERFUL  WORLD  OF 
MUSIC  by  Benjamin  Britten  and 
Imogen  Holst.  Published  by  Double¬ 
day  &  Company  Inc.,  575  Madison 
.4ve.,  New  York  22,  N.  Y.,  09  pages, 
SS.45. 

The  newest  addition  of  the  Ciarden 
City  Books  “Wonderful  VV'orld”  series 
written  by  the  eminent  British  com- 
jKiser  (and  now  writer)  Benjamin 
Britten  and  his  assexiate  for  the  past 
several  years,  Imogen  Holst,  daughter 
of  another  famous  British  composer, 
Gustav  Holst.  This  book  will  be  the 
prize  possession  of  anyone  lucky 
enough  to  own  it. 


,  The  authors  start  the  book  with  a 
discussion  of  sound  and  rhythm,  and 
they  do  remarkably  well  with  a  com¬ 
plex  subject.  Especially  interesting  and 
informative  are  the  accompanying 
illustrations  that  show  the  relationship 
between  rhythm  and  time. 

Other  musical  subjects  considered: 
Songs  and  Singers 
Instruments  and  Players 
Drama  in  Music 
Style  in  .Music 
East  and  West 

Composer;  Performer:  l.istener 

I'his  "large-thin”  ImhiE  (around 
l()"xl2"  across  and  up,  and  hardly  a 
half  inch  thick)  is  superbly  illustrated. 
You  will  see  pictures  of  great  art,  il¬ 
lustrations  of  music  old  and  new, 
photographs  (including  a  stunning 
Gion  Mili  stroboscope  photo  of  a  ballet 
dancer),  and  examples  of  sculpture,  all 
in  exquisite  color. 

THE  WONDERFUL  WORLD  OF 
musk;  is  one  of  the  most  beautiful 
Ixmks  about  music  in  print  today. 

(Turn  to  page  65) 


CLINTON 

C.  R.  Cozxens,  Mgr, 

Mambcr— N.A.T.A. 


TEACHERS’  AGENCY 

If  it  is  a  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  you.  Enroll  Now. 
7M  South  Fourth  Strsot  39th  Yoar  Clinton,  Iowa 


I 


A  Note  From  A 

State  Music  Consultant 

‘Thank  you  so  much  for  the  “Handy 
•Xndy”  pen  and  holder.  It  fits  very  well 
on  iny  desk  pad  and  will  serve  as  a 
reminder  of  you  and  your  fine  publi¬ 
cation.  I  HE  SCHOOL  MUSICIAN.” 
Sincerely, 

Emerson  S.  Van  Cleave 
Music  Education  Consultant 
State  of  .Alabama  Dept,  of  Educ. 
Montgomery,  .Alabama 


Morch,  1959 
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iriiy  not  call  this  dispute  a  tie  — 


Class  Teaching?...Private  Teaching? 


By  Paul  Rolland  A.S.  I'.A. 

School  of  Music,  University  of  Illinois.  Urbana,  Illinois 


It  is  alM>ut  tinu'  that  tlu-  long  drawn 
dispute  lK‘tween  the  champions  ol  pri¬ 
vate  and  class  type  string  instruction 
Im‘  called  oil.  The  result  ol  the  battle 
—  a  tie.  A  perspective  c»(  two  decadcfs 
ol  the  n.S.  string  scene  has  convinced 
this  observer  that  Iroth  the  class  and 
private  ty|H*  string  instruction  are  here 
to  stay. 

I'he  critics  of  the  private  and  class 
teacher  should  not  generalize.  It  is 
not  the  institution  but  tbe  individual 
wbo  should  l>e  blamed  or  hailed. 

To  Ik-  sure,  the  class  and  private- 
teachers  have  different  forms  of  pro¬ 
cedure.  each  of  which  favors  the  de¬ 
velopment  of  various  types  of  skills. 
I.t-t's  Ik-  frank;  Certain  skills  can  Ik- 
taught  iK-tter  in  a  private  situation, 
others  in  a  class. 

European  —  American  Procedures 

It  is  fallacious  to  lalrel  the  typical 
private  -studio  situation  as  “Kunipean” 
or  the  class  situation  as  “American". 
Kuropeaii  conservatory  teaching  is 
more  sexial  minded  than  that  found 
in  the  typical  .\mc-ritan  private  studio. 
The  Kiiropc-an  student  seldom  receives 
private  lessons  as  we  know  it,  but  is 
usually  taught  in  a  group,  the  size  of 
which  varies,  fie  plays  alone  for  the 
teacher,  but  other  students  are  in  the 
r(M>m.  waiting  for  their  turn,  and  ob¬ 
serving  in  the  meantime.  Hence,  the 
F.uropean  student  is  exposed  for  years 
to  a  situation  that  resembles  somewhat 
our  “practice  teaching”  set-up.  at  least 
that  part  of  it  that  deals  with  observa¬ 
tion.  Such  prcKedure  favors  the  de¬ 
velopment  of  iK-tter  teachers. 

Private  teaching  as  it  is  generally 
practiced  in  this  country  is  literally 
more  private  than  its  European  count¬ 
erpart.  I'he  student  is  almost  always 
alone  with  the  teacher,  which  has  its 


advantage  when  it  tomes  to  a  “heart 
to-heart”  talk,  or  to  a  “shot  in  the 
arm”,  but  it  also  deprives  the  student 
Ironi  assiKiations  with  tolleaguc-s.  In 
some  cases,  the  presence  of  other  chil¬ 
dren  in  the  rcxim  can  relax  a  self- 
conscious  student. 

This  writer,  for  one.  made  it  a  prac¬ 
tice  to  provide  his  students  with  IhkIi 
type-s  of  ex|K-riente:  instructing  them 
alone,  as  well  as  in  groups.  Possibly, 
it  is  the  severity  ol  the  strictly  private 
ty|K-  of  instruction  that  contributc-s  to 
the  relative  |K>puiarity  of  class  instruc¬ 
tion. 

Rob  Peter  to  Pay  Paul 

When  trying  to  Iralance  the  relative 
merits  of  class  and  private  type  of  in- 
sturction,  the  alxwe  slogan  applies  to 
some  extent.  Neither  system  “has  it 
all".  Thr  advantages  of  class-string  in- 
struirtirrn  are: 

I 

1.  Sexial  stimulus. 

2.  rime  saving.  Instead  of  six  half 
hour  private  Ic-ssons  the  teacher  could 
teach  six  pupils  three  times  a  week  in 
a  class  instead  of  just  once,  and  still 
save  time.  Result:  .More  intensive  in¬ 
struction.  less  de|K-ndence  on  home 
practicing  —  of  dubious  worth  —  dur¬ 
ing  the  early  stages. 

5.  (ireater  variety.  The  increased 
teaching  time  provides  op|M>rtunities 
for  a  Ix-tter  roundc-d  curriculum,  deal- 
A  ing  with  aspects  of  ensc-mble  and  ear- 
|l  training  —  rudiments  (»f  theory  and 
appreciation. 

4.  Better  handling  of  the  instru¬ 
ment.  Frc-t|uent  class  lessons  amount  to 
supc-rvisc-d  practicing.  I'hus  the  teach¬ 
er  can  prevent  the  formation  of  bad 
habits,  poor  positions,  the  earmarks 
of  pcMir  home  work  —  and  sometimes 
of  |>cH>r  teaching. 


Better  sight  reading. 

On  the  other  hand  ol  the  ledger, 
the  mendx-r  of  a  string  class  who  does 
not  practice  alone  tends  to  show; 

6.  Poor  tone  quality.  Even  the  pro¬ 
fessional  player’s  tone  will  suffer 
should  he  stop  practicing,  lo  get  a 
fine  tone  c|uality,  we  must  develop  a 
sensitive  ear,  a  listening  attitude 
through  practicing  alone.  .Ml  tcKi  often 
students  play  with  a  blurrc-d.  scratchy 
tone  cpiality  with  indistinct  articula 
tion  due  to  lack  of  synchronizc-tl  move¬ 
ments  Ix-tween  fingers  and  Ixiw. 

7.  Poor  intonation.  This  is  alv)  due 
to  lack  of  practicing  alone,  and  to  a 
lack  of  listening  and  discipline  in 
practicing. 

8.  ('.lass  holds  hack  or  rushes  indi- 
vidua!  student.  Olass  teaching  has  a 
leveling  tendency  that  may  nc»t  serve 
the  Ix-st  nec-ds  of  the  individual  stu¬ 
dent. 

The  Private  Student 

Ihose.  who  study  privately,  then, 
ihave  the  advantage  of  developing  bt-t- 
;ter  tone  c|uality  and  intonation,  since 
private  study  is  based  on  practicing 
alone  (unfortunately  this  advantage  is 
nc»t  always  materialized).  1  he  privates 
Istiident  can  progress  at  his  own  s|K-t-cl. 
He  can  lie  challenged  to  progress  more 
rapidly,  if  talentc-d.  and  tan  lx-  givefi 
extra  help  and  titix-  with  his  special 
problems.  .Again,  let  us  rt-tognizt-  that 
the  need  of  the  various  students  can 
lx-  Ix-st  served  by  rc-cognizing  their 
individual  problems.  I  hey  will  flour¬ 
ish  with  the  application  of  both  pri 
vatc-  and  class  instruction  of  g'xxl 
quality,  and  with  the  use  of  good 
musical  material  judiciously  sele<  ted. 
which  is  of  the  pro|x-r  grade  and 
which  presents  a  varietv  of  style  .iiid 
expression. 
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Youth  Music 

A  dramatic  example  of  variety  in 
trail  ing  can  be  found  in  the  !>tring 
camjH  under  the  auspices  of  the  llli- 
noiN  Summer  Youth  Program  at  the 
Unnersity  of  Illinois.  Sponsored  by 
the  Music  Extension  of  the  univer- 
sits.  Here  the  string  .student  is  offered 
a  six  hour  musical  day  for  two  weeks 
(after  which  the  recreation  program 
is  well  earned),  that  includes; 

1.  Two  hours  of  instrumental  class 
(homogeneous)  dealing  with  technic 
and  re|x'rtoire  for  each  of  the  string 
instillments. 

2.  Two  hours  of  superviscxl  indi- 
vidii.ll  practicing. 

3.  Private  lessons,  twice  a  week. 

4.  I  heory-Ear- Training  class. 

Ensemble  playing. 

I  he  intensity  and  variety  of  work 
shows  striking  examples  of  improve¬ 
ment  in  a  short  time. 

"How  To  Do  It"? 

The  Ix'auty  of  string  playing  lies  in 
the  xariety  of  its  effects  and  its  litera¬ 
ture.  Naturally  it  is  difficult  to  tell 
within  the  frame  of  a  brief  article  how¬ 
to  teach  strings.  But  here  are  a  few 
hints  for  the  young  students  and 
teat  hers. 

1.  Have  a  high  ideal  of  tone  quality, 
intonation,  and  style.  Listen  and  ob¬ 
serve  the  lx*st  performers  and  follow 
their  example.  Keep  your  instrument 
in  the  l>est  possible  condition,  see  a 
relialtle  repairman  often. 

2.  Have  a  natural  approach  to 
string  playing.  Develop  a  sense  of  well 
being  while  playing;  keep  the  Ixxly 
conilortable,  well  balanced  and  up¬ 
right  whether  standing  or  sitting. 

•H.  Keep  the  hand  in  its  natural 
shape  when  holding  the  Im)w:  avoid 
strained  fingers  with  caved  in  joints; 
avcnd  “piiuhing"  the  Ik>w,  with  por- 
truding  knuckles  and  straight  fingers 
...  .V  most  effective  and  simple  exer- 
ciw  to  attain  a  natural  l>ow  grip  and 
free  stroke  follows: 

Place  lx)w  on  string,  keep  fingers 
naturally  curved,  feel  that  the  Ixtw  is 
sup|M>rted  by  the  string  as  well  as  the 
relaxed  hand,  play  two  successive 
strokes  with  a  smooth  swinging  action 
ol  the  arm.  then  stop.  “Follow 
through”  the  momentum  of  the  swing¬ 
ing  ann  with  the  wrist  and  fingers, 
and  again  feel  the  support  of  the  Ixsw 
bs  the  string  and  fingers.* 


V 


.After  up  bow:  Keep  bow  hair  at 
right  angle  to  the  string,  aim  back 
with  the  screw.  Rounded  little  and 
ring  fingers  support  the  Ixtw,  first 
finger  is  at  ease.  Eorearm  and  wrist 
form  an  almost  straight  line  (avoid 
a  g(N)seneck  like  break  in  the  wrist). 
Cdiange  lx>w  with  a  rounded  l<x>|x;cl 
motion  at  the  tip.  without  jerking  the 
arm.  or  six-eding  the  Ik»w: 


.After  down  bow:  .Aim  forward,  hair 
at  right  angle  to  the  string;  do  not 
press  ellMiw  and  wrist  down;  turn  fore¬ 
arm  well  inward. 

(diaiige  lx>w  with  round  l(M>pecl  mo¬ 
tion  at  the  frog; 

4.  Left  hand  readiness.  The  fingers 
of  the  professional  player  are  molded 
to  the  fingerboard  through  years  ol 
disciplined  playing.  You  can  hasten 
this  pnxess  by  practicing  the  follow¬ 
ing  five  tone  patterns  —  over  a  long 
pericxl  of  time  —  in  the  various  keys 
and  positions.  Keep  fingers  down 
while  crossing  strings,  (see  Table  No. 
')• 


Another  Great  Youth 

Symphony  Has  Been  Formed 


The  newly-formed  (ireater  Boston 
Y’outh  Symphony  Orchestra,  created  as 
the  result  of  a  ccxiperative  effort  by 
many  Greater  Boston  public  and  par¬ 
ochial  high  schcK)!  music  directors  and 
ccx>rclinated  by  the  Boston  University 
.Arts  Genter  at  the  University’s  School 
of  Fine  and  Applied  Arts,  will  have  its 
formal  Boston  debut  during  i  free 
concert  in  Jordan  Hall,  290  Hunting- 
ton  avenue,  Boston,  on  Sunday,  .May 
10,  at  3:30  p.m.  The  program  will  be 
sponsored  by  the  Massachusetts  Coun¬ 
cil  for  the  United  Nations  Internation¬ 
al  Childrens  Eemergeny  Fund. 

Eighty-five  instrumentalists  from  28 
public  and  parcxhial  high  schtx>ls.  first 
recommended  for  the  orchestra  by 
their  respective  school  music  directors 
and  then  successfully  surviving  rigid 
auditions,  will  perform  with  the  select, 
pennanent  musical  group  under  the 
baton  of  Prof.  Marvin  Rabin,  con¬ 
ductor  of  Boston  University  orchestras. 
Several  concerts  for  Icxal  communities 
are  now  being  arranged. 


Cover  Photo 

This  months  covar  photo  shows  tho 
outstanding  string  studonts  who  warn 
ottanding  tha  Univarsity  of  Illinois 
Summar  Youth  String  Comps  ot  Ur- 
bono,  Illinois  lost  Summar.  Profassor 
Paul  Rollond,  Hood  Mostar  moy  ba 
saan  at  tha  lowar  right  hand  cornar. 
Edward  Kvolick,  Bou  Viol  Instructor 
is  at  tho  lowar  laft,  ond  Jamas  Rickay, 
Assistant  in  Violins  and  Thaory  is  at 
tho  uppor  loft. 

Ba  sura  and  rood  Prof.  Rollond's 
intarasting  orticla,  “Clou  Taoching  .  .  , 
Privoto  Taoching"  which  oppoors  in 
this  months  issuo  of  THE  SCHOOL 
MUSICIAN.  Prof.  Rollond  in  addition 
to  baing  o  mambar  of  tha  Univorsity 
of  Illinois  School  of  Music  Faculty,  is 
Editor  of  tha  AMERICAN  STRING 
TEACHER. 


Play  in  any  key  through  the  entire 
range  <»f  any  one  of  the  first  five  posi¬ 
tions. 

•  For  more  details  see:  Bask  Princi¬ 
ples  t)f  Violin  Playing,  by  Paul  Rol- 
latid,  .M.E.N.C^.  Bulletin  No.  X  (19.^8) 

f  ile  End 


University  Bond  Ploys 

With  Symphony  Orchestra 

The  (amcert  Band  and  the  High¬ 
landers  Pipe  Band  of  the  State  Uni¬ 
versity  Teachers  College  took  part  in 
the  Buffalo  Philharmonic  Orchestra's 
“Pop.s”  concert  November  21  in  Klein- 
hans  Music  Hall,  Buffalo. 

The  Concert  Band,*  conducted  by 
Herbert  W.  Harp,  assexiate  professor 
of  band  at  the  Teachers  College,  play¬ 
ed  Block  M  (March)  by  Bilik,  Tam- 
boo  by  Chavez,  First  Suite  in  E  Flat  by 
Holst.  With  the  Pops  Orchestra  they 
played  the  Tschaikowsky  “1812  Over¬ 
ture”  under  the  baton  of  Willis  Page, 
associate  conductor  of  the  Buffalo 
Philharmonic. 

The  Highlanders,  w«>men's  pipe 
band,  presented  “Scotland  the  Brave.” 
“Blue  Bells  of  .Scotland,”  "Green 
Hills”  (duet),  “Marines  Hymn,”  “Skye 
Boat  Song.”  "Cradle  .Song.”  (solo), 
and  “I.<Kh  Rannoeh.”  They  are  di¬ 
rected  by  Thetxiore  Frazeur,  assistant 
profes.sor  of  percussion  instruments  on 
the  college  faculty. 
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Basic  Fundamentals  of  Conducting:  Part  1 


Check  Points  For  Student  Conductors 


By  Don  MtCathren 

Director  of  Bands,  Du{|ucsne  University,  Pittsburgh,  Pennsylvania 


Wlun  we  thrill  to  the  music  of  a 
fine  orchestra  or  hand,  how  many  of 
us  stop  to  consider  the  many  qualities 
and  abilities  that  are  possessed  by  the 
man  who  is  most  responsible  for  bring¬ 
ing  the  music  to  life  —  the  conductor? 
A  truly  great  conductor  has  many  na¬ 
tural  gifts  or  talents.  Regardles.s  of  this, 
there  are  many  skills  and  techniques 
which  he  must  know  in  order  that 
his  greatness  can  l>e  communicated  to 
the  musicians  successfully. 

.\s  in  all  activities,  the  student  con¬ 
ductor  will  hiicl  that  success  in  the 
art  of  conducting  is  dependent  to  a 
great  extent  on  the  mastery  of  basic 
or  fundamental  conducting  techn'qucs. 
1  he  following  list  of  “Check  Points” 
is  Irelieved  to  ccjver  most  of  these  im- 
|)ortant  fundamentals  of  conducting 
technic|ue.  These  check  points  have 
been  compiled  in  the  hope  that  they 
will  be  of  assistance  to  the  student  in 
the  college  conducting  class  as  wel* 
as  the  high  school  student  conductor. 

Do  You  Have  a  Good  Mental 
Attitude? 

To  do  an  excellent  job,  the  con¬ 
ductor  must  have  a  gocxi  mental  atti¬ 
tude.  His  enthusiasm,  cheerfulness,  in¬ 
tense  interest,  humbleness,  respectful¬ 
ness  and  friendliness  will  l)e  reflected 
in  the  attitude  and  the  actual  playing 
of  the  ensemble.  These  qualities  en¬ 
dear  the  conductor  to  the  players  and 
makes  them  want  to  play  their  best 
for  him. 

Are  You  Prepared  For  The 
Rehearsal? 

The  conductor  must  know  the  music 
he  is  conducting.  He  must  learn  this 
in  advance  so  that  when  he  steps  up¬ 
on  the  podium  he  knows  how  the 


music  should  sound  and  what  he  must 
do  to  make  it  sound  that  way.  He 
may  learn  how  the  music  is  to  sound 
by  playing  it  on  the  piano,  but  it  is 
far  lietter  to  learn  to  hear  the  music 
as  he  studies  it  with  the  eye  alone. 
This  is  a  skill  that  ran  Ire  learned  with 
careful  concentrated  practice.  The  in- 


Don  McCothron 


dividual  player  must  hear  his  part  in 
advance  if  he  is  to  adjust  his  lips,  air 
pressure,  etc.,  to  make  the  correct 
notes.  The  pianist  learns  to  hear  two 
lines  of  music,  the  organist  three,  the 
choir  director  four,  and  the  band  and 
orchestra  conductor  must  learn  to  hear 
the  full  score. 


Do  You  Prepare  a  Lead  Sheet 
For  Use  at  Concerts? 

Conducting  in  concert  from  a  full 
score  presents  problems,  especially  to 
the  inexperienced  conductor,  ft  is  very 
easy  to  flip  two  or  more  pages  at  a 
time  in  the  full  score  and  become  con¬ 
fused  or  pet  haps  lost.  Most  full  scores 
require  frc'quent  page  turns  which 
keep  the  left  hand  busy.  This  makes 
it  difficult  to  use  the  left  hand  for 
more  important  aspects  of  conducting. 
These  pitfalls  can  be  avoided  be  pre¬ 
paring  a  lead  or  cue  sheet.  This  sheet 
will  contain  only  the  melcxlic  line,  im¬ 
portant  entrances,  tempo  changers, 
cutoffs,  and  meter  changes.  It  serves 
merely  as  a  reminder  to  the  conductor. 
The  first  cornet  or  clarinet  part  in 
band  works  and  the  first  violin  part 
in  an  orchestra  work  can  usually  be 
readily  adapted  for  this  purpose.  Pre¬ 
paring  the  lead  sheet  will  also  assist 
the  student  conductor  in  becoming 
more  familiar  with  the  music  he  is 
conducting. 

Do  You  Plan  The  Rehearsals? 

Gocxi  rehearsals  are  not  accidents. 
They  are  the  results  of  careful  plan¬ 
ning.  The  rehearsal  should  open  with 
music  of  a  nature  which  will  procide 
a  gcxid  warm-up  for  the  ensemble  and 
help  set  the  atmosphere  for  the  re¬ 
hearsal.  A  chorale  is  excellent  for  this 
purpose.  Technical  studies  on  the 
scales,  chords,  tonguing.  and  other 
fundamentals  are  important  in  advanc¬ 
ing  the  skills  of  the  players.  It  is  a 
gcKxf  idea  to  schedule  these  following 
the  warm-up  while  the  players  are 
fresh.  Some  careful  tuning  shouhl  be 
clone  cKcasionally,  but  should  be  done 
quickly  and  only  after  the  instrumenis 
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are  uarm.  The  greatest  effon  in  most 
rehi  <rsah  will  be  devoted  to  perfect¬ 
ing  music  that  the  ensemble  is  pre¬ 
paring  for  performance.  Sight  read¬ 
ing  IS  one  of  the  most  important  as- 
petts  of  musicianship  and  should  be  in- 
rludi'd  in  each  rehearsal.  Ending  the 
rehi  .trsal  by  playing  one  of  the  group’s 
favorite  familiar  pieces  leaves  the  play¬ 
ers  with  a  feeling  of  satisfaction  and 
welMieing.  The  player  will  then  be 
anxiously  looking  forward  to  the  next 
rehearsal.  It  must  be  remembered  that 
in  ortler  for  the  player  to  be  satisfied 
witli  the  rehearsal  he  must  feel  that 
he  li.is  made  some  progress. 

In  addition  to  planning  each  re¬ 
hearsal  as  a  separate  unit,  the  rehear¬ 
sal  should  fit  into  a  master  plan  of 
the  entire  season’s  activities.  In  this 
way.  the  ensemble  will  Ik?  ready  well 
in  advance  for  each  concert  and  public 
appearance  as  they  arise. 

Do  You  Conduct  From  Memory? 

1  he  ability  to  conduct  from  memory 
tan  be  a  great  asset  as  it  removes  the 
olistacie  of  the  printed  page  which 
IcKinis  as  a  barrier  between  the  con¬ 
ductor  and  his  musicians.  Conducting 
from  memory  permits  the  conductor  to 
devote  his  full  attention  to  the  en¬ 
semble  and  the  music  they  are  produc¬ 
ing.  It  also  enables  him  to  have  “eye 
tontact”  with  each  player.  Memoriz¬ 
ing  scores  is  time  consuming,  but 
when  done  exactingly  and  sincerely,  it 
tan  add  greatly  to  the  effectiveness  of 
the  conductor. 

The  student  conductor  should  be 
tautioned  against  the  practice  of  con¬ 
ducting  from  memory  merely  for  show¬ 
manship  effect.  Here  the  advantages 
of  conducting  from  memory  are  lost 
Ix'cause  the  conductor  does  not  know 
the  score  and  is  merely  following  the 
ensemble.  The  players  soon  realize  this 
and  the  conductor  loses  the  confidence 
and  respect  of  his  musicians. 

Do  You  Maintain  Good  Discipline? 

Nothing  in  life  that  is  of  importance 
and  value  can  be  accomplished  with¬ 
out  the  aid  of  good  discipline.  It  is 
one  of  the  most  important  aspects  of 
training  that  the  player  receives  in 
the  ensemble.  Definite  rules  that  are 
fair  and  understood  by  all  must  be  set 
up  and  enforced.  The  best  discipline 
comes  from  the  group  itself.  If  the 
players  have  been  instilled  with  the 
spirit  and  enthusiasm  of  accomplishing 
the  task  at  hand,  they  will  take  it  up¬ 
on  themselves  to  maintain  good  disci¬ 
pline.  It  is  an  excellent  idea  to  have 
a  committee  made  up  of  student  band 
officers  or  from  other  members  of  the 
group  to  handle  discipline  cases.  There 
can  be  little  criticism  from  parents  or 
uudents  when  the  members  of  the 


group  themselves  discipline  a  member 
of  the  group,  so  long  as  the  punative 
measures  are  fair  and  reasonable. 
Could  there  be  any  better  training  for 
life  in  demcKracy  than  this? 

Do  You  Try  to  Avoid  Discipline 
Problems? 

The  liest  method  of  having  gocxl 
discipline  is  to  avoid  discipline  prob¬ 
lems.  Being  the  type  of  individual  that 
makes  the  students  want  to  obtain  his 
approval  and  respect  is  probably  the 
best  means  the  conductor  has  for  avoid¬ 
ing  discipline  problems.  Discipline 
problems  are  much  less  likely  to  arise 
if  the  players  are  kept  busy.  The  re¬ 
hearsal  should  be  kept  fast  moving 
and  interesting  to  everyone.  .Music 
should  lie  selected  which  is  appealing 
and  challenging  to  all  of  the  members 
of  the  ensemble. 

The  conductor  should  confine  his 
remarks  to  short,  concise  statements. 
He  should  wait  for  perfect  silence  be¬ 
fore  speaking  and  always  speak  in  a 
incxlerate,  natural  voice.  Speaking  in 
a  loud  voice  to  be  heard  over  noise 
merely  invites  more  noise.  If  a  player 
causes  a  minor  disturbance,  usually  a 
IcKik  at  him  is  enough  to  make  him 
realize  that  he  is  out  of  order.  Avoid 
treating  a  scene  over  any  discipline 
offense.  If  a  serious  breach  of  disci¬ 
pline  should  (Kcur  do  not  attempt  to 
handle  it  in  rehearsal.  Take  care  of 
it  in  private  after  the  rehearsal. 

Do  You  Use  a  Baton? 

Whether  a  baton  should  or  should 
not  be  used  is  a  controversial  subject 
among  conductors.  Choral  conductors 
usually  do  not  use  batons  because  the 
nature  of  their  musical  medium  re¬ 
quires  movements  and  signals  that  are 
clifficult  if  not  im|M)ssibIe  to  give  with 
a  baton.  Since  there  are  no  stands 
or  instruments  to  obstruct  the  view 
of  the  singers,  the  baton  is  not  neces¬ 
sary  except  when  conducting  extreme¬ 
ly  large  choirs. 

The  baton  is  designed  as  an  exten¬ 
sion  of  the  arm  to  make  it  easier  for 
the  players  to  see  the  beat.  Since  the 
baton  magnifies  the  movement  of  the 
arm  and  wrist,  its  use  makes  smaller 
movements  of  the  arm  and  wrist  pos¬ 
sible.  .\lthough  the  finest  instrumental 
conductors  are  divided  as  to  the  ad¬ 
visability  of  using  the  baton,  since  its 
use  contributes  to  clearness  and  con¬ 
servation  of  IxKlily  movements,  it  is 
believed  that  most  student  conductors 
will  achieve  best  results  with  a  baton. 

Do  You  Use  a  Baton  of  Good  Size? 

Batons  that  are  unusually  long  (20 
inches  and  longer)  may  contribute  to 
showmanship,  but  are  actually  difficult 
to  control  and  a  hindrance  to  good 


conducting  technique.  Batons  of  four¬ 
teen  and  fifteen  inches  are  an  ideal 
length.  They  are  long  enough  to  be 
readily  seen  in  the  largest  ensembles 
and  yet  they  do  not  “whip”  or 
“bounce”  as  do  the  longer  models. 
Many  of  the  greatest  conductors  use 
batons  of  less  than  a  foot  in  length. 
They  feel  that  they  are  able  to  achieve 
the  ultimate  in  precision  and  control 
with  a  shorter  baton.  Regardless  of 
whether  a  short  or  medium  length  ba¬ 
ton  is  used,  the  unusually  long  one 
should  be  avoided. 

Do  You  Hold  The  Baton  Properly? 

Holding  the  fiaton  loosely  and  care¬ 
lessly  looks  bad  and  often  results  in 
a  loss  of  precision  from  the  ensemble. 
The  baton  should  be  held  firmly  in 
the  palm  of  the  hand  with  the  palm 
turned  down.  The  baton  is  an  exten¬ 
sion  of  the  arm  and  should  be  in 
line  with  the  forearm.  The  baton  is 
the  focal  point  for  the  attention  of 
the  players  as  well  as  the  watihing 
audience.  It  should  be  held  properly 
so  that  it  is  of  the  utmost  help  to  the 
musicians  and  pleasing  to  the  eyes  of 
the  audience. 

Do  You  Look  Well? 

Posture  is  of  imminent  importance 
to  the  conductor’s  appearance  on  the 
pexlium.  He  should  stand  tall  with 
shoulders  back.  This  not  only  looks 
well,  but  helps  to  generate  a  feeling 
of  confidence  and  respect.  The  place¬ 
ment  of  the  feet  upon  the  {xidiiun 
plays  a  large  part  in  making  a  con- 
tluctor  look  awkward  or  graceful.  For 
a  good  appearance,  the  feet  should 
be  kept  close  together.  Placing  the 
left  foot  slightly  ahead  of  the  right 
gives  a  conductor  a  little  more  natural 
look  and  the  feeling  of  ease  and  se¬ 
curity.  The  conductor  may  turn  to  the 
(Turn  to  page  75) 
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Inside  Rehearsals:  Part  VI 

The  Grapevine 

By  Dr.  Howard  M.  Van  Sickle,  A.S.T.A. 
Assistant  Professor  of  Music 
Mankato  State  College,  Mankato.  Minnesota 


Musk  ^ntups  are  not  immune  to 
lortes  generated  lK->ond  their  own 
iMuders.  Nevertheless  siidi  forces  do 
exist.  ResjKmses  by  musk  directfirs  to 
<|uestions  regarding  the  effect  of  out- 
side-of-rehearsal  forces  on  the  rehearsal 
itself  have  been  meager,  fhis  might  Ik‘ 
actounted  for,  in  part,  to  the  closeness 
and  continuousness  of  the  tommunity 
and  cultural  forces  which  have  exerted 
control  over  the  institutionali/eci  scKial 
structures  in  our  .\merican  schools. 

The  subtle  ways  in  which  the  effect 
of  the  external  environment  impinges 
on  the  rehearsal  are  numerous  and 
Mtinetimes  insidious.  'I'hose  who  have 
tried  to  buck  some  of  the  school  and 
community  expectations  of  a  music; 
program  in  an  effort  t<»  improve  the 
quality  of  the  school  music  exeperienre 
knetw  well  the  courage  it  takes  to  resist 
certain  out-of-rehearsal  pressures.  Rea- 
M)n:  .Many  of  these  outside  prc'ssuers 
are  brought  into  the  rehearsal  area. 

Not  all  of  the  pressures  are  from 
established  community  patterns.  Some 
of  these  come  alrout  Irecausc*  of  the 
|K‘rsonal  demands  of  the  music  partic¬ 
ipant  iti  the  group  situation.  \s  music 
perlorniing  groups  become  large  or 
lK‘cc»me  older  their  business  tends  to 
iM-come  more  formal.  Formal  organ- 
i/ations  are  essentially  logical  in  char¬ 
acter  and  represent  relationships  nec¬ 
essary  to  achieve  certain  stated  ends. 

When  formal  organi/ations  come 
into  opcTation  they  create  and  require 
informal  organisations.  These  smaller 
groiqts  form  spontaneously  and  try  to 
preserve  lor  the  individuai  certain 
perscmal  values,  feelings  of  self-resjKx  t 
and  inde|K'ndent  choice.  These*  small 
informal  cells  may  o|H*rate  rather 
o|M'nly  in  the  music  rehearsal  but  in 
the  larger  groups  this  small  but  flex¬ 
ible  scKial  organisation  must  function 
outside  rehearsal  times. 

Small  groups  of  singers  or  players 
may  group  themselves  because  of  the 
relatednevs  of  their  functions  and 
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roles  within  the  formal  grouping.  They 
are  often  most  easily  identified  when 
the  demands  of  the  formal  organisa¬ 
tion.  the  formal  logic,  threatens  their 
individual  way  of  life  or  the  values 
they  share. 

()ften  this  cm  c  urs  when  the  commun¬ 
ication  techniques  which  normally  un¬ 
leash  the  musical  potentialiticfs  of  the 
music  group  and  which  shapes  the 
form  and  internal  economy  of  the 
musical  organisation  breaks  clown. 
The  tensions  thus  creatc^d  are  usually 
reduced  by  the  more  informal,  per¬ 
missive,  cmtside-the-rehearsal  groups. 
They  should  not  Im*  ignored  by  the 
director.  These  small  scxial  entitk's 
tan  often  be  used  to  improve  this 
situation  when  their  leaders  become 
tonfideiu  enough  to  by-pass  the  usual 
formal  communication  net  work  and 
bring  the  more  |M*rsonal  adjustment 
problems  to  the  director. 

These  outside  groups  help  maintain 
an  equilibrium  which  resists  imposed 
forces  on  the  structure  of  the  music 
group.  The  grapevine  system  of  tom- 
munication  which  operates  within  and 
betwec'n  these  sinajl  groups  transmits 
messages  at  almost  unmeasurable 
speed.  Both  the  speed  and  extensive¬ 
ness  of  this  form  of  communication 
can  exert  a  tremendous  pressure  for 
gcMxl  or  evil  within  the  rehearsal  wlien- 
ever  the  situation  is  off  target. 

Fortunately  for  many  conductors  of 
music  groups  of  voluntc'ers  may  often 
belong  to  more  than  one  of  these 
background  groups.  The  interchange 
of  ideas  and  anxieties  between  these 
groups  often  bleeds  off  some  of  the 
energy  that  might  be*  used  for  unthink 
ing  remedial  action.  Thus  a  more 
considered  evaluation  of  the  threaten¬ 
ing  situation  may  come  about. 

Not  all  of  the  resolution  of  conflicts 
iH'tween  these  interlcxking  groups 
takes  place  outside  the  rehearsal.  Some 
contend  that  much  energy  is  spent 
in  this  activity  in  the  rehearsal  but 
few  players  observed  in  a  detailed 


investigation  of  instrumental  gi  up 
rehearsal  consciously  pc*rcievecl  thi'  re¬ 
solving  activity. 

In  one  ol  the  rehearsals  examined 
provided  an  excellent  example  o!  ihe 
power  of  the  external  operation  >>|  a 
small  infonnal  group  in  changing  the 
direction  of  the  in-rehearsal  powe- 
clures.  \  director,  ambitious  to  achieve 
a  superlative  performance  of  a  chal¬ 
lenging  symphony,  devoted  all  of  the 
allotted  rehearsal  time  to  its  perfec¬ 
tion.  He  apparently  was  not  cognizant 
that  an  element  of  resistance  in  the 
orchestra  rehearsal  was  due  to  the 
iMtredoni  of  youth  rather  than  to 
limited  technical  ability  of  his  pl.i\ers 

high  status  outside  group  which  felt 
unable  to  safely  use  the  formal  com- 
munication  channels  within  the  orch¬ 
estra  for  the  purpose  changing  the 
situation  developed  a  bridging  channel 
through  a  trusted  faculty  member  who 
as  a  friend  of  the  conductor  could 
bring  the  true  picture  to  the  director's 
attention.  The  conductor  was  not 
aware  of  this  prenedure  until  a  depth 
interview  with  members  of  his  organ¬ 
ization  brought  it  to  light.  When  con¬ 
fronted  with  this  information  he  was 
ahle  to  confirm  the  prcKedtire  de¬ 
scribed  by  the  players. 

The  informal  outside  groups  have 
their  place  in  the  scheme  of  a  musical 
organization.  This  place  is  somewhat 
akin  to  that  which  stimulated  the  de¬ 
velopment  of  unions  in  industrv. 
VV'hen  the  place  of  these  informal 
groups  is  understcxxl  by  both  the  co¬ 
workers  and  the  musical  direc  tor  a  new 
dimension  of  human  relationships  can 
frequently  develop.  This,  of  course, 
rc'quires  mutual  confidence. 

Through  communications  with  cer¬ 
tain  segments  of  the  informal  groups 
many  desirable  changes  can  be  made 
within  the  rehearsal  itself  in  a  seem¬ 
ingly  spontaneous  fashion  via  the 
Hrapminr.  .Some  directors  use  this 
technic  to  a  great  extent.  From  inter¬ 
views  it  would  seem  that  few  of  the 
players  in  scIkk)!  organizations  are 
lullly  aware  of  the  grapevine  structure. 
But  cjften.  if  askcM  directly  as  to  who 
in  their  organization  would  be  the 
logical  perM>n  to  tell  first  to  insure 
maximum  coverage  and  the  swiftest 
transmission  of  information,  plavers 
can  prcxluce  an  identification.  .\  favor¬ 
able  contact  with  these  out-side  of 
rehearsal  fortes,  thru  an  interchange 
of  ideas  with  the  musical  director,  ran 
be  used  to  anticipate  personal  prob¬ 
lems  of  the  players  in  advance  of 
rehearsal  crisis.  With  help  from  thes*? 
forces  many  a  conductor  has  .icted 
with  wisdom  much  greater  than  he 
might  otherwise  display  much  to  the 
Itenefit  of  Music  itself. 

THE  END 
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My  Ideal  Band  Judge 


By  Edwin  ^V^  Jones 
Baxter  Springs,  Kansas 


knuK  uiiy  ideal  band  judges?  Would 
you  make  a  g<J<Kl  band  judge?  An 
ideal  judge? 

Are  you  like  Director  A.? 

1  saw  Director  A.  coining  down  the 
hall.  II is  brow  was  clouded.  His  mouth 
was  moving  loosely.  His  hair  —  from 
the  spring  bree/es  and  disturbed  by 
irritation  —  was  awry. 

"Where  you  going?”  I  asked  Direc¬ 
tor  A. 

He  noted  —  finally  —  that  1  was 
bhxking  his  path,  "’rhat  —  that  — 
that  roblK'r!”  he  said  darkly.  "(Jiving 
my  band  a  three  — 

"Don’t  take  it  too  hard."  1  con¬ 
soled  him.  "You  may  Ire  judging  his 
band  some  day." 

Do  you  resemble  Director  B.? 

"Well,  we  got  a  three,”  he  told  me; 
after  he  checked  the  bulletin  Iroard. 

I  was  surprised  for  I  felt  there  were 
some  (reditable  things  alxrut  his  band. 
Maybe-  a  two  —  but  not  a  three.  "You 
have  a  nice  band.”  I  said. 

He  hesitated.  (I  felt  sure  he  might 
find  some  slight  fault  with  the  judges 
—  as  we  all  have  a  rig/it  to  do  —  as 
far  as  that  goes.) 

But  he  didn’t. 

"We'll  try  to  do  better  next  year.” 
he  said  with  a  smile. 

I've  thought  a  lot  about  those  two 
fellows:  Director  .\.  and  Director  B.. 

Has  your  band  been  “roblK*d”? 

The  head  of  a  university  music  de¬ 
department  once  told  me:  “You  fel¬ 
lows  often  take  ratings  too  seriously.  If 
you  don’t  get  a  ‘one’  you  feel  disgrac¬ 
ed.  Ratings  aren’t  that  important.” 

“Bui  ratings  are  important,”  I  sai;l. 
‘Tve  known  directors  —  myself  includ¬ 
ed  —  to  l>e  criticised  rather  severely  il 
we  didn’t  bring  home  a  ‘one’.’’ 

He  shrugged.  ‘‘Those  critici/ers 
aren’t,  as  a  rule,  very  big  people.” 

"They  are  big  enough,”  I  .said,  "that 
some  of  them  hold  positions  that  give 
them  a  voice  in  ‘hiring  and  firing.’ 
'nd."  1  added,  “when  we  ask  for  a 
eais*'  .1  steady  record  of  high  ratings 
is  hcl|)l;il." 


Yes,  we  bandmen  like  our  ‘ones’. 
(.And  we  are  willing  to  work  for  them.) 
But  we  do  not  always  feel  that  all 
judges  have  the  practical  background 
and  the  maturity  to:  (1)  write  state¬ 
ments  that  truly  help  our  groups,  and 
(2)  give  those  tactful  and  kindly  sug¬ 
gestions  that  cause  us  to  say:  “That 
judge  is  on  the  beam  .  .  .  helpful  .  .  . 
kindly  ...  a  swell  guy,  too.” 

Desirable  standards  for  judges? 

“If  I  could  choose  my  judges,”  a 
respected  high  school  bandmaster  once 
told  me,  "I’d  prefer  to  have  only  those 
judges  who  had  taught  bands  or  or- 
(hestras  in  high  schcKils  for  at  least 
five  years.” 

.Another  bandman  standing  near 
s|x)ke  up.  “Make  it  ten  years,”  he  said 
emphatically.  “It  takes  at  least  ten 
years  of  high  school  teaching  to  under¬ 
stand  and  truly  appraise  the  efforts  of 
high  school  musicians.” 

How  does  that  strike  you? 

You’ve  often  heard  this:  “I  want  a 
practical  music  man  to  judge  my  kids. 
Some  one  who’s  been  through  the 
mill.” 

Know  instruments? 

Most  of  us  will  lean  toward  the  in¬ 
strumental  judge  who  really  knows  in¬ 
struments.  Their  characteristic  sounds. 
Their  powers  and  limitations.  Such 
a  judge  will  not  l>e  too  harsh  if  he 
hears  a  few  clarinet  squeaks  or  a  missed 
high  note  or  two  in  the  brass.  Yes,  "1 
like  for  a  judge  to  know  his  instru¬ 
ments,”  is  something  you  often  hear. 
“Such  a  judge  will  appreciate  the 
efforts  we’ve  made  to  perfect  our  tone 
and  intonation.” 

Intonation! 

.Ajiidge  can’t  have  tcx>  gcxid  an  ear. 
If  his  car  is  sensitive  he  will  be  very 
pleased  if  our  music  sounds  in  tune. 
He  will  realize  that  a  band  with  gcxxl 
intonation  has  reached  that  point, 
only  through  careful  and  sustained  and 
painstaking  effort  —  and  he  will  rt- 
tvarcl  us  accordingly. 

Tone? 


"The  ideal  band  judge,”  said  a 

.A  judge  can’t  have  too  gcKxl  an  ear. 
have  a  highly  developed  concept  of 
true  band  tone.” 

.\  bystander  spoke  up:  “But  should 
realize  also,  that  it  is  difficult  for  a 
schcxil  band  to  play  with  a  truly  beau¬ 
tiful  tone.” 

An  experienced  contestant? 

.A  judge  who  —  at  least  several  times 
in  his  career  —  has  taken  his  groups  to 
contests  will  usually  have  gained  a 
certain  type  of  understanding  and 
knowledge  that  fret|uently  enables  him 
to  more  accurately  and  tactfully  judge 
others. 

Kindness. 

”.A  judge,”  said  a  clinician  not  long 
ago,  "can  be  lx>th  helpful  and  kind. 
It’s  not  necessary  to  be  brusque.  It 
encourages  a  director  to  reacl  com¬ 
ments  that  do  not  carry  the  sting  of 
bluntness.  Many  times  we  do  not  know 
his  situation.  He  may  have  won  a  great 
victory  in  getting  his  band  as  far  as  he 
has!” 

.A  judge  once  wrote  of  my  band: 
"  This  leaves  me  blank.”  He  gave  our 
band  a  "four”.  .Another  judge,  sitting 
three  feet  from  this  first  judge,  gave 
us  a  “one”! 

One  of  the  judges  gave  us  “.A”  in 
tone;  the  other  gave  us  “D”  in  tone. 

.Such  things  puzzle. 

How  about  "organization”?  Instru¬ 
mentation? 

Band  directors  as  a  rule,  are  pretty 
well  organized  workers.  If  not,  they 
probably  would  fail  in  even  putting  a 
band  on  the  stage.  It  is  not  easy  for  a 
band  director  to  organize  and  build 
a  passable  instrumental  group  —  one 
that  will  meet  our  public’s  approval. 

Band  directors  have,  cKcasionally 
though,  been  penalized  a  shade  too 
much  for  not  ^having  good  instrumen¬ 
tation.  But  as  director  Dillinger  once 
told  me:  "It  is  easier  to  perfect  in- 
strumbentation  in  some  situations  than 
others.” 

Fairness. 

You’ve  heard  this:  "Brown  knows  his 
stuff.  But  if  you’re  not  a  friend  of  his 
he’s  mighty  slow  at  rating  you  num¬ 
ber  ‘one’.” 

Or  this:  "Smith  is  an  excellent  trom- 
Ixinist.  That’s  his  interest.  If  your 
tromlxmes  are  not  tops  he’ll  grade  you 
down.” 

.Most  of  us  will  probably  lean  to 
the  viewpoint  that  says:  ‘‘.A  judge 
should  consider  all  factors  and  be 
motivated  only  —  and  completely  — 
with  a  keen  desire  that  the  deserving 
shall  be  rewarded.” 

-A  summary  then,  of  some  of  the 
factors  that  help  make  an  ideal  baud 
judge; 

I)  .An  understanding  of  high  school 
(Turn  to  page  .5f>) 
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The  Deans  Advice  Was  — 


The  Music  Teacher  Should 
Adjust  To  The  Community 


Walter  reteived  the  note  from  the 
Dean  and  fingered  it  idly  as  he  said 
go(Kl-bye  to  his  best  friend  who  was 
leaving  sthool  a  eouplc  of  days  early. 
The  farewells  finished,  he  opened  the 
note  and  read  it  once  —  twice.  A  puz¬ 
zled  look  appeared  as  he  tried  to  de¬ 
termine  why  he  had  reteived  it.  It  was 
short  and  tryptic. 

Walter  —  “just  returnctl  it>  the  cam¬ 
pus  this  morning  and  need  to  see  ytnt 
iK'fore  ytni  go.  Plan  tti  spend  at  least 
an  hour  with  me.  Would  suggest  at 
ten  in  the  morning,”  —  Dean  V.  He 
toultl  think  of  ntithing  that  he  had 
done  or  left  undone  that  would  call 
for  a  visit  to  the  Dean.  His  recital 
hatl  gone  very  nicely,  his  final  exams 
hatl  been  tliiltcult  but  not  impossible, 
anti  he  had  recently  signed  a  contract 
tt)  teach  music  in  the  town  t>f  B.  — 
whith  was  tine  of  the  musical  profes¬ 
sional  plums  of  the  district. 

The  fog  was  still  in  his  mind  when 
he  steppetl  into  the  Dean’s  office 
promptly  at  ten  the  next  morning, 
Init  the  warmth  with  which  he  was 
received  immediately  convinced  him 
that  whatever  the  purpose  of  the  sum- 
mtins,  it  was  a  friendly  one. 

The  Dean  began  kindly:  "Walter,  I 
do  not  need  to  tell  you  that  you  are 
one  of  our  most  talented  students. 
Your  record  here  speaks  for  itself. 
When  I  learned  that  you  were  going 
into  one  of  the  more  important  posi¬ 
tions  to  open  up  this  year,  I  realized 
that  there  wereimany  things  necessary 
to  the  success  of  a  music  teacher  be¬ 
sides  the  actual  music  knowledge  that 
you  have  accumulattxl  through  the 
years  )and  I  knew  that  I  must  talk  to 
you.  I  have  every  confidence  in  our 


By  J.  M.  Dillingei 
Head  Music  Department 
Hannibal  High  School 
Hannibal,  Missouri 


staff  here  and  it  is  likely  that  most 
of  the  things  that  1  shall  say  to  you 
have  already  Ireen  said  in  one  class 
or  the  other.  Nevertheless,  I  shall  pro¬ 
ceed  to  remind  you  of  the  many-sided 
duties  and  responsibilities  that  you 
are  scMin  to  undertake.  Perhaps  we 
could  call  this  the  prcKess  of  adjust- 


J.  M.  Dillingcr 


ing  yourself  to  the  community.  This 
will  include  adjusting  to  the  school 
and  administration  so  that  is  where  I 
shall  start. 

fPerhaps  adjusting  to  the  adminis¬ 
tration  is  one  of  the  most  important 
of  the  early  step^  you  must  take  so 
we  shall  begin  there.  The  head  of 


your  school  is.  of  course,  the  superin 
tendent  and  you  must  l)e  sure  to  have 
a  clear-cut  understanding  ah-'ui  what 
your  duties  are,  the  time  you  must 
spend  on  various  activities,  what  you 
will  be  allowed  to  spend  and  the  prop 
cr  channels  to  go  through  in  the 
spending.  Y’ou  may  be  in  a  large  sys¬ 
tem  where  the  principal  will  take 
care  of  these  matters  and  if  so,  what 
1  say  here  will  apply  to  him.  Retneni 
her  that  if  he  hired  you  he  is  anxious 
for  you  to  succeed.  Get  his  ideas  and 
advice,  state  your  problems  and  needs 
frankly,  proceeding  on  the  theory  that 
an  understanding  Iseforehand  may  pre¬ 
vent  a  misunderstanding  later.  You 
may  not  agree  with  all  of  his  ideas 
and  he  may  feel  that  some  of  youn 
are  impractical  or  unwise.  In  any  case, 
remember  that  you  are  working  for 
him  as  well  as  for  the  public  and  that 
as  long  as  you  continue  to  work  for 
him  you  will  want  to  ccxiperate  and 
do  things  his  way  unless  you  can  con¬ 
vince  him  that  yours  are  better,  .\fter 
getting  settled  and  finding  what  you 
have  to  work  with  decide  what  your 
immediate  goals  should  Ire  and  pre¬ 
sent  your  plans  to  your  principal  or 
superintendent.  He  can  usually  tell 
you  what  part  of  your  plans  are  im¬ 
practical  and  whether  the  others  can 
be  started  at  once  and  which  can  b< 
accomplished  as  time  goes  on. 

“The  next  part  of  your  adjuNtmcnt 
will  concern  the  teachers  and  the 
principal  in  the  building  in  which 
you  work.  First  you  must  understand 
that  the  entire  schcxrl  system  dews  not 
revolve  around  your  prograii’  You 
should  be  pleasant  and  friendly  to 
the  other  teachers  and  show  v  >ursclf 
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10  lx  ready  to  understand  their  prnh 
leins  .iiid  to  cooperate  in  any  way  you 
tan.  ''ome  of  them  may  wish  you  to 
furnish  music  for  programs  they  are 
sponsoring.  Look  upon  this  as  a  priv¬ 
ilege  and  make  them  feel  that  you 
are  glad  to  be  asked  to  have  a  part 
in  their  undertaking.  If  you  are  un¬ 
willing  to  help  others  do  not  be  sur¬ 
prised  at  their  indifference  to  programs 
(hat  you  undertake.  You  must  not 
create  a  situation  where  you  are  pull¬ 
ing  one  way  and  most  of  the  schex)! 
is  pulling  the  other.  When  you  agree 
to  help,  find  out  exactly  what  is  want¬ 
ed  and  make  thorough  preparation  for 
it.  1  he  principal  of  any  particular 
building  will  want  to  know  what  is 
going  on  in  your  department  so  keep 
him  advised  and  don’t  be  backward 
about  asking  him  for  suggestions,  when 
things  are  troubling  you,  hang  up 
vour  hat  and  prepare  to  stay  a  long 
time,  lor  you  have  found  a  good  spot 
in  which  to  work.  When  you  want 
things  from  him,  whether  it  is  the  use 
of  the  auditorium  or  some  special 
equipment.  let  him  know  as  soon  as 
possible,  so  that  he  may  plan  and 
put  your  needs  on  his  busy  schedule. 
.\ttend  meetings  regularly,  fill  out 
your  reports  promptly,  do  not  talk 
about  the  other  teathers,  and,  above 
all,  keep  the  principal  infomicxi  aixmt 
what  you  arc  doing  and  what  you  are 
planning  to  do. 

“Very  close  kin  to  this  subject  is 
the  one  of  relationships  to  the  pupils. 
One  of  the  first  things  for  a  young 
teacher  to  remember  is  that  he  is 
there  to  teach  and  not  merely  to  be 
popular  with  the  students  by  being 
friendly.  This  thx's  not  always  mean 
that  the  subject  for  which  he  was  em¬ 
ployed  will  l»e  well  taught.  The  old 
saying,  “Familiarity  breeds  contempt”, 
has  more  than  a  grain  of  truth  in  it 
and  the  young  teacher  has  much  more 
to  fear  in  this  direction  than  the  ma¬ 
ture  one.  Guard  your  tongue  care¬ 
fully  lest  you  become  confidential  and 
say  things  to  a  student  about  another 
student  or  a  teacher  that  would  not 
sound  well  if  repeated.  The  one  you 
take  into  your  confidence  today  may 
be  unfriendly  a  month  from  now  and 
you  will  feel  more  secure  if  you  have 
said  nothing  that  could  be  repeated 
to  your  discredit. 

"Prepare  your  work  carefully,  teach 
it  in  a  sympathetic  manner  and  re- 
memlxT  that  you  are  the  teacher  and 
the  student  is  the  pupil.  This  is  not 
a  pica  for  you  to  be  “high-hat.”  Just 
be  pleasant,  cheerful,  conscientious, 
and  impartial.  Make  your  courses  rea¬ 
sonable,  expect  good  work,  but  don’t 
conduct  “snap”  courses.  On  the  other 
hand  do  not  be  a  tyrant. 

There  will  be  other  people  in  town 


making  their  living  in  music.  Get  ac¬ 
quainted  with  them,  find  out  what 
they  do  and  if  possible  find  out  where 
they  fit  into  the  overall  picture.  Co¬ 
operate  with  them  as  far  as  possible 
and  establish  pleasant  relations  be¬ 
tween  them  and  the  schcxrl.  Without 
appearing  “nosey”  see  if  you  can  tact¬ 
fully  find  out  what  training  each  has 
had.  This  is  a  point  where  your  super¬ 
intendent  and  pricipal  can  often  help 
you  out.  There  may  be  a  civic  or  com¬ 
munity  chorus,  orchestra,  or  band.  If 
you  feel  competent,  it  is  a  gcxxl  idea 
to  take  part  in  a  reasonable  number 
of  these  adult  activities.  Fhese  groups 
will  be  composed  of  people  who  can 
be  of  a  great  deal  of  lielp  to  you  and 
your  program  if  they  know  you  and 
are  for  you. 

Occasionally,  these  activities  will  be 
sponsored  by  cliejues  and  taking  an 
active  part  might  lose  you  as  much 
support  as  you  will  gain.  Here,  again, 
is  a  matter  about  which  you  should 
consult  your  principal  or  superinten¬ 
dent.  .\dvice  can  be  a  fine  thing  if 
you  get  it  from  the  right  sources. 
Your  school  sU|X.>riors  provide  a  much 
better  source  than  your  rcximmate  or 
dinner  companion. 

Be  an  active  supjxirter  of  civic  music 
programs  or  other  professional  enter¬ 
tainment  that  is  brought  to  your  town. 
It  is  better  to  offer  your  support  to 
local  groups  s]X)nsoring  such  concerts 
than  for  the  school  to  be  the  sponsor¬ 
ing  agent. 

Be  of  all  the  assistance  you  can  to 
service  clubs,  chamber  of  commerce, 
women’s  clubs,  and  other  civic  groups. 
They  will  want  music  for  their  meet¬ 
ings.  You  should  furnish  it.  It  is  in¬ 
dispensable  for  their  meetings  and 
they  will  appreciate  it.  It  will  be  gcxxl 
for  your  music  students.  It  gives  them 
an  opportunity  for  public  appearance 
and  that  is  the  life  blood  of  a  schcx^l 
music  department.  Play  and  sing  some¬ 
thing  they  will  like  without  being  com¬ 
mon  or  cheap  Remember  that  these 
people  are  adults  and  are  not  as  like¬ 
ly  to  be  enthusiastic  over  the  latest 
popular  song  as  a  group  of  teen-agers 
would. 


“The  churches  are  one  of  the  most 
important  parts  of  any  community  and 
I  want  to  urge  you  to  ally  yourself  defi¬ 
nitely  with  one.  If  you  are  a  member 
you  will  know  where  you  should  go 
and  if  not,  any  one  of  the  more  com¬ 
mon  denominations  are  all  right.  In 
spite  of  the  fact  that  churches  do  not 
always  get  all  the  support  they  should 
have,  most  of  the  leading  people  in 
any  community  affiliate  with  some 
church  and  you  should  be  in  there 
helping  and  contributing  your  bit.  It 
is  my  belief  that  if  possible  you  should 
avoid  being  “saddled”  with  a  teaching 


job.  For  people  who  work  at  manual 
labor  or  other  tasks  all  week,  teaching 
.Sunday  Sch(x>l  may  be  an  “outlet” 
that  they  need.  For  you  it  will  be  just 
another  teaching  day  added  to  the  180 
that  you  are  paid  for. 

Very  closely  allied  to  church  atten¬ 
dance  and  church  assexiations  is  your 
personal  Ix'havior  and  conduct.  There 
is  a  great  deal  of  talk  going  the  rounds 
to  the  effect  that  teachers  are  just 
like  other  people  and  should  do  pretty 
much  as  they  please  out  of  school 
hours.  Up  to  a  certain  point  there  is 
a  great  deal  of  truth  in  this,  but  it 
is  wise  for  a  teacher  to  play  on  the 
safe  side.  young  lawyer  may  safely 
frequent  the  taverns  and  night  spots 
and  be  seen  coming  home  somewhat 
unsteady  on  his  feet  at  2:30  .\.M.,  butv 
any  young  teacher  in  this  condition 
frequently  is  just  headed  for  a  change 
in  positions.  Most  of  your  schcx)l  pat¬ 
rons  will  appreciate  little  or  no  public 
smoking.  In  spite  of  all  talk  about  the 
enlightened  views  of  the  present  clay, 
the  average  parent  believes  that  the 
person  paid  to  teach  his  child  should 
be  pretty  much  of  a  model  in  behavior. 
The  young  superintendent  who  habit¬ 
ually  went  to  a  basement  rcxjiii  to 
smoke  with  the  lx»ys  barely  lasted  out 
the  year.  You  may  feel  that  this  is 
unfair  but  you  must  realize  that  all 
professions  have  drawbacks.  The  young 
lawyer  must  sit,  sometimes  for  months, 
waiting  for  business  to  come  in.  He 
is  not  on  a  salary,  either.  The  young 
cloctcx  may  be  called  out  at  all  times 
of  the  night. 

“Perhaps  all  this  sounds  terribly  old- 
fashioned  to  your  college  ears  but  1 
am  not  telling  you  what  should  be,  1 
am  telling  you  about  conditions  as 
they  are. 

common  criticism  of  teachers 
that  comes  often  from  their  adminis¬ 
trators  is,  that  they  do  not  get  ac¬ 
quainted  in  the  community  that  they 
are  clannish  and  confine  their  scx:ial 
activities  to  the  schcx>l  group.  Mem¬ 
bership  in  a  service  club,  or  church 
choir,  or  something  that  encourages 
contact  with  people  not  connected  with 
the  school  is  good. 

“It  is  a  good  idea  to  get  acquainted 
with  parents  —  especially  parents  of 
problem  pupils  before  you  tangle  with 
the  pupil.  If  your  first  contact  with 
a  parent  is  after  you  have  difficulty 
with  the  child,  you  are  in  a  tough 
spot.  If  you  have  established  a  good 
relationship  with  the  parent  ahead  of 
time,  you  are  in  a  much  more  strategic 
position. 

"A  good  many  music  people,  like 
those  in  other  fields,  think  too  much 
in  terms  of  their  subject  and  not 
enough  in  terms  of  the  development 
(Turn  to  page  78) 


flu 


‘‘"'ch,  t959 


1 


THE  SCHOOl  MUSICIAN  is  Iti*  OHiciol  Orson  of  tho  Amorkon  School  tond  Diroctors  Atsociotio^ 


1 


I 


f 

1 

i 

i 

i 

1 


i 


[ 

f* 


UinecZcyui  AMoccaZcon 


PUFTENBBRGiR  PREDICTS  BAHHCR  YEAR  FOR  ASBDA 


Rochester,  Minn,  to  Host 

Convention  This  Year 

By  Ernie  Nfc.Nfillan 
A.S.B.D.A.  Editor 

\Vc  have  a  new  president  o{  ASBDA 
and  he  will  serve  for  the  year,  1959. 
Emil  VV.  PiiHenlRTKer  has  Ireen  out¬ 
standing'  in  the  work  «»(  ASBDA  and 
we  know  that  he  will  devote  his  ener¬ 
gies  and  talents  to  his  offite  with  a 
determination  ami  dedication  to  see 
that  all  runs  siiKHcthly  for  the  coming 
year.  It  is  indeed  a  pleasure  to  pub¬ 
lish  President  PuffenlHTger's  message 
to  all  ASBDA  memlH-rs.  The  message 
is  as  follows: 

Our  New  President  Speaks 

"  I  he  oftwers  and  the  executive  lN>ard 
extend  heartiest  greetings  to  the  entire 
memhership  of  the  ASBDA.  It  is  our 
sincere  wish  that  all  may  individually 
and  collectively  experience  a  wonder¬ 
ful  year  of  achievement  and  success. 
May  the  warm  spirit  of  fellowship,  the 
sincere  desire  tc»  improve  the  school 
band,  the  high  professional  ideals,  the 
simple  dignity  and  the  determined 


dedication  upon  which  our  organiza¬ 
tion  was  founded,  continue  through¬ 
out  the  year  and  the  years  to  come.” 

“.ASBD.A,  in  the  brief  span  since  its 
formation  in  Nosember  of  19.55,  has 
nnketed  into  a  (Misition  of  national 
respc'ct  and  im|)ortance  in  the  music 
and  educational  world.  Under  the  bril¬ 
liant  leadership  of  our  first  president. 
Dale  Harris,  and  our  past  presidents. 
Pat  .\rsers.  .\rthur  Brandenburg,  and 
Roln-rt  Dean.  .\SBD.A  has  forged 
ahead.  C'.ertainly  each  past  officer  and 
Ixiartl  niemiK'r  cleservc's  a  citation  for 
his  contribution  and  ellort  which  have 
assisted  in  the  establishment  of  an 
efficient  organization  for  the  Ix'tter 
ment  of  the  scIkmiI  band.  The  com 
|)osite  of  our  complete  memitership 
of  the  outstanding  men  in  the  field  of 
schcMil  band  music  (representing  47 
states)  offers  a  veritable  gold  mine  of 
ideas  and  exiK'rience  for  the  exchange 
of  information  to  the  development  of 
the  scientific  art  of  musical  culture. 
VV'ho  can  deny  that  the  science  of 
music  is  closely  related  to  all  scienthc 
achievement  and  that  its  improvement 
and  further  development  is  a  much 
needed  step  in  our  .American  culture.” 

”1  am  proud  to  report  that  our 
active  membership  roster  now  approxi¬ 


mates  .500;  our  affiliate,  20;  and  our 
asscKiate,  l(K>.  We  have  an  esiK-cialh 
wanii  feeling  for  our  asscxiate  mem 
liership  which  is  composed  of  officiah 
from  the  music  publishing  houses,  the 
music  industries,  and  allied  fields. 
They  have  lieen  of  immeasurable  as 
sistaiice  through  their  continued  and 
wholehearted  support  of  .ASBD.X.” 

“We  are  happy  to  welcome  54  new 
memliers  who  were  elected  into  mem 
liership  in  .ASBD.A  at  our  Joliet  (Ion 
vention.  The  entire  membership 
should  l>e  aware  that  as  memlKTs.  you 
are  entitled  to  a  share  in  the  opera 
tion  of  .ASBD.A.  5'ou  also  have  accepted 
important  obligations,  which  must  be 
juclitiously  fulfilled.  You  should  keep 
yourself  well  informed  by  reading  our 
t>l'Klt:IAt.  SKCTION  in  1HK  SCHCKH  XTl  Sl- 
t:iAN.  Be  aware  of  all  official  directiyes. 
answer  all  correspondence  and  surveys 
completely  and  immediately,  offer  your 
advice,  your  assistance,  and  your  whole 
hearted  tcK»|>eration.  Especially,  you 
should  plan  to  attend  conventions, 
for  it  is  here  that  you  will  Ik-si  enjos 
the  spirit  and  high  moral  and  pro 
fessional  calibre  of  the  organization 
Your  attendance  and  contributions  are 
important  to  us  and  you  will  profit  hs 
knowing  us.  Perhaps  1  shoulcl  suggest 


ASftOA  RAND  OF  THE  MONTH  ...  It  is  with  gruat  prida  that  wa  peasant  tha  Northwast  High  School  tond  from  Canal  Fulton,  Ohio.  Tha  coa 
ductor  is  our  National  ASBOA  Prasidant,  Emil  W,  Puffanbargar.  This  outstanding  concort  and  marching  band  has  racoivad  eonsacutive  Divisca* 

I  ratings  sinca  1940. 
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Ma-  \  1W» 


March,  19 


tlut  'ou-  make  your  plane  or  train 
mer\.:tions  now  for  your  travel  to 
our  l'‘*>!l  convention.  I'he  convention 
will  l><  held  in  Rochester,  Minnesota 
on  Dk  ember  27,  28,  29,  and  SOth. 
Please  note  that  you  will  be  traveling 
during’  the  holiday  rush  season." 

"Our  scientific  research  committees, 
undt'i  the  guidance  of  the  Continuing 
and  (.omprehensive  Program  for  the 
lmpr<i\ement  of  the  Schcwsl  Band.  Dale 
Harris.  Chairman,  has  made  rapid 
strides  This  has  Iseen  in  the  areas  of 
instrumental  methenis.  solo  and  en¬ 
semble  literature,  aiesustic  control, 
sound presofing.  visual  aids,  all  types  of 
recording,  new  band  scores,  budgets, 
physic  .d  facilities,  instrumentation  and 
curriculum  study.  19.59  promises  to 
be  a  lianner  year  as  we  now  plan  to 
enlarge  the  time  allotment  on  our  next 
convention  program.  This  will  be  in 
the  fields  of  acoustic  control,  sounci 
prooling.  music  building  facilities,  and 
sterophonic  sound.  .Mso.  the  use  of 
our  e»wn  .\SBD.\  members  in  panel 
preM'ntations,  demonstration  of  class- 
icMtin  procedures,  multiple  clinics  as 
well  as  the  customary  features  will 
make  our  19.59  convention  program 
one  which  you  can  ill  afford  to  mivs. 
Plan  now  to  attend." 

"It  is  a  superb  honor  to  Ik*  elected 
president  of  this,  the  greatest  group 
of  dedicated  men.  the  .\meritan 
SchcMcl  Band  Director’s  .^sscKiation.  I 
fully  recognize  the  responsibility  with 
which  you  have  charged  me  and  I  do 
accept  the  challenge.  1  shall  do  my 
utmost  to  follow  in  the  footsteps  of 
my  illustrious  predeces.sors.  Your  of¬ 
ficers  and  executive  board  members 
are  anxious  to  execute  the  ideals, 
policies,  and  philosophy  of  your  or¬ 
ganization  as  will  meet  your  approval. 
Please  contact  this  officer  without  any 
hesitation  for  information  or  to  voice 
your  opinion.” 

Fmil  VV,  Puffenberger,  President 

7<K)0  Krie  .Avenue,  Rl 

(.anil  Fulton,  Ohio 

•  •  •  • 

Lewis  Hugh  (axrper,  native  of  Pon¬ 
tiac.  Michigan  and  member  of  the 
University  of  Michigan  Woodwind 
Faculty,  gave  a  most  interesting  and 
informative  bassexm  symposium  at  the 
1958  convention.  .After  playing  several 
lelections.  Mr.  (kwiper  opened  the 
lesiion  to  questions.  His  answers  were 
concise,  informative  and  logical.  For 
tifarlv  two  hours  his  discussion  covered 
wich  items  as  seat  strap  versus  neck 
wrap,  tone  quality,  proper  embouch¬ 
ure,  intonation  and  how  to  teach. 
To  answer  the  latter  topic,  Mr.  Ccxiper 
took  a  teen-age  boy  and  went  through 
the  ste|)s  he  follows  in  starting  a  new 


student  on  basson.  (Growing  the  reed, 
hand  position,  emlxmchure.  breathing, 
etc.,  were  all  covered  in  this  demon¬ 
stration.  This  symposium  on  the  bas¬ 
soon  was  called  to  a  halt  long  beferre 
the  as.sembled  members  were  ready  to 
stop.  We  who  were  in  attendance  at 
•Mr.  CaKiper’s  Bas-scKin  Symposium  feel 
that  we  gained  much  from  a  very  fine 
and  gifted  bas.scK>ni$t. 

Philip  Farkas.  imminent  horn  play¬ 
er,  gave  his  symposium  on  the  French 
horn  to  the  assembled  memlKTs  of  the 
.ASBD.A.  The  demonstration  of  differ¬ 
ent  tonal  effects  and  colors  pissible  on 
this  instrument  is  indicative  of  the 
study  and  ability  of  Mr.  Farkas.  Dis¬ 
cussions  of  c|uestions  presented  to  this 
clinician  brought  forth  interesting  and 
informative  answers  on  the  subjects 
of  emlxnichure,  muted  horn,  stopped 
horn,  use  of  non  transposing  mute, 
tone  prcHluction.  single  B-flat  versus 
double  F'  horn,  care  of  the  horn,  and 
use  or  non  use  of  alternate  fingerings 
for  the  sake  of  intonation.  Farkas’  an¬ 
swers  were  very  informal  and  in  term¬ 
inology  that  everyone  could  under¬ 
stand. 

Your  editor  is  grateful  to  Flverett  L. 
Rolierts  for  his  fine  reporting  on  the 
symposium  held  by  (axiper  and  Farkas. 
Rolx-rts  stated  that  in  both  symposi¬ 
ums.  a  halt  had  to  be  called  because 
of  the  convention  schedule  and  that 
the  expense  and  time  taken  to  attend 
the  convention  was  well  worth  it  con¬ 
sidering  these  two  outstanding  clini¬ 
cians. 

The  Fnd 

Congressman  Says  Music 
Should  Accompany 

Satellites  Into  Space 

.Music  should  accompany  man’s 
satellites  into  space.  Congressman  Car- 
roll  D.  Kearns  (R.,  Pa.)  told  a  Univer¬ 
sity  of  Michigan  audience  recently. 

Kearns  keynoted  the  14th  annual 
Midwestern  Conference  cm  .School 
Vocal  and  Instrumental  Music.  .About 
I..500  music  educators  heard  his  talk. 

Kearns  said  scientists  should  recog¬ 
nize  that  "the  greatest  instrument  at 
their  command  is  the  ear. 

“If  1  could  put  a  sputnik  into  the 
air.  I  would  like  to  have  it  wired  for 
sound  and  have  it  play  ‘Peace  on 
earth,  goexi  will  to  men’  instead  of 
’beep,  beep,”  he  continued. 

“I  mentioned  this  to  President 
Fisenhower.  Evidently,  my  idea  got 
across  because  he  did  send  such  a 
mes,sage  up  with  our  last  mcx>n.  Next 
time  I  hope  it  will  play  music.” 

Widely  known  as  a  conductor, 
Kearns  maintained  that  in  the  c')ld 
war  ”we  do  more  through  the  medium 


of  music  than  we  do  through  any  other 
instrument  at  hand  texlay. 

"I  think  we  should  have  a  member 
of  the  cabinet  as  cultural  director  of 
the  country,”  he  added,  "'rhe  Rus¬ 
sians  use  culture  as  their  greatest  in¬ 
strument  of  propaganda.” 

Kearns  was  recently  asked  by  Secre¬ 
tary  of  State  Dulles  to  conduct  four 
concerts  in  Iceland  with  the  .Air  Force 
.Symphony  Orchestra. 

The  (longressman  described  his  ex- 
jx^rience  thus: 

“1  found  myself  on  the  way  to  Ice¬ 
land  with  a  KMI-piece  orchestra,  two 
harps  and  five  jeeps.  Iceland  is  our 
m«>st  strategic  base  in  that  area  of  the 
world. 

“Icelanders  love  music.  Russia  went 
in  with  their  artists  and  told  the  Ice¬ 
landers  that  the  USSR  was  the  nation 
of  culture  —  and  that  .Americans  were 
barbarians  and  the  militaristic  power 
of  the  world. 

“Everyone  attends  the  concerts  there 
in  formal  dress.  1  conducted  Beetho¬ 
ven’s  ‘F'ifth  .Symphony’  from  memory 
with  the  orchestra.  Next  day  the 
papers  came  out  lauding  our  concert. 
They  said,  ’We  don’t  have  any  member 
of  our  Parliament  who  could  conduct 
the  orchestra  as  well  as  a  memlx-r  of 
the  U.  S.  Congress.’ 

"  I  hree  days  after  the  concert,  our 
negotiations  were  cleared  up.  We  still 
have  our  base  in  Iceland.  Music  did  it.” 


Popular  E.  B.  Shlim 

Goes  With  Leblanc 


E.  B.  Shlim.  who  is  well-known  in 
all  music  education  circles  and  who 
for  the  past  20  years  has  been  a  valued 
emphiyee  of  the  Lyons  Band  Instru¬ 
ment  (armpany  of  Chicago,  has  joined 
the  staff  of  the  G.  Leblanc  (annpany, 
Kenosha,  Wisconsin,  where  he  assumed 
his  duties  as  of  February  1st. 

It  is  gratifying  to  know  that  Mr. 
Shlim  will  still  be  using  his  talents 
to  further  music  education  in  our 
schcxds. 


☆  ☆  ☆  ’JT 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 
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Boosters  for  fund  raising.  Soiuenin, 
Ck>w  Beils,  Book  covers.  Decals  Pen 
Hants,  etc.  are  sold  at  the  lo  itball 
games  for  the  same  purpose. 

The  Boosters  sponsor  an  annual 
Band  Banquet  for  the  Band  mi  inlaers. 
and  Band  letters  are  awarded  to  those 
who  have  a  perfect  attendance  record 
for  all  Band  Activitic's.  Senior  Rand 
memix-rs  receive  a  small  tropliv  as  a 
remembrance  of  the  High  School  Band 
years. 

The  Clity  of  Steulxmville  actouls  the 
Band  one  day  a  year  on  which  to  sell 
tags.  .\s  much  as  SI, 100.00  has  been 
taken  on  a  single  Tag  Day. 

Band  Camp  is  held  at  the  High 
Sch(K>|  during  the  last  two  weeks  ol 
.\ugust  and  climaxed  by  a  trip  to 
Kennywood  Park  in  Pittsburgh.  Pa., 
where  the  Band  participates  in  the 
Festival  of  Music  held  each  year  at  the 
Park. 

File  Junior  Band  of  40  members  is 
conducted  by  Mr.  Harry  Greenberg 
and  is  made  up  of  pupils  from  the 
grade  schools.  Fhey  rehearse  on  Satur 
day  mornings  at  the  High  School. 
They  accompany  the  High  School 
Band  to  one  FcKstball  game  a  year, 
and  participate  in  the  Spring  Concert. 

Musical  programs  are  presented  oc¬ 
casionally  at  Booster  meetings  with 
soloists  and  ensembles  as  the  featured 
entertainment. 

Each  year  the  .Arion  .Award  is  pre 
sented  to  the  outstanding  musician  ol 
the  Band. 

Director  linger  has  a  BS  in  Publk 
School  Music  and  a  Masters  in  Ed. 
from  Duquesne  University.  In  addi¬ 
tion  to  his  duties  at  Catholic  Central 
High  School  he  teaches  part-time  at 
the  College  of  Steuix-nville,  conducts 
the  college  glee  club,  and  directs  the 
Holy  Name  Cathedral  Men’s  (ihoir. 

Notre  Dame  High  School  in 
Niles,  Illinois  to  Conduct 
Stage  Band  Festival 

The  festival  is  open  to  any  high 
school  dance  or  stage  band,  llowevcr. 
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National  Catholic 


Bandmaster’s  Association 


^  By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

rresident,  N.C.B.A.,  Director  of  Bands,  UnlTcrstty  of  Notre  Dame,  Notre  Dame,  Iiidiuiiu 


THE  SCHOOL  MUSICIAN  is  tha  Official  Organ  of  Tha  Notional  Catholic  Bondmostars  Association. 


The  NCBA  is  not  a  Secret 
Organization 

Be  proud  of  your  assixiation  and 
your  colleagues  who  are  inemlxrs.  We 
need  your  active  participation  in  all 
that  we  do.  Flie  NCiB.A  ticx's  not  want 
or  need  passive  members  who  pay  their 
dues  and  then  sit  and  wait  for  the 
organization  to  think  lor  them.  You 
are  tlie  organization.  By  the  same 
token  acknowledge  your  membership 
in  as  many  ways  you  can.  I  his  may  be 
more  of  an  active  contribution  titan 
you  think. 

•All  this  is  prompted  after  your  edi¬ 
tor  recently  receivexf  and  read  a  na¬ 
tional  publication.  Out  of  twelve  sign¬ 
ed  feature  articles,  six  were  written  by 
memlxrs  of  the  NCB.A.  I  think  this 
is  a  remarkable  expression  of  aware¬ 
ness  and  competence  by  out  members. 
It  shows  that  we  are  composed  of  a 
group  of  progressive  bandsmen.  1 
know  and  you  know  that  our  average 
member  is  progressive  and  competent 
but  how  about  the  average  reader.NOT 
A  SINGl.K  SVRITKR  KXPRK.SSKI)  ANY  AFFI- 
i.iATioN  TO  TiiF  NciBA.  It  takes  little 
eflort  to  sign  yoOr  name  with  the 
initials  NCB.A  behind  it. 

Fhe  members  ol  the  NCB.A  who  do 
sign  articles  in  this  manner  arc  expres¬ 
sing  pride  and  appreciation  in  Ixlong- 
ing  to  an  organization  that  means  a 
lot  to  each  of  us. 


NCBA  Honors  Catholic  Central 
High  School, 
Steubenville,  Ohio 

The  CC;HS  Band  of  .Steubenville, 
Ohio  is  comprised  of  60  students  and 
is  under  the  direction  of  Joseph  .A. 
Unger.  Ray  John  ljuinn  is  Mcxlcra- 
tor.  Fhe  Marching  Band  participates 
at  half-time  during  F'cNithall  season, 
marches  in  parades,  plays  for  Pep 
Rallies,  .Assemhlii’s,  and  Municipal 
functions.  The  Camcert  Band  presents 
a  Jazz  Concert  and  Spring  Concert 
each  year. 

In  addition  to  the  Marching  and 
Concert  Band,  there  is  an  18  piece 
dance  hand,  which  participates  in  the 
Jazz  Concert,  scIkmiI  plays,  assemblies, 
etc.  File  Dance  Band  memlxrs  are 
selected  from  the  Camcert  Band.  \ 
Dixieland  Comlx)  is  selected  from 
members  of  the  Dance  Band. 

Fhe  Band  Bcnisters  Club  supports 
the  Band  hnancially  under  the  direc¬ 
tion  of  Father  John  Quinn,  Band 
Mcnlerator,  and  its  oHicers:  President, 
Mr.  Peter  Orlando;  Vice-President, 
Mrs.  John  Fayak;  Secretary,  Mrs.  Jos¬ 
eph  Stroyls;  and  Freasurer,  Mrs.  Emi¬ 
lio  DeLuca.  Fhe  Band  members  sell 
ice  cream,  candy  bars,  |>otato  chips, 
po]xorn,  etc.,  after  schcM)!  each  day  to 
raise  funds  for  the  Band.  Rallies,  cake 
sales,  dinners  are  also  a  part  of  the 
activitic's  s|)onsoretl  hy  the  Band 
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W«  ore  ploocad  and  proud  to  prasont  th*  Catholic  Control  High  School  Band  of  St*ub*nvill*,  Ohio  in  this  monthi  official  NCBA  MCtior 
A.  Unger,  on  active  member  of  NCBA  it  th*  director  appearing  on  th*  lower  left  hand  corner  of  th*  photo.  Reverend  John  Quinn  (lower 

bond  moderator. 
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partir  I  paling  schools  must  be  members 
of  tht  lllintiis  High  Schtxrl  .Association 
or  of  their  respective  slate  high  schtxrl 
assfxi  itions.  .All  participating  students 
must  Ire  bona  fide  students  of  their 
schtxils. 

TIr  festival  will  be  held  trn  Satur¬ 
day,  Vpril  25,  1959  at  Notre  Dame 
High  Schtrol  in  Niles,  Illinois. 

During  the  early  part  of  the  day 
each  band  will  present  its  program  of 
four  numbers.  The  bands  will  be 
judged  by  three  of  the  finest  judges 
available  —  a  professional  jazz  musi¬ 
cian,  recording  artist  and  clinician, 
Mr.  Don  Jacoby;  the  publisher  of 
Down  Beat  magazine,  Mr.  Charles 
Suber;  and  music  educator  and  band 
director,  Mr.  Robert  O’Brien  of  the 
University  of  Notre  Dame.  The  stand¬ 
ard  organization  adjudication  forms 
and  methods  of  the  MENC  will  be 
used. 

The  four  finalist  from  the  morning’s 
judging  will  present  a  dance-concert 
in  the  evening  from  7:30  to  9:30  at 
which  time  they  will  be  re-judged  and 
a  first  and  second  place  winner  will  be 
decided. 

During  the  afterncxm  a  clinic  liand 
will  lx-  formed.  It  will  be  directed  and 
coached  by  Mr.  Jacoby.  This  should 
be  of  great  educational  value  for  all 
present.  .A  director’s  ojxn  forum  con¬ 
ducted  by  the  judges  will  also  be  held 
to  give  directors  and  students  a  chance 
for  ex|K*rt  advice,  for  comments  and 
explanations  of  their  judging  sheets, 
and  for  solutions  to  their  various  prob¬ 
lems  concerning  stage  bands. 

Rev.  George  Wiskirchen,  C..S.C.  is 
the  festival  manager  and  is  to  lx  con¬ 
gratulated  in  his  organization  of  this 
outstanding  event. 

Important  NCBA  Dates 

August  7-8  —  National  Convention  at 
the  University  of  Notre  Dame,  Notre 
Dame,  Indiana. 

.August  9-17  —  NCB.A’s  National  Sum¬ 
mer  Band  Camp  at  the  University  of 
Notre  Dame,  Notre,  Dame,  Indiana. 

Summer  Band  Camp  Information 

Campers  will  lx  accepted  who  are 
presently  in  the  seventh  grade  through 
the  twelfth  grade.  Clamper  rates  will  be 
S40  for  the  camp  pericxl,  exclusive  of 
board.  .A  detailecl  story  alxiut  the 
Summer  Band  Camp  will  appear  in 
the  next  issue  of  thk  schcxu.  musician. 

NCBA  National  Offices 

Articles,  stories,  photographs,  news 
items,  criticism,  advice,  etc.  are  all 
welcomed  by  the  National  Office,  Box 
556,  I'niversity  of  Notre  Dame,  Notre 
Bame,  Indiana. 

The  End 


STRING  teachers’ 


OfisOCIATldJ^ 


W«  are  proud  to  publish  this  "Exclusive 
AAonthly  Column"  for  the  American  String 
Teachers  Association.  The  ASTA  among  its  sev¬ 
eral  objectives  is  to  assist  whool  administrators 
and  music  educators  with  the  establishment 
and  development  of  school  orchestra  pro¬ 
grams.  We  suggest  you  write  to  the  officers  of 
this  ossociation  through  Mr.  Hill,  Editor  of  the 
ASTA  column,  for  any  oMistance  you  may 

desire . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


The  Case  For  intonation  Aids 

There  are  certain  subjects,  such  as 
shoulder  pads,  chin  rests,  and  finger¬ 
board  markers,  the  mere  mention  of 
which  stirs  up  a  hornet’s  nest  of  argu¬ 
ments  among  violin  teachers.  Probably 
if  we  all  agreed  on  everything,  string 
teaching  would  be  like  the  weather  — 
that’s  the  way  it  is  and  there’s  nothing 
we  can  do  about  it. 

I’ll  admit  I  viewed  devices  for 
marking  finger  placements  on  the  fiin- 
gerlxard  with  a  jaundiced  eye  —  until 
I  had  some  Interesting  correspondence 
with  Ralph  Mate.sky,  Instrumental 
Supervisor  in  Gompton,  Calif. 

Ralph  has  certainly  earned  a  right 
to  be  heard.  He  is  a  graduate  of  Juil- 
liard,  Columbia  University,  and  the 
University  of  Southern  California.  He 
is  conductor,  composer,  author,  pro¬ 
fessional  artist,  and  teacher.  He  and 
1  have  Ixen  playing  a  sort  of  chess 
game  by  mail  on  various  topics  con¬ 
nected  with  strings,  and  so  far  I’ve 
lost. 

In  the  first  place,  he  admits  that 
some  years  ago  he  reacted  violently  to 
the  idea  of  marking  fingerboards  to 
help  intonation.  Now  he  can  see  two 
sides  to  the  question. 

‘‘From  the  vantage  point  of  the  priv¬ 
ate  teacher  working  with  individual 
students  in  personal,  undivided  periods 
of  attention,  the  need  for  pilch  aids 
is  less  acute.  In  a  private  lesson,  the 
teacher  can  correct  the  left  hand  and 
finger  position  of  a  single  student 
many  times  and  demonstrate  the  cor¬ 
rect  pitch  as  often  as  needed.  Even 
so,  a  temporary  fingerboard  marker  has 
helped  many  a  child  over  a  pitch  hur¬ 
dle  which  would  otherwise  have  re¬ 
tarded  intonation.’’ 


In  Ralph’s  opinion,  the  use  of  fin¬ 
ger  markers  in  the  elementary  aiul 
frequently  junior  high  levels  is  almost 
imperative.  From  the  experience  of 
teaching  many  hundreds  of  school 
children,  he  is  convinced  that  most 
children  learn  to  discard  the  markers 
after  the  first  year  of  instruction,  and 
that  all  beginners  play  better  in  tune 
and  with  better  left  hand  position 
through  the  use  of  fingerboard  aids. 
The  child’s  ear  get  used  to  the  “right 
sound”  earlier  and  is  definitely  stren¬ 
gthened  in  pitch  discrimination. 

“The  real  problem”,  says  Ralph,  “is 
to  find  the  proper  type  of  markers. 
The  following  are  definitely  NOE 
suitable:  (1)  adhesive  tape,  which  is 
too  heavy  and  gummy;  (2)  masking 
tape  which  won’t  stand  up  under  per¬ 
spiration;  (3)  markings  cut  on  the 
fingerboard.  They  are  too  costly  and 
aesthetically  repugnant;  (4)  frets  — 
too  permanent,  imperfect  intonation- 
wise,  unyielding  and  noi.sy.” 

Two  possibilities  are  left:  pitch¬ 
finding  charts  which  are  attached  by 
adhesives  to  the  fingerboard  and  are 
manufactured  commercially.  These 
have  the  disadvantage  of  having  slots 
cut  out  for  whole  and  half-steps  and 
re(|uire  excessive  finger  pressure  which 
pnxluces  excess  tension  and  increases 
fatigue. 

”  I'he  secfind  device  (and  the  most 
satisfactory,  in  the  writer’s  opinion) 
is  the  use  of  a  tape  of  proper  width 
and  thinness,  water-proof,  and  having 
color.  One  type  is  pnxluced  liy  the 
Minnesota  Mining  and  Mfg.  Co.  and 
comes  in  1/4  inch  width,  in  green, 
red,  etc.  It  is  called  .Scotch  C.ello- 
phane  T  ape,  is  very  thin  and  does  not 
interfere  with  the  vibrating  string  and 
resists  perspiration.  It  is  inexpensive.” 

Ralph  suggests  that  the  tape  be 
placed  across' the  fingerlioard  for  the 
first  and  second  fingers  (on  violins 
and  violas)  marking  the  whole-step  in¬ 
tervals  from  the  open  string. 

“It  should  be  remembered  that  not 
every  musician  teaching  strings  is  a 
string  specialist  and  that  the  boys  and 
girls  and  teacher  will  need  all  the  help 
they  can  get.  On  the  other  hand,  to 
rely  on  pitch  aids  exclusively  and  “for¬ 
get”  the  ear  is  musically  and  educa¬ 
tionally  suicidal.  No  f(x>l-proof  form¬ 
ula  has  yet  been  devised  for  pitching 
fingerixiards  luit  the  foregoing  is  of¬ 
fered  as  one  proved  way  to  increase 
learning  speed,  accuracy,  and,  conse¬ 
quently,  pleasure  for  the  student.” 

There  was  a  time  when  it  was  con¬ 
sidered  sacrilege  to  attach  anything 
metal  to  a  violin.  Such  descratetl  the 
instrument.  But  along  came  chinrests 
and  string  adjusters  and  steel  strings. 
To  preserve  the  sanctity  of  tradition 

(Turn  to  page  65) 
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Jack  H.  Mahan 
National  Exacutiva  Sacralary 
2019  Bradford  Drive 
Arlington,  Taxoi 

rile  youngcM  (hapter  of  our  frater¬ 
nity  was  organireii  January  K,  1939,  in 
the  Union  Building  at  the  University 
of  Missouri.  I'he  Lanilxla  (.Missouri) 
Chapter  has  twenty-one  charter  nieiii- 
Iters  and  one  transfer.  Our  National 
President,  Dr.  .Milhurn  E.  (^arey,  was 
the  installing  officer  and  re|)orts  that 
the  meeting  was  exceptionally  well  re¬ 
ceived.  He  states,  "I  have  iKtth  faith 
and  (onfidence  that  I.amlMla  will 
make  us  justly  proud  of  them.”  The 
olhters  are  Charles  Emmons.  Presi- 
tlent:  Ehomas  Kirch.  Vice-President: 
[on  Eerguson.  Secretary- Treasurer; 
and  Howard  Bell  and  .M.  Orville 
johnson.  Board  .Members.  The  other 
chapter  members  are  l-enty  Mason, 
I.ee  T.  .Schneider,  Keith  House,  Ken¬ 
neth  .Seward.  James  Dillinger.  Harold 
Hillyer,  L.  E.  .Mueller,  Cierald  .McCkml- 
lum.  Joe  I.ahuta,  Ben  E.  Markley, 
O.  O.  Ifumo,  James  Tetters,  Don  Jo¬ 
seph,  Wilhy  Rice,  [ames  E.  .\dair,  Lo¬ 
well  Bruner,  and  John  W.  Wilier. 
Congratulations  to  this  fine  group  of 
Bandmasters.  We  are  happy  to  honor 
them  with  memhership  in  our  Fra¬ 
ternity. 

Brother  Forrest  L.  .Mc.Mlister  report¬ 
ed  to  our  President  that  the  “Informal 
Get-Together  I.iincheon”  at  Mid  West 
this  December  was  an  excellent  ex¬ 
perience  for  those  in  attendance. 
Thirty-two  brothers,  representing  nine 
chapters,  were  present.  Informal  re- 
|)orts  of  pretgress  in  the  various  areas 
were  given  along  with  a  report  regard¬ 
ing  expansion. 

.\  Luncheon  for  our  Brothers  has 
lK‘en  scheduled  at  the  Regional  .MENC 
Meeting  to  be  held  at  Wichita,  Kan¬ 
sas.  Check  the  schedule  of  activities 
and  plan  to  be  present.  It  is  our  desire 
that  we  have  these  meetings  wher¬ 
ever  hand  directors  gather. 

Please  keep  this  office  informed  of 
such  events  so  that  we  may  pass  the 
information  on  to  our  memliership. 

Be  Icxiking  forward  to  receiving  the 
.Annual  National  Ballot.  Mav  we 


again  urge  you  to  send  materials  to 
this  office  for  our  column. 

Please  send  all  official  correspond¬ 
ence  to  Jack  H.  .Mahan,  National  Ex¬ 
ecutive  Secretary,  2(119  Bradford  Drive. 
.Arlington,  Texas. 


Final  Plans  Formulated 

For  Enid  TrUState 


The  27th  .Annual  Tri-State  Music 
Festival  at  Enid,  Oklahoma,  .April  29, 
30,  .May  1,  2,  promises  to  be  the  finest 
in  the  festival’s  lung  and  colorful  his¬ 
tory,  according  to  Dr.  Milburn  E 
Carey,  .Manager.  Reejuiring  some  2.3  of 


It  it  always  a  tant#  momant  whan  Dr.  Mil- 
burn  E.  Caray,  (whitocoat),  Fottival  Managar, 
roadt  tha  namat  of  tka  band,  orckattra,  and 
choruiat  winnart. 

the  nations  finest  adjusticators  to  rate 
the  more  than  lO.IKMI  music  students 
who  enter  competition,  the  festival  is 
now  considered  by  many  to  l>e  THE 
N.A’TION.AL  music  festival  for  schcKil 
students  in  the  United  States  of  Amer¬ 
ica. 

Deadlines  .Are  .March  I  and  .April  I 
.According  to  Dr.  Carey,  the  dead¬ 
lines  for  entering  competition  are  as 
follows:  March  Isf,  all  solo  and  en¬ 
sembles.  including  strings  and  vcK;alists. 
April  Isf,  all  bands,  orchestras,  chorus¬ 
es.  and  stage  bands.  I'his  year  one  of 
the  new  competitions  to  Ire  featured 
is  for  Brass  and  Clarinet  C^hoirs.  Con¬ 
siderable  interest  has  l>een  shown  in 
this  new  category. 

In  addition  to  the  two  evening 
marching  contests,  bands  may  vie  for 


top  honors  in  the  Million  Dollai  Par¬ 
ade  on  the  morning  of  Saturday.  .Mav 
2nd.  The  festival  traditionally  i  loses 
with  the  Cirand  Festival  Camccit  bv 
the  Festival  Band,  Orchestra,  and 
Cdiorus,  which  displays  the  talent  of 
some  8(M)  of  the  finest  student  niusi 
cians  in  the  nation. 

Fur  additional  information,  applica¬ 
tion  blanks,  and  reservations,  write 
direct  to  Dr.  .Milburn  E.  Carey,  Festi¬ 
val  .Manager,  University  Station.  Enid. 
Oklahoma. 


Organ  Talk 

By  Monty  and  Fran 

Moatjr  Irvlnit  and  Frances  Wood  arc  two 
outstanding  professional  orRanlsts.  They 
ore  TersaUle  at  both  tbe  pipe  and  else- 
Ironic  type  organs.  They  are  eciiially  versed 
ill  classical,  secular,  and  popular  music. 
Readers  of  tnelr  column,  or  music  publisbsn 
may  write  direct  to  these  two  artists  by 
adciresslng  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St^ 
Joliet.  IlllnoU  .  .  .  Tbe  Editor. 


From  Theodore  Prevser  Caimpany 
comes  “Highlights  of  Familiar  Music" 
arranged  by  Mark  Laub  and  inc  hiding 
suggested  registration  for  laiwrcy  Or¬ 
gans.  The  contents  are  light  classics 
and  may  well  be  included  in  any  or¬ 
gan  music  library.  While  the  arrange¬ 
ments  are  not  difficult  or  complicated 
we  would  not  suggest  this  for  begin¬ 
ners.  Price  SI. .30. 

Carl  Fischer  Inc.  has  just  sent  us 
two  publications:  “Elevation”  an  or¬ 
gan  solo  by  Francis  W.  Snow  with  sug¬ 
gested  registration  for  electronic  and 
pipe  organs.  Not  too  difficult  but  we’ll 
bet  Mr.  Snow  studied  Bach!  Price 
S.fiO.  .Also  from  Carl  Fischer  “.A  First 
Organ  BcKik”  by  Edith  .McIntosh  and 
Ketira  Greaves.  This  is  a  thorough  and 
compact  32  pages  of  what,  why  and 
how,  concerning  organ  music  and  or 
gan  technique;  digest  this  carefully 
and  you  couldn’t  l>e  sorry.  Price  $1.50. 
AA’e  might  add,  this  could  Ik-  a  big 
help  to  the  organ  teacher  in  organiz¬ 
ing  his  or  her  approach  to  a  pupil 
who  dcK'sn’t  know  a  thing  alioiit  this 
popular  instrument. 

From  where  we  sit.  here  iti  the 
heart  of  the  mid-west,  I  guess  everyone 
old  and  young  has  just  about  had  it 
weather-wise.  And  along  with  this  feel¬ 
ing  alMiut  said  weather  comes  the  un¬ 
rest  and,  let’s  face  it.  a  Ijorcler-line 
case  of  early  spring  fever.  AV'ell.  we 
still  feel  that  for  some  reason  or  other, 
when  nothing  else  makes  sense  and 
we  just  don’t  particularly  care 
whether  schcxil  keeps  or  not.  to  sit 
down  and  play  some  organ  music  son 
of  gives  us  a  new  lease  on  evervihing 
There’s  one  thing  for  certain;  it  evont 
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Ue  :  M)  long  (we  hope)  before  we’ll 
haM  the  windows  open  ag:ain  and  the 
nei^iilxirs.  we  trust,  will  Ire  enjoying 
our  I  forts,  lino,  that  can  Ire  a  gixrd 
inliiifiue  on  us  while  we’re  practicing 
or  just  killing  time  “out  loud”  —  the 
fact  iliat  next  drxrr  or  across  the  street 
we  have  an  audience,  unseen  most  of 
the  time  n<r  doubt,  but  let’s  aim  to 
have  them  enjoy  our  music.  Uxi. 

Hiipp\  waiting,  with  us,  for  a  good 
spriuii!  and  good  practicitig! 
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I  liis  is  hut  a  gentle  reminder  —  a 
reminder  that  come  next  Decendrer 
you’ll  he  strrry  if  you  haven’t  kept  the 
dates  Dfcemher  5).  II).  II,  and  12  ttpen. 
'I'hose  are  the  dates  ol  the  1959  .\litl- 
West  National  Band  Clinic  at  the 
Hotel  .Sherman  in  Chicago.  Better 
hurry  to  your  calendar  right  now  and 
mark  those  dates  so  you  don’t  forget. 
We  can’t  tell  you  right  now-  alxrut  the 
eight  fine  hands  and  the  many  inspir¬ 
ing  clinics,  hut  we  are  sure  the  com¬ 
mittee  will  come  up  with  as  wonderful 
a  four-clay  program  as  it  always  has  in 
the  past.  Watch  for  pictures  and  de¬ 
tails  which  will  appear  in  later  issues 
ol  our  magazine. 

In  .May,  we  will  publish  the  applica¬ 
tion  blank  for  the  “Fifth”  .Ml  .Ameri¬ 
can  Bandmasters’  Band  in  THF 
S(;H()C)1.  .MIISK^I.AN,  lor  the  conven¬ 
ience  ol  schcHsI  music  directors  wishing 
to  apply  for  memlKTship.  This  will 
give  you  plenty  of  time  to  get  your 
application  in  early.  .Some  directors 
found  themselves  so  busy  last  year 
with  the  opening  of  scIumiI  in  .Septem¬ 
ber  that  they  were  unable  to  complete 
their  application  before  the  final  date 
set.  That’s  why  we  are  giving  you  the 
blank  early  this  year.  Watch  for  the 
blank  in  .May  as  well  as  a  story  al>out 
the  band  and  its  directerr. 

Once  more,  rememf>er  before  it  is 
too  late  to  save  December  9.  10.  II, 
and  12  for  attending  the  19.59  .Micl- 
West  Vjtional  Band  Cdinic  at  the 
ffotel  Sherman  in  Chicago. 


Al  Wright  Writes 

“Vour  Obit  to  Dr.  Harding  in  the 
January  SC;H00L  MUSICIAN  was 
one  of  the  finest  I  have  ever  read.  The 
utter  simplicity  and  sincerity  of  your 
memorial  was  most  fitting  to  this  great 
man  Ik-Ioxc'cI  by  all  of  us.” 

Sincerely, 

Al  (i.  Wright.  Director 
F’urdue  University  Bands 
Lafayette.  Indiana 


ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


W«  ara  proud  to  publitli  this  “Exclusivo 
Monthly  Column"  for  the  Accordion  Toochors 
Guild.  Tho  ATG  hot  and  will  continua  to  moko 
graot  prograst  in  tha  fiald  of  music  oducotion. 
Wa  suggast  that  administrators  and  music  di- 
roctors  rood  this  column  oach  month  to  loom 
of  tha  good  work  of  this  organization.  Foal 
fraa  to  writa  Mrs.  Holzhauar,  for  information 
and  ossistanca  in  ragord  to  accordion  prob- 

loms . Forrast  L.  AAcAllistar,  Editor  & 

Publishar,  THE  SCHOOL  MUSICIAN. 


The  University  of  Houston  Music 
Department  has  Ireen  officially  actredit- 
ed  by  the  National  .AssrKiation  of 
.Sch(M)ls  of  Music.  This  was  announced 
by  Dr.  .Merrills  l.ewis,  chairman  of 
the  music  department,  who  states  his 
department  was  rated  “excellent”  by 
the  .AssTKiation. 

He  pointed  out  that  accreditation 
by  the  N.ASM,  most  respected  agency 
in  this  field,  would  give  the  U  of  H 
students  greater  prestige  and  accep¬ 
tance. 

F.stablished  in  1940,  the  music  de¬ 
partment  now  has  over  two  hundred 
students  enrolled  in  the  music  depart¬ 
ment.  .\  staff  of  twenty  eight  faculty 
members  is  maintained.  Four  degrees 
—  Itathelor  of  music,  hadielor  of  music 
education,  bachelor  of  arts  with  a 
major  in  music,  and  master  of  music 
is  offered. 

.Students  may  study  keyboard  in¬ 
struments  —  piano,  organ  and  accordi¬ 
on:  stringed  instruments  —  flute,  ol)oe 
(larinet,  saxophone,  and  hass<M)n; 
wind-brass  —  trumpet.  French  horn, 
trombone,  tuba:  also  —  percussion, 
harp,  voice,  theory,  composition,  music 
literature,  and  public  sthtMtl  music. 

•Among  the  music  department  facul¬ 
ty  are  holtlers  of  four  doctor’s  degrees, 
and  twelve  master’s  degrees,  represent¬ 
ing  almost  every  major  sthool  of  mu¬ 
sic  in  the  United  States.  Faculty  mem- 
iH'rs  have  won  several  awards  for  ex¬ 
cellence  in  their  work  and  many  have 
studied  abroad. 

Plans  are  under  way  for  the  an¬ 
nual  .A'LCi  Wftrk.shop  which  will  he 
held  in  New  York  the  Fhursday  and 
Friday  preceding  the  convention  of 
the  National  .As.s(xiation  of  Afusic 
.Merchants.  The  dates  are  June  18th 
and  19th.  .A  very  fine  program  is  be¬ 
ing  arranged  which  w’ill  be  of  much 
interest  to  accordion  teachers. 

The  national,  annual,  contest  of  the 
.American  .Accordionists  .AsscKiation 
will  Ize  held  June  20th.  with  their 
national  Olympic  (try«)uts)  scheduled 


for  .April  19th  in  Detroit  at  which 
time  a  contestant  will  be  selected  for 
the  world  contest.  Confederation  of 
International  Accordionists.  I'he  inter¬ 
national  contests  (CI.A),  known  as  the 
Cloupe  .Mondiale,  will  he  held  for  the 
first  time  in  the  US.A  and  this  event 
is  slated  for  June  21st  in  New  York. 
It  is  being  sponsored  by  the  .American 
.A ccorcl  ion ists  .A sscK'ia t ion . 

Recent  visitors  of  the  editor  of  this 
column  were  Ronald  .Sweetz.  1957  CI.A 
world  accordion  champion,  who  is  do¬ 
ing  much  playing  in  the  .Miami,  Fla. 
area  and  .Vlr.  and  Mrs.  .Anthony  (ialla- 
Rini  of  Glendale,  (California.  Galla- 
Rini  visited  the  writer  in  Winter 
Haven,  Florida  following  his  concert 
in  Orlando. 

The  Florida  .Accordion  Feachers’ 
.Ass’n  (F.AT.A)  held  their  first  Festival 
and  Concert  at  the  Howard  Junior 
High  SchcK)l,  Orlando,  Florida,  on 
December  6th.  The  original  cover  on 
the  program  showed  an  outline  of 
Florida  and  the  cities  where  the  var¬ 
ious  members  who  participated  live 
were  designated.  Members  from  Jack¬ 
sonville,  Tampa,  St.  Petersburg,  Win¬ 
ter  Haven,  Orlando  and  Tavares  par¬ 
ticipated.  Approximately  400  students 
played  in  the  Junior  and  .Senior  Bands. 
During  the  day  solos  and  ensembles 
were  judged  by  Harry  Maddy,  man¬ 
ager  of  the  Florida  .Symphony  Orch 
estra  (Orlando)  and  Victor  l.igotti, 
well-known  violinist,  a  member  of  the 
.Symphony  and  accordion  artist  .An¬ 
thony  Galla-Rini  of  California.  .At  the 
evening  concert  massed  bands  of  Jun¬ 
ior  and  Senior  students  were  present¬ 
ed.  Directed  by  (>alla-Rini,  they  gave 
a  fine  performance.  The  Teachers’ 
Ensemble  then  played  two  fine  num¬ 
bers  under  the  direction  of  Galla-Rini. 
The  final  portion  of  the  program  was 
played  by  (^alla-Rini,  who  received  a 
tremendous  ovation  and  it  is  assured 
he  will  he  welcome  back  to  Florida 
for  more  concerts.  The  next  three 
days  (ialla-Rini  gave  ‘a  three  day 
Teacher  Clinic  and  two  .Student  Work 
shops.  From  Orlando  the  Galla-Rini’s 
drove  to  Winter  Haven  and  were 
guests  of  the  writer  of  this  column  for 
a  couple  of  days.  Galla-Rini  also  pre¬ 
sented  a  two  day  workshop  in  Tampa 
while  in  Florida. 

The  16th  annual  .Southwestern 
.Accordion  F'estival  will  be  held  in 
Oklahoma  City  .April  25th  at  the 
Classen  High  .School.  Guest  artist  for 
the  occasion  will  be  Mort  Herold  of 
Chicago.  The  F'estival  is  under  the 
direction  of  Louis  Ronchetto. 

Plans  are  being  made  for  the  annual 
.ATG  Workshop  to  be  held  in  New 
York  in  June,  preceding  the  N.AMM 
Convention. 
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Musical  Kounts  Win 

Band  of  Tomorrow  Contest 


six  daiKi'  l)an<is  entered  the  “Bands 
of  I  onH»rri)w”  (om|K-titinn.  It  was 
held  in  (Cleveland.  Oliio,  In  Deteinher 
r»f  '58.  More  tlian  three  thousand  ea^er 
spettators  were  in  the  audience  as  the 
“Musical  Kounts”  walked  oil  with  top 


Tha  "Muiical  Kounts"  Kan  Johnson,  Tom 
Inch,  Rolph  Bartonoschi  and  Tom  Dorony;  with 
Miss  Kay  Whito,  Vka  Prasidont  of  H.  N. 

Whita  Co. 

honors  in  the  competition.  S|xinsor 
of  the  event  was  Cleveland’s  Junior 
(ihainher  of  (amnnerce. 

(;hief  pri/e  was  a  King  'rruinpet, 
given  this  year  to  Brush  High  School 
represented  by  the  winning  group. 
Mr.  Frank  .Miller,  band  director  ol 
Brush  High  School  Band  accepted  the 
trumpet  presented  by  .Miss  Kay  White, 
Vice  President  of  the  H.  N.  White 
Company. 

Judges  for  the  contest  included, 
Hal  Lynn  and  .Sammy  Watkins,  Cleve¬ 
land  dance  band  leaders  and  l.otii$ 
Lane,  assistant  conductor  of  the  (Cleve¬ 
land  .Symphony  Orchestra. 

The  "Musical  Kounts”  were  led  by 
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Ken  Johnson,  accordian,  and  included 
Loni  Inck,  drummer,  Ralph  Berton- 
aschi,  bass  and  Tom  Dorony  Trumpet. 
File  contest  is  an  interesting  example 
of  what  can  l>e  done  to  promote  in¬ 
terest  in  music  and  encourage  young 
musicians. 


Editorial 

ATTENTION  ACCOMPANISTSI I 

Sc'veral  months  agt>,  some  of  you 
may  rememlter  a  short  jKH-tic  comment 
by  ‘Vour’s  truly’  on  the  life  of  an 
acconipaniest.  .Ml  kidding  aside,  con¬ 
test  is  coming  up  and  whether  you 
know  it  or  not,  the  success  of  your 
school  at  that  contest,  de[K‘ntls  to  a 
certain  extent  on  you. 

First  of  all,  when  you  and  the  solo¬ 
ist  are  practicing,  supervised  or  not, 
keep  with  it.  You  may  get  a  trifle 
Imred;  frankly  you  may  Ite  Imred  to 
tears  with  the  solo  now,  but  remem- 
IxT,  there’s  that  Judge  looming  on 
the  horizon,  and  come  the  big  day, 
you  can  bet  your  life  that  neither  you 
and  the  soloist  will  be  Imred  with  that 
solo.  Keep  that  soloist  working. 

Second  —  practice  tuning.  A  million 
and  one  things  can  go  wrong  on  the 
big  day.  Practice  tuning  not  on  just 
one  note  but  several.  Learn  to  listen 
well  your  self;  that  day  if  your  soloist 
gcx-s  to  pieces,  and  it  can  happen, 
know  how  ahead  of  time  how  to  help 
him  tune. 

Third  —  when  you  get  up  there, 
there’s  only  going  to  be  you,  the  piano, 
the  soloist  and  his  instrument,  and 
since  the  soloist  is  the  one  being 
judgc'd,  don’t  you  panic.  The  |>erson 
you  arc  playing  for  will  need  an  en¬ 
couraging  word  and  this  is  the  time 
to  show  him  that  you  have  confidence 
in  him.  .So  .  .  .  tune  efficiently  (some 
times  this  seems  almost  impossible)  but 
don’t  lcx>se  your  poise.  Wait  for  the 
judge  to  give  you  the  sign,  wish  the 
soloist  ‘Cicxxl  Luck’  and  get  in  there 
and  help  him  win  that  .\  rating.  P.S. 
Gocxl  luck  to  you  tcx). 

“Fletch" 


Mary  Louise  Flood  Jr.  High 
Band  Keeps  Busy  Schedule 

Mary  C^rstens 
Flocxl  Junior  High 
F'nglewocxl,  (ailorado 


I'hc  .Mary  Louise  Flocxl  Junior  High 
Band  has  been  very  busy  lately. 

Fhc  band  was  visited  by  a  group  of 
pre-SC  hextiers  from  Englewcxxl  on  |an- 
uary  7.  8,  14,  and  15.  Fhc  band,  under 
the  direction  of  .Mr.  James  Sewrey, 
.\.SBI).\,  demonstrated  the  various  in 
struments  in  the  band.  The  pur|)ose 
of  the  program  was  to  stimulate  the 
musical  interest  of  the  child.  Fhe  chil¬ 
dren  res|x>nded  to  the  music  by  march 
ing,  conducting  the  band,  and  playing 
the  instruments. 

On  February  3,  the  band  gave  its 
annual  winter  formal  concert,  .\mong 
the  numlx-rs  that  they  played  were 
“Original  Dixieland  (xmeerto”  with 
a  special  Dixieland  group,  "  F(Hcata 
for  Band,”  “Glory  of  the  .Sea.”  "Scr- 
anaclc  to  a  Sandune,”  “Port-au-Prince,” 
"Fwo  Funes,”  and  “Hi-Hat”  which 
was  high-lighted  by  a  soft-shex-  dance 
by  two  majorettes,  Pam  Allen  anti 
.-\ntlrea  Maxwell. 

On  February  6,  the  band  was  priv- 
ilidgetl  to  have  Ixcn  selected  as  the 
clinic  band  to  perform  at  the  annual 
convention  of  the  (>>lorado  .Music 
Educators  .Assexiation,  held  at  the 
Gosmo|x)litan  Hotel  in  Denver.  The 
band  played  “Two  Funes,”  by  Knigh¬ 
ton,  “Tcxcata  for  Band”  by  Erickson, 
and  “(ilory  to  the  Sea”  by  Osterling- 
The  (iuest  (dinician  was  Mr.  (Clarence 
Sawhill,  director  of  bands  at  the  Uni¬ 
versity  of  Galifornia. 

The  band  was  given  many  helpful 
hints  on  their  playing.  Ixith  iiiclix  idual- 
ly  and  as  a  group.  .Mr.  .Sawhill  demon¬ 
strated  to  the  music  educators  assem¬ 
bled  the  rehearsal  techniejues. 

One  of  the  main  reasons  th.it  the 
Mary’  Louise  Flcxxl  band  has  lieen 
recognized  as  being  outstanding^  and 
successful  as  a  group  is  given  to  the 
fact  that  they  really  enjoy  music.  They 
are  keenly  interested  in  their  org.miza’ 
tion  anti  their  individual  music. 

March,  1959 


Shorn 


Ga 


.\s  I 
Marc  hi 
marc  hi 
to  its 
Steppn 
efforts 
Harrisc 
Sham  re 
countn 
Notre  1 
The  il 
to  gi\e 
mem  s 
lift  the 
easier 
Fr.  Hai 
bancisii 
for  Ilia 
The 
a  steel 
better 
which  t 
resists  t 
by  ban 
ing.  Fh 
to  the 
to  its  p 
Coin] 
most  ac 
tral  Ra 
the  ha  I 
practice 
there  i 
and  lx 
lines.  S 
be  give 
as  well 
year  th( 
Ed  He 
and  sa: 
won  th 
for  out! 
Nationci 
ation's 
Dame. 
olic  Ce 
director 
It  is  hi 
from  th 
season  i 
season. 


«3 


Datroit  Catholic  Cantral  Band's  Parcussion  Saction  displaying  lhair  naw  aquipmant;  L.  to  R. 
Art  Dart,  Lan  Skwiara,  Jaroma  Baranski,  Tom  Brink,  Jim  Bostwick,  Robart  Koss,  Lan  Gasiorak  and 
Patrick  Kannady,  tha  saction  laodar. 


Shamrock  Band  Acquires 

New  ''Forward  Look" 


By  Brian  Beck 
Teenage  Reporter 
Catholic  Central  High  School 
Detroit,  Michigan 

As  the  Detroit  Catholic  Central 
Mardiing  Band  finished  its  1958 
mantling  season,  a  new  look  was  added 
to  its  shows  by  the  addition  of  Hi- 
Stepper  drum  harnesses.  Through  the 
efforts  of  the  band  moderator,  Fr.  C. 
Harrison  C.S.B.,  the  Catholic  Central 
Shamrock  Band  was  the  second  in  the 
country  to  obtain  these  drum  straps; 
Notre  Dame  University  being  the  first. 
The  illustrated  straps  are  designed 
to  gise  much  more  freedom  of  move¬ 
ment  and  to  allow  the  drummers  to 
lift  their  knees  higher  and  to  turn 
easier  than  was  previously  possible. 
Fr.  Harrison  has  also  acquired  for  the 
bandsmen,  shoes  dc'signed  especially 
for  inarching  bands. 

1  he  shoes  have  a  thick  leather  sole, 
a  steel  arch  support,  a  wide  heel  for 
better  balance,  and  a  glossy  finish 
which  takes  readily  to  a  high  shine  and 
resists  scuffing.  The  feature  best  liked 
by  bandsmen  is  the  foam  rubber  lin¬ 
ing.  These  improvements  add  not  only 
to  the  appearance  of  the  band,  but 
to  its  performances  as  well. 

Competition  is  a  necessary  factor  in 
most  activities  and  the  Catholic  Ceh- 
tral  Band  is  no  exception.  To  keep 
the  bandsmen  on  their  toes  during 
practice  and  during  the  football  shows, 
there  is  competition  between  lines 
and  lx*twcen  the  bandsmen  in  the 
lines.  Specific  marching  awards  are  to 
be  given  to  the  top  line  of  the  band 
as  well  as  individual  trophies.  Last 
year  the  marching  award  was  won  by 
Ed  Hermann,  a  first<lass  bandsman 
and  saxaphone  soloist.  Ed  has  also 
won  the  Senior  Musicianship  trophy 
for  outstanding  musical  ability  at  the 
National  Catholic  Bandmaster  AsscKi- 
ation’s  music  camp  held  at  Notre 
Dame.  Mr.  William  B.  Watts,  the  Cath¬ 
olic  Central  Band  director  was  a  co¬ 
director  of  the  senior  camp  band  there. 
It  is  hoped  that  the  lienefits  gained 
from  the  competition  in  the  marching 
season  will  carry  over  into  the  concert 
season. 


IMPORTANT 

S«nd  all  lattort,  picturM,  writoMipt  to: 

THE  SCHOOL  MUSICIAN 
Mary  Louise  Fletcher 
Teen-Age  Editor 
4  East  Clinton  St. 

Joliet,  Illinois 


Itzhak  Pearlman 

Captivates  Cleveland 

On  Sunday,  November  2nd,  1958, 
the  Ed  Sullivan  show,  featured  a  bril¬ 
liant  group  of  performers.  By  far  the 
greatest  impact,  was  made  by  a  thir¬ 
teen  year-old  violinist.  Itzhak  Pearl- 
man. 


L«ft  to  Right:  Thomai  L.  Fawick,  Itzhak  Poarl- 
man  and  J.  Mitcholl  Ellit. 


Itzhak  has  Iteen  paralzed  by  |)olin 
since  he  has  been  four  years  old.  He 
plays  in  a  seated  position  and  gives  a 
magnificent  performance.  The  week 
following  the  show,  Itzhak  was  awarded 
a  scholarship  from  the  famous  Juillard 
Schocjl  of  Slusic.  T  he  scholarship  is 
for  five  years. 

In  Glascow,  Kentucky,  an  ardent 
amatuer  violinist  and  deeply  religious 
man,  J.  .Mitchell  Ellis,  was  inspired  by 
the  courage  of  Itzhak  Pearlman  in 
overcoming  his  handicap  and  his  deter¬ 
mination  to  succeed  as  an  artist.  Mr. 
Ellis  started  a  fund  which  led  to  the 
purchase*  of  a  “V'irtuoso”  model  Fa¬ 


wick  violin.  T  he  first  concert  appear¬ 
ance  of  the  Israeli  group  was  in  Cleve¬ 
land  on  November  Ifith  and  Mr.  Ellis 
was  privileged  to  present  the  instru¬ 
ment  to  young  Pearlman  on  the  stage 
of  Severance  Hall  in  Cleveland  Ohio. 

Young  Itzhak  Pearlman  then  per¬ 
formed  for  a  capacity  audience  and 
received  a  tremendous  ovation.  His 
comment  after  the  performance  about 
the  new  Fawick  Instrument  was.  It 
sounds  like  I’ve  always  imagined  a 
great  Strati  should  sound. 

Itzhak  was  greatly  enthused  alxiut 
his  new  instrument  and  will  use  it  on 
the  concert  tours  and  in  his  future- 
career.  He  was  particularly  intrigued 
and  relieved  to  learn  the  the  Fawick 
instrument  is  not  affected  by  the  severe 
climatic  conditions  such  as  those  of  his 
native  Israel.  Thomas  Fawick,  Presi¬ 
dent  of  the  Fawick  String  Co.  also 
presented  Itzhak  with  copies  of  his 
two  latest  violin  compositions  and  a 
Ixiw  from  his  famous  collection. 


- 24th  Season - 

FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
4  WEEKS 

$100.00  ALL  EXPENSES 
BAND  AND  ORCHESTRA 

June  14- July  11,  1959 

Private  lesson*  $1.00  to  $1.50 
Writ*: 

James  E.  Van  Peursem,  Dir. 


Morch,  1939 
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THE  SCHOOL  MUSICIAN  i*  Official  Organ  af  Tti*  AAodarn  Mu«ic  Mattort  Society. 


Encourage  Excellence 

l  o  lx-  ainl)itii>U!>.  to  desire  success 
in  one's  thoseii  activity,  to  develop 
pride  in  one’s  accomplishments,  to 
reacli  such  a  degree  of  perfection  that 
one  is  recognized  as  a  1  op-Notcher  by 
his  friends  and  |X'ers,  should  not  lx* 
considered  an  undesirable  and  mis- 
directctl  display  of  ego.  Far  fnnn  it. 

Rut  to  many  teachers  and  admini¬ 
strators  this  pride  in  one’s  wc»rk,  which 
usually  spurs  a  student  to  excel,  is  con¬ 
sidered  harmful  to  the  less  talented 
ones.  We  must  eliminate  all  competi- 
tiem,  they  say.  The  instruction  in  the 
ciassrcMHii  should  lx*  geared  to  the 
middle  level.  Demcxracy,  to  some, 
means  not  only  cx]ual  opportunity 
hut  c'qual  rewards,  regardless  of  the 
results  achieved.  If  some  students  move 
ahead  of  the  general  mass,  it  may  dis¬ 
courage  the  rank  and  file.  Thus  has 
arisen  the  Clult  of  the  Acerage. 

This  theory,  however,  is  not  applic¬ 
able  later  in  life  where  an  adult’s 
success  is  measurc‘d  by  his  alrility  to 
excel.  Here  he  is  entouragt*d  to  get 
to  the  top.  C^an  the  understanding 
music  director  aHord  to  ignore  the 
potential  unexplored  talent  in  his 
classes  which  could  lx*  developed 
through  the  pntper  recognition? 

Mcxlern  Music  Nf asters  is  based  on 
the  Ixlief  that  students  should  be 
encouraged  to  take  a  real  pride  in 
achievement.  Pride  is  a  great  stimu¬ 
lator.  It  is  also  the  es,sente  of  competi¬ 
tion.  Without  it  a  student  will  never 
get  alxive  the  level  of  the  average, 
which  always  tends  to  go  lower  unless 
it  is  constantly  stimulated.  Students 
must  lx*  inspired  to  excel,  lor  only  in 
striving  for  excellence  lie  the  great 
rewanis.  Competition  in  athletics  and 
in  business  is  generally  accepted,  so 
why  not  use  the  same  incentives  in 
iiuisic  education?  Ia*t  us  encourage  the 
gifted  child.  The  program  of  McKlern 
Music  Masters  is  helping  to  develop 
ambition,  pride  and  excellence  in  our 
students. 

Marine  Band  Director  Honored 

Honorary  memlrership  in  the  nation¬ 
al  music  honor  .Sexiety,  .Mcxlern  Music 
Masters,  was  conferred  upon  Lt.  Colo¬ 


nel  .\llx*rt  Schcx’pper,  Director  of  the 
United  States  .\larine  Band,  during 
the  Band’s  concert  at  the  Mid  West 
National  Band  Clinic  in  Chicago  re¬ 
cently.  .Alexander  M.  Harley,  president 
and  founder  of  Tri-M,  presented  the 
Colonel  with  the  jeweled  gold  key  in 
recognition  of  his  contribution  to  the 
field  of  music  education  and  his  years 
of  service  to  .America’s  musical  youth. 

.A  quotation  from  (arlonel  Schexp- 
per’s  letter  received  by  the  Sexiety 
since  the  presentation  will  lx  of  in¬ 
terest  to  all  music  directors.  “1  want 
to  say  that  it  was  indeed  a  pleasure  to 
have  Ixen  the  recipient  of  the  distinct 
honor  you  accorded  me  in  accepting 
me  into  the  ranks  of  the  McKlern  Mu¬ 
sic  Masters  .  .  .  I  his  is  an  honor  I 
shall  value  most  highly,  the  more  so 
in  that,  via  the  mc'dium  of  our  annual 
concert-tours  which  bring  me  yearly 
into  close  contact  with  the  young  mu¬ 
sicians  of  .America,  I  shall  be  able  to 
actively  furthc'r  the  ideals  anti  goals 
of  TriM.” 

hath  year  since  Modern  Music  Mas¬ 
ters  was  organized  in  1952,  a,  demon¬ 
stration  of  the  Sexiety’s  Initiation 
('.eremony  has  been  presented  on  the 
Clinic  program.  This  year  Clhapter  S7 
of  Manual  Training  High  Sthcx)|  in 


Peoria  and  Chapter  344  of  Du  sable 
High  Sthcxrl  in  C^hicago  partic if^.ited. 
Rolxrt  Kuite.  co-sponsor  of  Cli.ipter 
I  at  Maine  Township  High  S<  licxil. 
Park  Ridge  —  Des  Plaint's,  spoke  on 
the  value  of  Tri-M,  and  Fred  linber, 
sponsor  of  Cdiapter  37,  stressed  the 
important  role  it  plays  in  a  sutiessful 
sthcxtl  music  program.  Fhe  student 
officers  from  the  Peoria  Chapter  offi- 
ciatc'd  in  the  impressive  Initiation 
Cxremony,  while  a  number  of  appren¬ 
tices  from  Du  .Sable  High  Sth<Nt|  re¬ 
ceived  their  keys  and  active  memlxr- 
ship  cards.  Walter  Dyett  and  Portia 
Bailey  co-sponsor  the  Chicago  Chapter. 

Chapter  Newt  Parade 

Community  Sen’ice  —  Chapter  336. 
So.  Milwaukee  H.  S.,  .So.  Milwaukee. 
Wist.,  is  setting  up  a  talent-entertain¬ 
ment  group  which  will  res|x>ntl  to  re- 
quersts  for  programs  by  Icxal  churches 
and  civic  organizations.  I  his  Chapter 
also  attends  as  a  group  one  musical 
event  each  month.  Their  monthh 
meeting  usually  include  a  guest  speak¬ 
er  in  addition  to  a  short  musical  pro 
gram  by  their  own  memlxrs.  Under 
the  leadership  of  their  sponsor,  Don¬ 
ald  Stiemke,  the  Cdrapter  is  now  work¬ 
ing  on  a  talent  assembly  which  will  be 
given  during  music  tournament  tinx. 

(iivr  Hi-Fit  Set  —  .A  Ixautiful  Hi-Fi 
set  has  been  presented  to  the  music 
department  at  Rcxkridge  H.  .S..  Tay¬ 
lor  Ridge,  III.,  by  memlxrs  oi  the 
Tri-M  Chapter  K8.  It  is  in  continuoih 
use  and  proving  a  real  asset  to  musical 
appreciation.  The  Christmas  concert 
at  their  school  consisted  of  a  joint 
program,  the  Christmas  Story  prexnt- 
ed  by  the  speech  department  and  the 
carols  sung  by  the  chorus,  accuin- 
panied  by  the  high  school  band.  Dan 


Participants  in  tk*  Tri-M  Initiatian  Coramony  on  tli«  program  of  tli«  Mid  Watt  Notionol  land 
Clinic.  Sootod  or*  tli«  offkart  of  Ckoptor  37  at  Manual  Training  High  School  in  Poorio.  Standing 
ora  oppranticM  of  Chapter  344  at  Du  SabU  High  School  in  Chicago,  Portia  toilcy  ond 
Walter  Dyatt,  co-sponiors  at  Du  Sobla,  and  Frad  J.  Hubar,  tponior  at  Paorio  Manual  Training 

High  School. 
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Pctrutvlli  is  the  faculty  sponsor. 


Alumn  Breakfast  —  The  second  an¬ 
nual  \lumni  Holiday  Breakfast  of 
Chapter  192  of  Hialeah  H.  S.,  Hialeah, 
Florid. 1.  was  held  at  7:30  a.m.  on  De¬ 
cember  24  at  the  Hialeah-Mianii 
Spring'  Lions  Club.  Invitations  were 
sent  to  all  49  Tri-M  alumni,  many  of 
whom  were  home  from  college  for  the 
Christmas  vacation  and  able  to  at¬ 
tend.  The  Active  members  of  the 
Chapter  provided  the  musical  enter- 
uinmt  iu  and  made  appropriate  dec- 
oratiorrs  for  the  tables. 


Schedule  of  Activities  —  Chapter  315 
of  Foshay  Jr.  H.  S.,  Los  Angeles,  Cali¬ 
fornia,  reports  the  following  activities: 
August  —  attended  "Symphonies 
under  the  Stars"  at  Hollywood  Bowl; 
Octoljer  —  overnight  trip  and  Hallo¬ 
ween  party  at  .Arrowbear  Music  Camp; 
November  —  participated  in  7th  an¬ 
nual  Chamber  Music  Festival  of  the 
Los  .Angeles  City  Schools;  December 
-  Initiation  and  Recital,  Chamber 
Music  Recitals  for  Music  and  Art 
classes,  and  caroling  for  the  school; 
januars  —  Sponsoring  an  evening 
concert,  and  sponsoring  the  sixth  an¬ 
nual  Music  Evaluation  Workshop. 
During  the  Christmas  vacation  eight 
of  the  Chapter  officers  held  a  four- 
day  session  at  the  mountain  cabin  of 
Mn.  Helen  Bicknell,  Chapter  sponsor, 
and  planned  for  the  Workshop  which 
involved  over  100  music  students. 


Top-Notchers 


John  Gladieux,  member  of  Chapter 
SS6,  South  Milwaukee  H.  S.,  .South 
Milwaukee,  Wise.,  has  l)een  selected 
as  Tri-M  Top- 
Notcher  for 
March.  John  be¬ 
gan  playing  the 
flute  while  still 
in  the  fourth 
grade  and  is  now 
a  flutist  with  the 
high  school  band 
for  the  fourth 


consecutive  year.  ,  ,  . 

I  ,  John  Gladioux 

Last  summer  he 


attended  the  Summer  Band  Clinic  at 
the  University  of  Wisconsin  on  a 
Lion’s  ('.lub  Scholarship,  and  was  also 
telected  to  play  with  the  Mid  Winter 
Convention  Band  at  the  University. 
In  his  freshman  year,  John  and  700 
high  school  musicians  entered  the 
Milwaukee  Journal  Music  Festival  and 
was  one  of  the  six  semi-finalists,  and 
in  the  end,  the  winner.  .As  part  of  his 
award  he  participated  on  the  Ted 
Mack  Matinee,  a  coast  to  coast  broad¬ 
cast  from  New  York  City,  and  was 
voted  "Winner  of  the  Week”.  In  the 
summer  of  1957  he  was  a  featured 


flute  soloist  with  the  Penninsula  Sym¬ 
phony  at  the  Docxl  County  Music 
Festival. 

In  addition  to  the  above  activities. 
John  has  performed  on  many  radio 
and  TV  programs,  been  featured  with 
Les  Brown’s  Dance  Band,  and  played 
flute  in  the  Lutheran  Symphonic  Band 
of  Milwaukee.  His  contribution  to 
high  sch(X)I  recitals  and  operettas  and 
his  services  to  church  and  civic  or¬ 
ganizations  have  also  been  outstand¬ 
ing.  He  was  the  first  president  of 
Tri-M  Chapter  336,  is  now  president 
of  the  band  and  secretary  of  the  Na¬ 
tional  Honor  Sexiety.  Congratulations, 
John. 


.Another  Top-Notcher  for  this  month 
is  Ruth  McAllister,  former  treasurer 
of  Chapter  46,  .Anderson  H.  S.,  .An¬ 
derson,  Indiana. 

.As  pianist  she  has 
won  wide  recog¬ 
nition  and  has 
l)een  active  in 
many  school, 
church  and  com¬ 


munity  organiza¬ 
tions.  This  fall 
she  won  first 
place  in  the  East 
Central  District 

piano  contest,  sponsored  by  the  Na¬ 
tional  Music  Teachers  .As,sociation.  In 
February  she  competed  in  the  national 
contest  held  in  Kansas  City,  Mo.  Ruth 
was  recently  a  featured  soloist  with 
the  .Anderson  High  School  Rand,  play¬ 
ing  a  piano  concerto. 

This  Top-Notcher  has  made  numer¬ 
ous  appearances  as  a  soloist,  including 
a  private  recital  in  Indianapolis.  She 
is  also  the  regular  accompanist  for  the 
high  school  Choral  Club,  and  a  mem- 
lier  of  the  Madrigal  Singers  and  the 
Evening  Musical.  She  has  attended 
music  clinics  and  various  summer  mu¬ 
sic  camps.  She  is  president  of  the  local 
Methodist  Youth  Fellowship  and  vice 
president  for  the  District.  She  is  also 
vice  president  of  the  Methodist 
Church  choir.  Congratulations,  Ruth. 


Correspondence  Invited 


.Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  Tri-M  Chapter  Will 
Do  For  Your  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Mixlern 
Music  Masters,  P.  O.  Box  347,  Park 
Ridge,  Illinois. 


COVER  PHOTO? 

If  you  have  one,  send  it 
to  us.  It  might  be  used. 


'Colonel  Bogey"?? 


Mr.  R.  R.  Ricketts  the  brother  of 
Fred  Ricketts,  (Kenneth  J.  Alford) 
who  was  bandmaster  of  the  Essex  Regi¬ 
ment  and  later  Director  of  Music  of 
the  Royal  Signal  Corps,  reveals  the 
source  of  inspiration  which  led  his 
brother,  Kenneth  J.  Alford  writing  the 
“C^olonel  Bogey”  march.  The  march, 
which  many  of  you  have  probably 
played,  also  served  as  a  good  part  of 
the  background  music  for  the  “.Aca¬ 
demy  .Award  Winner”  Bridge  on  the 
River  Qwai."  The  book  was  orginally 
written  by  James  Michener. 

"Crossing  a  golf  course  —  (he  was 
not  a  golfer  in  those  days  and  did  not 
readily  understand  the  signihcance  of 
a  golfer  shouting  “FORE”),  an  im¬ 
patient  golfer  resorted  to  whistling  two 
notes,  C;  and  ,A,  to  attract  his  atten¬ 
tion.  These  two  notes  frequently  re¬ 
peated  themselves  in  the  young  com¬ 
poser’s  mind,  that  on  reaching  home, 
he  made  them  the  basis  of  the  first 
subject,  or  theme,  of  the  march,  which 
he  felt  should  have  for  a  title  the 
well-known  golfing  term  of  “Colonel 
Bogey.” 

Incidentally,  it  is  interesting  to  note 
that  these  two  notes  appear  five  times 
in  the  subject’s  first  thirty-two  bars. 


Wildwood  High  Band 

Performs  at  Florida  'U' 


The  Wildwood  High  School  Band 
recently  did  a  parade  and  “night 
drill”  for  the  .ITniversity  of  Florida’s 
“Ciaior  Cirowl”  at  Gainesville,  Florida. 
1  he  twirling  and  aeriel  work  done  by 


Wildwood's  Flog  Twirlors;  L-R,  Gloria  Vernon, 
Vorion  Reynolds,  Alyce  Condrey  and  Millie 
Graham.  Absent  was  Teressa  DeHart. 


the  Hag  girls  was  tpiite  a  sensation. 
Fhe  young  band  is  quite  a  new  in¬ 
novation  and  at  this  time  has  approxi¬ 
mately  forty-five  members.  However, 
what  with  special  lighting  effects  and 
the  girls,  they  more  than  held  there 
own  with  much  bigger  bands. 

Just  to  show  you  how  busy  the  kids 
(Turn  to  page  73) 
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By  Karen  Mack 


DECCA  -  LP  -  33  1  /3  RPM 

DEANNA  DURBIN 
Deanna  for  many  years  was  top  box 
office  to  moviegoers.  The  recordings 
released  from  the  films  she  starred  in 
were  always  top  sellers.  This  album 
will  offer  the  many  fans  who  remem¬ 
ber  her,  a  collection  of  songs  ranging 
from  classic  to  popular,  that  have  be¬ 
come  all  time  favorites. 

WALTZ  WITH  ••WHOOPEE"  JOHN 
WILFAHRT 

For  those  who  enjoy  a  good  “Old 
Time”  waltz,  this  allbum  is  a  must. 
Here  is  a  collection  of  popular  waltzes 
played  with  such  infectious  gaiety,  that 
it  is  bound  to  bring  amusement  and 
enjoyment  to  all  lovers  of  folk  music. 

BING  ...  A  MUSICAL  AUTO¬ 
BIOGRAPHY  (19S4-1941) 

The  complete  musical  biography  re¬ 
leased  a  while  back  containing  89  of 
Bing's  recordings,  was  an  outstanding 
collection  and  complete  history.  This 
is  the  second  chapter  of  his  story  cover¬ 
ing  the  years  from  1954  to  1941,  in 
which  he  talks  and  sings  26  of  his  hit 
songs,  in  order  of  their  original  re¬ 
lease. 

4-5-6  TRIO  .  .  .  FRED  KATZ 
(HAL  GAYLOR  &  JOHNNY  PI¬ 
SANO) 

Only  recently  has  the  Cello  been  em¬ 
ployed  as  an  instrument  in  the  Jaz4 
idiom.  The  man  to  whom  we  must 
give  credit  is  Fred  Kau.  His  first 
recording  for  Decca  "SOUL-O  CEL¬ 
LO”  is  extremely  well  received.  Fred 
is  most  insistent  that  his  music  "be 
beautiful,”  whether  or  not  it  is  con¬ 
sidered  jazz  is  of  little  consequence  to 
him.  We  feel  that  the  few  words 
written  here  are  far  from  adequate 
to  describe  this  allbum,  all  we  can 
suggest  is  that  you  listen. 

THE  FANTASTIC  GUITARS  OF 
SABICAS  8c  ESCUDERO 
Since  the  Spanish  Ballets  have  become 
so  very  popular  in  this  country,  it  must 
follow  that  the  music  should  be  equal¬ 
ly  received.  Flamenco  has  “come  into 
its  own,”  with  its  exciting  pulsating 
rhythms.  Two  of  the  most  brilliant 
Spanish  guitarists  to  be  associated 


with  this  music,  are  the  gentlemen  fea¬ 
tured  in  this  album,  who  are  the  very 
first  to  perform  Flamenco  guitar  duets. 
.\11  of  the  fire  and  color  common  to 
Flamenco  are  more  than  evident  in 
this  album. 

FOREVER  YOUNG  .  .  .  VICTOR 
YOUNG 

The  music  of  Victor  Young  will  be 
played  for  many,  many  years  to  come 
The  tunes  contained  in  this  album 
are  among  his  very  best,  with  some 
vocal  offerings  by  Peggy  Lee  and  Jeri 
.Southern.  Included  are:  Around  the 
World:  l.ove  Letters;  My  Foolish 
Heart;  When  I  Fall  In  Love;  Golden 
Earrings;  Medic;  Summer  Ix>ve;  Stella 
By  Starlight;  and  Written  on  the 
Wind. 

A  SENTIMENTAL  JOURNEY  .  .  . 
WERNER  MULLER 
Werner  Muller  has  recorded  many 
albums  and  singles  which  have  made 
him  one  of  the  top  favorites  in  the 
field  of  popular  music.  This  album  is 
the  rich  sound  and  nostalgia  conveyed 
in  each  of  his  recordings,  a  melodic 
journey  with  some  of  the  most  senti¬ 
mental  tunes  ever, 

MY  KEEPSAKE  ALBUM  .  .  .  RED 
FOLEY 

Red  has  been  collecting  bits  of  poetry 
for  many  years,  which  he  started  to 
use  on  the  air,  title  My  Keepsake  .Al¬ 
bum.  Soon  hundreds  of  people  were 
contributing  to  his  collection.  This 
is  a  vocal  presentation  of  verses,  some 
humorous,  some  inspiring,  but  all  vers 
warm,  human,  and  most  entertaining. 

MUSIC  FROM  THE  BLUE  ROOM 
.  .  .  JAN  GARBER 
From  symphony  orchestra  violinist  to 
dance  band  leader  is  Jan  Garber.  He 
has  played  for  countless  dancing 
couples  in  the  finest  hotels  and  clubs 
throughout  the  country.  This  is  an 
album  of  “most  requested"  tunes  at 
the  famous  “Blue  Room”  of  the  Roose¬ 
velt  Hotel,  in  New  Orleans.  The 
Tempos  vary  from  fox  trot  to  cha,  cha, 
designed  especially  for  dancing. 

CUBAN  CUARTETO  CANEY 
.Although  these  melodies  are  primarily 
dance  numbers,  this  LP  is  much  more. 
It  is  an  authentic  and  musically  sig¬ 
nificant  representation  of  Cuban 
dance  music,  including  instrumental 
quartets  with  solo  voice,  instrumentals 
with  vocal  quartet,  and  some  out¬ 
standing  piano  solos  with  rhythm  ac¬ 
companiment. 

A  HANDFUL  OF  STARS  .  .  .  BILL 
SNYDER 

If  you  like  pleasant  mood  piano  Bill 
Snyder  is  your  man.  His  smooth  style 
has  won  many  fans  for  him  w’ith  his 


previous  albums.  Each  song  tide  in 
this  album  contains  a  "star";  vloum 
Every  Star,  .A  Handful  of  Stars,  Star 
Eyes,  and  When  You  Wish  Upon  a 
Star,  are  just  a  sampling. 


THE  MERRY  WIDOW  .  .  .  KITTY 
CARLISLE,  WILBUR  EVA.\S,  FE 
LIX  KNIGHT 

No  musical  operetta  has  ever  surpaw 
ed  the  popularity  of  Frantz  l.ehar'i 
Merry  VVidow.  One  of  the  most  cck- 
brated  performances  of  this  work 
occurred  at  the  Boston  Opera  Houk 
with  leading  roles  sung  by  the  artius 
featured  in  this  album.  We  know  thb 
album  is  a  dated  one,  nevertheless  wc 
feel  that  the  music  is  timeless. 


1958  INTERNATIONAL  BARBER 
SHOP  CHORUS  WINNERS 
This  album  has  been  released  presi- 
ously  on  monaurel.  Now  available  in 
Stereo. 


New  Percussion  Group 

Waxes  Unorthodox  Sound 


.A  young  man  named  Dick  Schory  is 
no  stranger  to  Chicago's  Orchestra 
Hall.  He  has  made  fret]uein  appear¬ 
ances  there  as  a  percussionist  with  the 
Chicago  Symphony  Orchestra.  .Attired 


Dick  Schory,  diractor  of  tho  Now  Porcuaio* 
Entomblo,  tokos  a  broothor  in  Chicago's  Or- 
chostro  Hall  during  tho  rocording  sossion  tkoi 
producod  tho  group's  RCA-Victor  olbun. 
"Music  for  Bong,  Boorooom  and  Harp." 
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St.  Pete 


in  formal  white  tie  and  tails,  he  dis¬ 
creetly  thumped  his  drum  under  Dr. 
Fritz  Reiner’s  dignified  ncxl. 

How  ever,  formality  and  dignity 
were  entirely  lacking  in  Mr.  Schoiy's 
most  recent  visit  to  this  classic  site. 
He  showed  up  with  two  moving  vans 
full  of  assorted  noise-makers,  mounted 
the  podium  himself  and  prcKeeded  to 
make  the  rafters  ring  with  sound  such 
as  Bach  never  could  or  would  have 
imagined. 

The  cxcasion  was  a  recording  sev 
sion,  and  Schory  was  present  in  his 
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Marcl , 


Th«  Saint  P«t«r  High  School  Marching  Bond,  Mr.  Earl  Erickion,  ASBDA,  conductor. 


apacit\  as  organi/er  and  director  of 
an  org.Hiization  called  “The  New  Per- 
cussioi'  Knsenible,”  to  wax  and  tape 
and  aM>uni  entitled.  “Music  fur  Bang 
Baaruoiii  and  Harp.” 

Using  more  than  a  liundred  rhythm 
and  piiiussion  devices,  many  of  them 
rrtogni/ahle,  Schory  and  his  group 
turned  out  a  collection  of  surprisingly 
melodii  and  flowing  popular  and  pop- 
type  mnnbers.  “Several,"  according  to 
the  alluuii  liner,  “are  even  dancable 
-  according  to  how  you  dance." 

As  might  be  expected,  the  album  is 
a  spectacular  showpiece  for  high-hdel- 
ity  e(|uipment.  It's  the  sort  of  big 
kaleidcscopic,  technicolured,  sound 
that  makes  any  hi-fi  system  perform 
sensationally. 

In  addition,  Schory  and  Bob  Bal¬ 
lard  ol  K(-.\  have  collaborated  in  some 
startling  effects  fur  the  fast-growing 
stereo  set. 

The  album  includes  the  procession 
of  a  military  band  from  a  far  distance 
widi  a  swinging  arrangement  of  the 
National  Emblem  March.  Also  includ¬ 
ed  are  a  duel  between  two  dance  drum¬ 
mers,  stationed  at  opposite  sides  of 
the  room,  and  a  pair  of  tap  dancers 
whose  ‘Biitk  Dance’  has  lateral  motion 
as  well  as  staccato  action. 

The  album,  fur  KC.A,  brings  into 
focus  several  facets  of  .Schory’s  multi- 
laternal  musical  personality.  He  holds 
down  a  job  at  the  Ludwig  Drum  Co. 
On  the  side  Schory  is  under  contract 
to  RCA  Victor  as  an  arranger  and  con¬ 
ductor,  and  frecjuently  jobs  on  radio, 
television  and  recording  dates  with 
everything  from  small  comlms  to  or¬ 
nate  concert  aggregations. 


St.  Peter's,  Minn.  Band 

In  Midst  of  Busy  Year 


The  picture  is  the  St.  Peter's  Min¬ 
nesota  High  .School  Band  under  the 
direction  of  Mr.  Earl  Erickson  —  a 
charter  member  of  the  A.S.B.D.A. 
The  picture  was  taken  near  the  new 
high  school  building.  It  overlcmks  the 
beautiful  Minnesota  River  Valley. 

The  band  was  very  busy  this  fall, 
having  played  for  parades,  pep  fests 
and  band  shows  and  home-coming 
activities.  .St.  Peter  fcmtball  enjoyed 
an  undefeated  season  for  the  first 
time  this  year  since  1943  and  won  the 
undisputcxl  C^hampion  title  in  the 
South  Central  Conference. 

•Along  with  having  a  fine  marching 
band  the  school  also  maintains  a  top- 
notch  concert  band.  They  have  won 
“A”  ratings  for  the  past  twenty  years. 
The  band  members  stay  on  their  toes 
by  plaving  solos  and  ensembles  and 


several  of  the  students  are  members  of 
a  fifteen  piece  stage  band  and  an  eight 
piece  Dixieland  unit.  Concerts  are 
played  by  the  concert  band  in  the  fall, 
winter  and  spring.  Just  now,  they  are 
preparing  the  annual  spring  tour  for 
the  early  part  of  May. 


Fourth  Generation  Sousa 

Conducts  Marine  Band 

A  fourth  generation  member  of  the 
Sousa  family,  conducted  the  famous 
“President’s  Own”  band  during  one  of 
their  concerts  last  year.  John  Phillip 
.Sousa  IV',  great-grandson  of  the  March 


John  Phillip  Sousa  IV,  rocoivos  last  minuto 
instructions  from  Marino  Band  Auistont  Con¬ 
ductor,  Capt.  Jamos  King. 


king,  tcK)k  as  can  be  seen  a  few  last 
minute  instruction  from  Capt.  James 
King,  assistant  conductor  of  the  United 
States  Marine  Band,  before  directing 
the  band  at  the  nation’s  capital. 

The  eleven  year-old  boy,  visited 
Washington  D.  C.  recently  for  the 
first  time,  and  there  he  saw  his  great¬ 
grandfather’s  home  at  318  Indepen¬ 
dence  Ave.  S.E.  The  home  is  to  be 
opened  as  the  Sousa  Memorial  some 
time  this  year.  The  house  will  be 
furnished  with  some  of  the  original 
furniture  actually  used  by  Sousa.  Also 
included  in  the  Memorial  Exhibits 
will  be  displays  of  photographs,  records 
medals  uniforms  and  other  rare  items 
collected  during  the  period  when 


Sousa  took  the  band  all  over  the 
world  making  band  music  so  popular. 


My  Ideal  Band  Judge 

(Continued  from  page  45) 
performers. 

2)  An  appreciation  of  tone  and  in¬ 
tonation. 

3)  Impartiality. 

4)  The  capacity  (not  easy)  of  rising 
above  the  fatigue  and  irritation  of  a 
long  day  and  not  letting  these  factors 
influence  the  judging. 

5)  “I  didn’t  hear  the  bassoon  at 
“C”  ”  might  be  better  than:  “The 
bassoon  at  “C”  is  not  competent.” 

6)  Legible  writing.  (Some  are  excel¬ 
lent  in  this  respect). 

7)  A  willingness  to  put  grades  "A”, 
“B”,  etc.  in  the  boxes  on  the  Comment 
Sheet. 

8)  A  mentioning  of  both  the  bad 
and  good  points. 

9)  A  willingness  to  write  on  your 
sheet  suggestions  as  to  what  instru¬ 
ments  you  should  add  to  your  instru¬ 
mentation.  (Often  helps  to  influence 
the  purchasing  agent  of  your  school, 
etc.) 

10)  In  general,  a  policy  of  encourage¬ 
ment. 

The  End 


Making  America  Musical 

(Continued  from  page  4) 

ructor  of  tha  Bansonvilla  Municipal  Band,  and 
Director  of  tho  Silomo  Commandory  Band  of 
Oak  Park  for  two  years. 

Though  his  music  and  administrative  duties 
keep  him  very  busy,  he  still  likes  to  enjoy  his 
favorite  hobbies  of:  gardening,  especiatty  tho 
propagation  of  special  tomato  plants;  photo¬ 
graphy;  collecting  records;  and  watching 
sporting  events.  He  is  extremely  proud  of  his 
wonderful  family  consisting  of:  wife,  Loialle; 
sons,  Richard  and  Lynn;  twin  daughters,  Jani- 
ta  and  Jeanette,  and  nine  wonderful  grand¬ 
children. 

The  SCHOOL  MUSICIAN  takes  great  pride 
in  presenting  Lynn  C.  Huffman  who  by  his  life 
long  devotion  to  the  youth  of  his  community, 
has,  and  will  continue,  to  auist  in  the  great 
work  of  "Making  America  Musical." 
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Band  Music  Laboratory 

(Continued  from  page  26) 

brass  parts  arc  not  challenging  and 
but  for  a  few  of  these  16th  note  trip¬ 
lets  the  wotxlwinds  have  no  difficult 
parts.  Well  worth  the  efforts  of  the 
good  B  bands  on  up. 

Marriage  of  Figaro  Overture,  Mozart, 
arranged  by  Earl  Sloiourn,  Mills  Mu¬ 
sic  I  nr.  (1619  Broadway  New  York 
19).  FB  10.00,  SB  14.00,  19.i8. 

I'here  are  several  band  arrange¬ 
ments  of  the  standard  orchestra  liter¬ 
ature  that  could  stand  some  overhaul¬ 
ing.  These  old  arrangements  were 
very  useful  in  bringing  to  the  band 
a  needt'd  change  from  the  polkas  anti 
corny  tyjK-  marches.  Quite  a  few  of 
these  older  arrangements  are  today 
out  of  date  and  by  our  standards  in 
need  of  some  revision. 

The  Overture  has  Ik-ch  thoughtfully 
placed  in  concert  Bb  thus  giving  the 
clarinets  a  much  In-tter  chance.  'There 
are,  to  be  sure,  still  many  notes  for 
clarinet  but  now  the  music  generally 
lays  better  and  there  are  fewer  un¬ 
comfortable  passages.  The  obex*  and 
flute  have  important  parts  though  not 
as  challenging  as  the  hrst  clarinet.  The 
brass  are  treated  fairly  well.  There  are 
a  couple  of  spots  where,  it  seems  to 
me,  there  is  unnecessary  doubling; 
the  cornet  doubling  the  clarinets  at  a 
couple  of  spots  and  the  baritone  dou¬ 
bling  lower  without  causing  any  trou¬ 
bles.  The  arrangement  is  on  the  whole 
an  intelligent  one.  One  may  also  ques¬ 
tion  the  use  of  snare  drum  here  though 
some  of  its  use  secerns  justified.  More 
playable  Mozart.  Fine  Class  B. 

A  Medieval  Tournament  Overture, 
by  Fred  Kepner,  G  Schirmer  (S  E  43rd 
St.  New  York  17)  FB  6.00,  .SB  9.00, 
1958.  , 

Depicting  the  tournament  of  medieval 
England  the  overture  is  pleasant, 
with  several  changes  of  mcxxl,  and  no 
real  diB  ridties.  The  instrumentation 
calls  for  4  Bb  clarinets  and  4  Bb  cor¬ 
nets.  I  he  music  l>egins  Maestoso  (4/ 
4  in  G)  suggesting  the  grandeur  of 
the  tournament.  A  fast  .-Mlegro  section 
in  Dm  alternates  3/4  and  4/4  meas¬ 
ures.  The  “battle"  continues  as  the 
music  heads  into  an  alla-breve  section 
(figuration  in  the  high  wcxxlwinds). 
The  battle  sul>sides  as  we  approach  a 
slow  4/4,  Dm  and  funeral  like.  A  re¬ 
turn  to  C>  and  the  initial  maestoso 
theme  ends  the  numl)cr.  Though  the 
cornet  reaches  up  to  B-  the  parts  are 
not  terribly  challenging.  Pleasant  Class 
C. 

Dramatic  Essay  for  Trumpet  and  Band, 
by  Clifton  Williams,  Summy-Birchard 
Ridge  .Ave  Evanston,  Illinois),  FB  9.00 
SB  12.50,  1958. 


Written  for  Don  Jacoby  and  cc  iimis 
sioned  by  the  Conn  Compaiu,  Ux 
number  is  recorded  on  Have  '.onns 
Will  Travel  (Conn  Album  C3B/i-l05g 
3.98).  The  first  part  of  the  Essay  Icegim 
in  the  trumpet;  the  material  is  l.infart 
type  with  only  light  accompaimnent. 
I'his  4/4  Maestoso  section  (Eb)  leads 
into  a  3/4  .Andante  cantando,  a  very 
lyric  section.  .At  the  .Allegro  Vivo  (2/4) 
the  trumpet  has  some  tonguiiig  pav 
sages  and  fast  finger  work.  Motives  of 
the  opening  Maestoso  dominate  the 
last  portion  of  the  Allegro.  'The  mu 
sic  ends  as  it  began,  forceful.  The  solo 
part  is  challenging  enough  and  calls 
for  a  sturdy  player,  one  with  endur 
ante  and  lip;  the  range  is  up  to  CL 
There  seems  to  l>e  a  pentatonic  feel¬ 
ing  to  the  music  which  binds  the  the 
matit  material  together;  the  three  sec¬ 
tions,  the  opening  Maestoso,  .Andante, 
and  .Allegro  have  much  in  common. 
The  band  parts  will  need  some  atten 
tion  particularly  in  the  clarinet  and 
cornet.  With  a  gcxxl,  gocxl  player. 
Class  B  at  least. 

COD.A:  .Mr.  Williams,  I  undersi.ind,  is 
at  Eastman  pursuing  dcKtoral  work. 
We  all  realize,  I  think,  that  Mr.  Wil 
liams  has  given  to  the  band  a  distinc¬ 
tive  literature.  We  will  hope  to  receive 
more  of  his  compostions  in  the  near 
future. 

Cavalcade,  Ken  Whitcomb,  G  Schir¬ 
mer,  FB  6.00  SB,  9.00,  1958.  * 

The  music  begins  .Andante  maestoso, 
4/4  in  Eb.  After  16  bars  a  cantabile 
section  is  heard.  The  wcxxlwinds  have 
had  the  thematic  lead  up  to  now  and 
continue  it  at  the  Grandioso,  the  forte 
restatement  of  the  cantabile  theme. 
The  last  9  bars  return  to  the  original 
theme,  now  fff,  heavy  and  adagio. 
Now  the  cornet  is  high  with  the  theme. 
The  parts  are  not  difficult  with  most 
of  the  thematic  work  in  the  wood 
winds.  Class  C. 
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Riier  Suite,  Lyndol  Mitchell,  Shaw 
ne,  Press,  FB  I4.«),  SB  17.00,  1958 
RerJers  will  remember  the  comixMer's 
attractive  Railroad  Suite.  Thf  musk 
before  us  is  in  three  parts:  River  Reel. 
Red  River  Valley,  and  Golden  Sands 
The  first  part  is  a  lively  2/4  in  F.b  and 
.Ab  making  use  of  two  folk  songs. 
Banks  of  the  Arkansas  and  Ole  Tai 
River.  'The  music  is  rhythmic  but  not 
difficult.  Part  two  is  the  well  known 
Red  River  Valley  cast  here  as  an  .^n 
dante  Cantabile  4/4  in  Bb  and  Eb 
The  music  is  easy  with  clarinets  carry 
ing  the  theme  throughout,  sup|>orted 
at  times  by  the  cornets  and  saxes.  Op 
tional  guitar  and/or  piano  may  be 
used  to  add  to  the  effect.  Th«-  fis**' 
section  is  an  Allegro  first  in  6  8  Ab 
for  Rio  Grande,  then  in  2/4  lb  for 
Sacramento.  The  two  melcxlics  art 
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wov  II  together  toward  the  end  as  a 
fin.i;e.  There  is  some  technique  here 
but  lot  the  demanding  type.  Taken 
as  a  whole  the  Suite  is  a  clear  cut 
prc'N  ntation  of  several  river  songs;  the 
hari'iony,  in  fact  the  entire  treatment 
is  sti  .light  forward.  T  his  becomes  then 
a  veiy  nice  choice  for  the  Class  C  band 
(and  some  1)  as  well).  Easy  ranges. 

O  }f\u  Blesl,  J  S  Bach,  transcribed  by 
/..  ir.  Chidester,  FiizSirnons  (615  N. 
USdle  Chicago  10)  FB  5.(M),  SB  7.50, 
195K. 

riu  music  is  the  final  chorus  from 
The  Saint  Matthew  Passion.  Dr.  Chide¬ 
ster  is  the  well  known  arranger  and 
composer  from  Del  Mar  College  at 
Corpus  (Tiristi,  Texas.  T  he  music,  as 
the  editor  points  out,  is  “calm  and 
serene."  T  his  is  the  key  to  its  inter¬ 
pretation  and  performance.  High 
sdiool  students  tend  to  rush  this  kind 
of  music.  In  a  slow  .Andante  (Bb 
minor  3/4)  the  music  opens  f  in  the 
full  band.  The  alternating  of  tutti 
sections  with  softer  woodwind  or  brass 
passages  brings  variety  and  contrast 
to  the  arrangement.  T  he  music  is  not 
(liffKult  technically.  Restraint,  sus¬ 
tained  playing,  and  g(Mxl  taste  must 
govern  all,  particularly  the  cornets. 
GcmhI  training  and  a  wonderful  ex¬ 
perience.  Class  C. 

Heal  Lightning,  Concert  March,  Rich¬ 
ard  ir.  Bowles,  FitzSirnons,  SB  5.00, 
SB  7..50,  1958. 

Here  is  a  2/4  march  in  Eb  and  .Ab. 
The  march  has  a  brilliant  opening,  16 
bars  long.  T  he  cornets  are  high  and 
the  harmony  is  modern  (sparked  by 
parellelism).  T  he  trio  is  quiet  in  the 
clarinets.  For  change,  zest,  and  volume 
this  march  has  it.  T  he  cornet  is  high 
and  the  flute  (oboe  too)  and  clarinet 
have  important  figuration  material. 
If  you  like  Burst  of  Flame  you  will 
go  lor  this  one.  Class  B. 

Guest  drtist  for  Solo  Glockenspeil  and 
Band,  with  Narration,  Richard  IF. 
Bowles,  FitzSirnons,  FB  4.00,  SB  6.00, 
19.58. 

If  you  would  like  to  feature  your  prin¬ 
cipal  or  superintendent,  perhaps  the 
mayor  or  some  other  leading  citizen 
try  this  novelty.  T  he  solo  part  has  cmly 
two  notes  and  is  quite  simple.  The 
baud  parts  will  likewise  cause  no  trou- 
l>le.  Easy  Class  Class  C  —  (and  D). 

Sax  Serenade,  Ira  P.  Schwarz,  C  L 
Barnhouse  (Oskaloosa,  Iowa),  FB  6.00, 
SB  H.IMI,  1958. 

I  lie  music  is  written  for  sax  quartet 
with  band  accompaniment.  .After  a  6 
bar  intro  the  quartet  enters  with  a 
slow  Andante  theme  (close  harmony, 
dame  band  style).  .A  slightly  faster 
and  rhythmic  section  follows,  again 
(lame  band  style.  Fliough  the  solo 
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parts  are  not  difficult  the  players  will 
have  to  work  together  to  sound  as  one 
unit.  Class  C. 

Dance  Band  Music 

From  the  Kendor  Music  Company 
(East  Aurora  New  York)  comes  a  num¬ 
ber  of  arrangements  for  young  dance 
bands.  One  such  series  is  the  Prornotte, 
arrangements  for  combos  of  6-9  play¬ 
ers.  T  he  printing  is  very  clear  manu¬ 
script  type  and  the  difficutly  is  only 
moderate.  Class  C.  The  instrumenta¬ 
tion  for  this  series  is:  trpt,  alto  sax, 
tenor  sax,  trombone,  optional  bar. 


sax,  substitute  tenor  sax  for  trombone, 
piano  (guitar),  base,  and  drums. 

Prom  Polka  Art  Dedrick,  Kendor  Mu¬ 
sic,  l.iiO,  1958. 

T  he  keys  are  easy,  Bb  and  Fb.  T  he 
rhythms  are  also  easy  and  the  instru¬ 
ments  are  in  their  easy  ranges.  Class  C. 

Soft  Music,  Art  Dedrick,  Kendor,  1.50 
19.58. 

Here  is  a  ballade  type  with  vocal  score. 
.Again  the  keys  are  easy  ones,  Bb  and 
•Ab.  T  he  edition  is  very  clear.  Class  C. 

(Turn  to  page  73) 


I  FROM  THE  GREAT  MUSICALS  | 
I  FOR  ORCHESTRA-FOR  BAND  | 

=  OUR  'HIGHIIGHTS  '  SERIES  ARE  ESPECIALLY  ARRANGED  FOR  SCHOOL  GROUPS  = 

S  Highlights  from  "THE  KING  AND  I"  by  Rodgers  &  Hammerstein 
Arranged  for  Orchestra  by  C.  Paul  Herfurth — Set  A,  4.00;  B,  6.00;  C,  8.00 
Arranged  for  Concert  Band  by  C.  Paul  Herfurth— Full,  6.00;  Symphonic,  8.00 

=  Highlights  from  "MY  FAIR  LADY"  by  Lerner  &  Loewe  s 

Arranged  for  Orchestra  by  C.  Paul  Herfurth— Set  A,  4.00;  B,  6.00;  C,  8.00  SI! 

Arranged  for  Concert  Band  by  C.  Paul  Herfurth — Full,  6.00;  Symphonic,  B.OO 

^  Highlights  from  "OKLAHOMA!"  by  Rodgers  &  Hammerstein  = 

Arranged  for  Orchestra  by  Rosario  Bourdon— Set  A,  4.00;  B,  6.00;  C,  8.00 
Arranged  for  Concert  Band  by  Paul  Yoder— Full,  4.00;  Symphonic,  5.50 

^  Highlights  from  "PORGY  AND  BESS"  by  George  Gershwin  = 

SS  Arranged  for  Orchestra  by  Rosaric  Bourdon— Set  A,  4.00;  B,  6.00;  C,  8.00 
Arranged  for  Concert  Bond  by  Paul  Yoder— Full,  4.00;  Symphonic,  5.50 

Highlights  from  "SOUTH  PACIFIC"  by  Rodgers  &  Hammerstein  s 

SS  Arranged  for  Orchestra  by  Rosario  Bourdon— Set  A,  4.00;  B,  6.00;  C,  8.00 
Arranged  for  Concert  Bond  by  Philip  J.  Long— Full,  6.00;  Symphonic,  8.00 

S  Highlights  from  "STATE  FAIR"  by  Rodgers  &  Hammerstein  = 

Arranged  for  Orchestra  by  Rosario  Bourdon— Set  A,  4.00;  B,  6.00;  C,  8.00 
Arranged  for  Concert  Bond  by  Paul  Yoder— Full,  4.00;  Symphonic,  5.50  SS 

For  Orchestra  Only  * 

=  Highlights  from  "CAROUSEL"  = 

=  "SHOW  BOAT"  = 

For  Bond  Only 

=  Highlights  from  "BELLS  ARE  RINGING"  = 

=  "THE  CAT  AND  THE  FIDDLE"  = 

=  "FINIAN'S  RAINBOW"  = 

=  "HAPPY  HUNTING"  = 

=  "KISS  ME,  KATE"  = 

=  "MUSIC  IN  THE  AIR"  = 

=  "PIPE  DREAM"  = 

=  "SAY,  DARLING"  = 

SS  Send  for  complete  "Highlights"  Series  lists  for  Band  and  for  Orchestra 

g  The  Chappell  Group  1 

Chappell  &  Co.,  Inc.,  Buxton  Hill  Music  Corp.,  DeSylvo  Brown  &  Henderson  Inc., 
Gershwin  Publishing  Corp.,  T.  B.  Harms  Co.,  Williamson  Music  Inc. 

RKO  Building  •  Rockefeller  Center  •  New  York  20,  N.  Y. 


PHKUSSMNCUNK 

(Continued  from  page  14) 

young  perc  ussionist  needs  to  be  guided 
by  competent  instruction.  Knowledge 
of  measured  and  unmeasured  rolls, 
and  technical  flexibility  in  rolling  must 
be  acquired  by  all  percussionist  de¬ 
sirous  and  bent  upon  giving  a  musi¬ 
cal  performance. 
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DON’T  in  YOUR  SUOSGRIPTION  EXPIRE 

Notict  the  ilite  M  mr  niHjiK  wnpper 


Band,  orchestra  or  choir— 
your  group,  too,  can  raise 
$300  to  $2500  in  Jour  to 
twenty-one  days  selling  fa¬ 
mous  Mason  lOt  candy  bars 

Mail  us  the  coupon  below  — filled  in  with 
your  name  and  address.  Mason  immediately 
sends  you  candy  samples  without  obliga¬ 
tion.  You  don’t  risk  a  cent— you  pay  nothing 
in  advance.  We  supply  on  consignment  your 
choice  of  nine  varieties  of  famous  Mason 
10^  Candy  Bars,  packed  5  bars  in  each  pack¬ 
age.  The  wrapper  is  printed  with  your  organi¬ 
zation’s  name,  picture  and  signature  at  no 
extra  charge.  You  pay  15  days  after  receipt 
of  candy.  Return  what  you  don’t  sell.  Candy 
is  sold  at  regular  retail  price.  On  every  box 
sold  you  keep  $6.00 
and  send  Mason 
$9.00  (66%%  profit 
on  cost). There’s  no 
risk !  You  can’t  lose. 

Mail  in  coupon  to¬ 
day  for  information 
about  mason’s 

PROTECTED  FUND 
RAISING  DRIVES 
and  samples. 


Mr.  Edward  Stove 
Fund  Raising  (Dept.  MC-3) 

Mason,  Box  549,  Mineola,  N.Y. 

Gentlemen:  Please  send  me  without 
any  obligation,  samples  and  informa¬ 
tion  on  your  Fund  Raising  Plan. 


GROUP  NAME 


I  CITY _ STATE _  I 

I - J 

Mason  Candies,  Inc.,  Mineola,  L.  I.,  N.Y. 
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By  Floyd  Zarbock 


Drum  Major  and  Twirling  Adjudicator.  2248  Norfolk,  Apt  B,  Houston  6,  Texas 


Do  We  Need  Drum  Major  Contests 

Several  years  ago  the  University  of 
Mkhigan  s{M)nsored  annual  combined 
drum  major  and  twirling  contests. 
These  t<M)k  place  in  1949  and  1950 
and  probably  had  a  two  fold  purpose: 
(I)  to  promote  twirling  and  drum 
majoring,  and  (2)  to  aid  the  Michigan 
haiul  personnel  in  their  search  for 
|K)tential  |M‘rsonnel  for  the  Univer¬ 
sity's  outstanding  marching  hand. 

Itoth  of  these  contests  were  success¬ 
ful.  at  least  from  the  ctuitestant’s  view¬ 
point.  For  some  unknown  reason, 
however,  the  (ontests  were  never  con¬ 
tinued  whkh  is  certainly  unfortunate. 

It  is  unlortunate  hetausc*  the  con¬ 
tests  hel|H-d  develop  drum  majoring. 
This  ty|K'  of  encouragement  was 
healthy  since  qualified  judges  were 
used  and  they  t<K)k  time  to  write  con¬ 
structive  criticism  which  would  enable 
the  contestant  to  improve  his  drum 
major  technique. 

.\t  alxnit  the  same  time  a  few  men 
in  Ohio  were  holding  contests  which 
rec|uireci  a  very  limited  knowledge  of 
drum  majoring.  Between  1950  and 
1957  there  have  Ireen  few  if  any  drum 
majoring  contests. 

S"veral  summer  camps  have  for 
many  years  offered  drum  majoring 
classes  and  for  the  mcist  part  they  have 
been  well  attended.  These  have  cer¬ 
tainly  l>een  an  asset  to  the  nation's 
drum  majors. 

i.ast  year  a  drum  majoring  contest 
was  held  in  conjunction  with  the  New 
.Mexico  NBT.\  state  twirling  contest. 
.\lthough  there  were  only  a  few  con¬ 
testants  it  did  serve  to  further  the  art 
of  drum  majoring. 

From  the  above,  it  is  apparent  that 
drum  majoring  has  never  received  the 
"big  push"  which  baton  twirling  re¬ 
ceived  after  the  war.  There  arc  of 
course  many  reasons  for  this  imi  they 
will  not  lx-  discussed  at  this  time. 

Few  Instructors  Available 

One  of  the  unfortunate  effects  has 
been  that  few  cjualified  drum  major 
instructors  are  now  available.  This  has 
led  to  the  development  of  inconqx-teiu 


Readers  should  send  all  correspondeiKe 
direct  to  Mr.  Zarbock. 


drum  majors  and  consc'quently  in  some 
cases  to  twisted  personalities,  etc.  Band 
directors  all  text  frecjuently  serve  as  the 
drum  major’s  instructor  and  in  many 
instances  these  persons  do  not  under¬ 
stand  the  fundamentals  of  drum  major¬ 
ing.  Frequently  it  is  difficult  for  drum 
major  candidates  to  find  gcxxl  teachers 
ancl  so,  since  some  instruction  is  norm¬ 
ally  better  than  none,  the  band  direc¬ 
tors  substitute. 

In  an  attempt  to  provide  the  drum 
major  with  a  few  of  the  more  common 
signals  in  drum  majoring  we  have  in 
past  articles  descrilx-cl  such  things  as 
the  |>ositiun  of  attention,  parade  rest, 
forward  march,  etc.  This  month  we 
will  discuss  the  right  and  left  flank. 

Flank;  (using  a  whistle) 

A  flank  movement  consists  of  every 
memix-r  of  the  organization  executing 
a  90®  turn.  This  type  of  movement  is 
frequently  useful  on  the  f(X)tball  field 
for  shows  and  for  street  parades. 

.Since  the  right  (R)  and  left  (L) 
flanks  (F')  are  identical  except  for  the 
foot  they  are  executed  on,  only  the 
R  F  will  be  discussed. 

The  R  F  lequires  two  whistles  each 
of  which  is  given  on  the  R  fexjt.  The 
first  whistle  is  the  longest,  about  li^^ 
counts,  and  the  second  is  approximate¬ 
ly  i/g  count. 

Prior  to  giving  the  first  whistle,  the 
drum  major  positions  himself  in  front 
of  the  R  column  of  the  orgaip/ation. 
The  command  may  be  executed  while 
the  group  is  marching  or  marking 
time. 

The  batem  is  moved  from  "carry 


baton"  to  the  position  indicate-!  in 
figure  2.  Some  drum  majors  prefer  to 


Fig.  2.  Potition  of  Drum  AAojor  and  baton 
for  flank  whistio  signal. 


hold  the  baton  in  the  center  rather 
than  at  the  end.  The  baton,  however, 
is  visible  by  more  members  of  the 
organization  if  it  is  held  at  the  c-ncl. 
Thus  the  chances  of  everyone  seeing 
the  visual  indication  of  the  forthcoiii- 
ing  command  is  increased  ancl  this 
interim  will  help  to  decrease  the  tuini- 
ber  of  mistakes. 

The  baton  should  be  held  in  this 
]>osition  for  at  least  two  counts.  If  the 
band  is  playing  it  is  advisable  to  hold 
it  in  the  position  for  a  few  counts 
longer. 

T  he  first  or  preparatory  whistle  is 
given  on  the  right  fexst  and  should  Ise 
about  one  and  one-half  counts  iti  dur¬ 
ation.  The  second,  or  whistle  of  execu¬ 
tion,  is  given  on  the  next  right  Icmu 
and  is  a  very  short  whistle.  Just  prior 
to  giving  the  second  whistle,  the  baton 
is  quickly  moving  in  toward  the  ImxI) 
aixsut  six  inches  and  then  simultane¬ 
ous  with  the  second  whistle  it  is  moved 
sharply  out  to  the  extended  position. 
On  the  following  left  step,  the  90 
degree  pivot  to  the  right  is  made,  .\ftcr 
the  pivot  the  baton  is  returned  to  the 
"carry  baton"  position.  If  the  organ¬ 
ization  is  to  continue  in  the  new  direc¬ 
tion,  the  drum  major  should  step  out 
expeditiously  to  his  normal  position 
in  front  of  the  group. 

Both  whistles  should  be  loud  and 
clear.  They  should  be  tongued  rather 
than  just  blown.  This  will  help  to 
make  them  very  sharp. 

As  expected,  for  the  left  flank,  the 
drum  major  moves  to  the  left  of  the 
group,  holds  the  baton  in  the  left 
hand,  and  blows  lx>th  whistles  on  the 
left  foot. 

Naturally,  practice  is  rtHjuired  to 
perfect  the  signal. 

For  showy  type  variations,  simple 
circle  movements  can  be  used  to  move 
the  baton  into  and  out  of  the  Hank 
baton  position. 

THE  EM) 
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"Books  That  Help" 

(Continued  from  page  39) 

What  a  book  to  give  away  for  first 
prire' 

MUSIC  SKILLS  FOR  THE  CLASS¬ 
ROOM  TEACHER  by  Robert  IV. 
Winslow  and  Leon  Dallin.  Published 
by  thr  William  C.  Brown  Company, 
Dubuque,  Iowa  at  $2.75. 

So  many  of  the  elementary  class¬ 
room  leachers  nowadays  are  required  to 
teach  their  own  music  whether  they 
are  capable  of  doing  it  or  not.  With 
virtually  no  previous  training  in  the 
teaching  of  music,  they  handle  their 
musi(  teaching  responsibilities  in  the 
only  way  that  seems  logical  and  prop¬ 
er;  they  do  the  l>est  they  can.  .Anti 
when  the  teacher  is  lucky  if  she  can 
carry  a  tune,  you  can  just  imagine 
what  kind  of  musical  experiences  the 
children  get! 

Here  is  a  textlxiok  designed  to  help 
the  elementary  school  teacher  required 
to  teach  her  own  classroom  music. 
Each  ihapter  concentrates  on  develop¬ 
ing  one  basic  skill.  In  a  down-to-earth 
writing  style,  the  authors  discuss  the 
following  material: 

1.  .Singing  Recreational  Songs 

2.  Using  the  Singing  Voice 

3.  Reading  Rhythm 

4.  Reading  Pitch 

5.  Playing  Instruments  (pitch 
pipe,  Irells,  song  flutes  of  all 
types,  auto  harp,  and  variouv 
rhythm  instruments) 

fi.  Playing  the  Piano 

7.  Creating  Music 

8.  Singing  in  Harmony 

9.  Supplementary  .Action  and 
Game  Songs 

If  you  know  a  clas.srcx>m  teacher  in 
the  elementary  grades  who  has  to 
teach  her  own  music  and  does  not  find 
it  particularly  pleasant,  this  Ixxrk  will 
be  a  great  help. 

.V£IV  LETTERS  OF  BERLIOZ,  1830- 
1868.  French  text,  with  introduction, 
notes,  and  English  translation  by 
the  Columbia  University  Press  at 
$4.50. 

“Here  is  a  small-scale  biography  of 
Berlioz.  By  means  of  brief  extracts 
from  published  sources,  Jacques  Bar- 
zun  has  connected  more  than  100  let¬ 
ters  —  two  thirds  of  them  never  before 
published  —  into  a  continuous  narra¬ 
tive  that  embraces  Berlioz’s  mature 
life.  .Accurate  lists  of  Berlioz's  address¬ 
es  and  unpublished  autographs  give 
the  book  special  value  for  the  serious 
student  of  nineteenth<entury  culture. 
The  letters,  which  appear  in  both 
French  and  English,  do  much  to  en¬ 
rich  our  understanding  of  the  com¬ 
poser  and  his  times.” 


Jaccpies  Bar/un.  Professor  of  History 
at  Columbia  University  is  a  widely 
noted  scholar,  teacher,  and  author.  In 
195.5  he  was  appointed  Dean  of  the 
(•racluate  F'aculties  at  Columbia  Uni¬ 
versity.  His  twovolume  work  BER- 
l.IOZ  AND  THE  RO.AIAN TIC  CKN- 
rURY  (19.50)  placed  him  in  the  fore¬ 
front  as  the  foremost  Berlioz  scholar 
of  our  time.  NEW  LETTERS  OF 
BERLIOZ  only  makes  his  position 
more  secure. 

Lhe  End 


American  String  Teachers 

(Continued  from  page  51) 

at  the  expense  of  progress  pays  no 
dividends,  llp-to-clate  news  of  the  lat¬ 
est  trends  in  string  teaching  and  play¬ 
ing  can  be  read  in  the  columns  c»f  the 
“.American  String  Teacher”  published 
by  the  .American  String  Leathers  .As¬ 
sociation  and  delivered  at  the  doors 
of  its  memiK'rs.  Keep  up-to-date.  Join 
ASTA. 


i 
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BANDS 


SEND  FOR  OUR 


Mmm  Mail  Ma  laiMt  lECDY 


DRUM  CO. 

2249  WoyM  Av«.  Chioigo,  III. 


The  percussion  section  of  their  "ALL 
AMERICAN"  marching  bonds,  pic¬ 
tured  above,  is  one  of  the  greatest 
sections  in  the  country. 


Maf 

AM«N _ 

Qty  - Sti 


Al  G.  Wright,  director  of  bands, 
and  his  assistant,  Robert  R.  Mc- 
Ember,  have  been  doing  a  tre¬ 
mendous  job  at  Purdue. 


1939 
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m  BRASS  WORKSHOP 

(C.onlitiued  from  pagf  18) 

riie  niftst  iinportuiu  thiiiK  a  brass 
plascr  can  d«»  as  he  settles  down  to 
serious  preparation  (or  a  solo  per- 
lorinaiue  is  to  religiously  observe  a  > 
pro|K-r  iiHumup  each  day  as  he  must  { 
re-establish  his  intimate  tontrol  and 
li'el  lor  his  instrument  and  lip  re-  j 
s|Mmse  in  ortler  to  make  (onstruttive 
progress.  Many  eHorts  are  s|)<iileti  b\ 
a  tareless  wanmip  whieh  disturbs  the 
sensitivity  of  the  emltoiuhure.  I 

Warmup  is  an  indisidual  matter  in  | 
that  one  player  tan  do  so  adetpiately  | 
in  five  minutes  while  another  will  | 
need  thirty  minutes.  Kxtrenie  hi);h  I 
raiiRf  and  heavy  dynamit  levels  are  to 
Ik-  aMtided.  The  works  whith  Ilex  the  - 
sluggish  mustles  anti  reawaken  the 
riiiKerin^  patterns  at  an  mp  dynamit  ^ 
are  most  appro|>riate.  .\s  the  player’s  ; 
sensitivity  and  res|M>nv  tpiitken,  he  is  j 
reatly  for  prattite  at  maximum  eth- 
t  ient  \ . 

A  solo  shoultl  Ih-  the  end  prtKiurt  . 
of  or};ani/ed  study  and  practice  and 
should  utilize  the  )>tudent  i 

makes  in  the  tommand  of  his  instru¬ 
ment.  It  should  show  him  that  his  : 
stutly  «»f  stales,  finKjerint'  exercises,  i 
phrasing,  tonguing  and  flexibility  are 
essential  to  tontrol  and  to  tlean,  musi- 
tai  |K‘rlormanfe  ol  miIos.  I 

.\  first  reading  ol  the  selected  solo  i 
should  Ir-  tlone  carefully  in  order  to 
gain  an  understanding  of  the  numiKr, 
liHate  the  tethnical  problems,  ascer¬ 
tain  the  musital  effects  desired  and  the 
endurance  neetitxl.  The  second  read¬ 
ing  shoultl  show'  which  parts  will  clear 
up  readily  and  further  istilatc  the  prob¬ 
lems  to  Ik'  entountered  anti  overcome. 
I'erhaps  there  is  a  g;ip  in  technical 
development  or  one  whith  ncR-ds  to 
Ik-  renewed  and  then  utilized  in  the 
solo.  .\  careless  habit  in  phrasing, 
tongueing  or  breath  sup|Rtrt  may  Im* 
ex|x»setf. 

rile  ear  is  the  shar|K-st  tool  in  mu 
sital  prepanition.  intonation,  tonal 
quality,  clean  artitulation  and  |xisi- 
I  tive.  attiirate  fingering  patterns  are 
i  turret  ted  by  the  alert  listening  ear. 

I  The  fines.st-  of  interpretation  and  the 
I  attention  to  style,  critical  s|Mits  will 
aid  vou  in  memorization.  'I'o  genera- 
j  lize,  lisirn  and  anniyzr  as  you  play, 
and  you  will  develop  the  habit  necxietl 
to  |K‘rlect  your  playing.  It  is  also  very 
helpful  to  ta|K-  retortl  your  playing 
anti  analyze  while  you  are  free  from 
|X'r  forma  nee  of  it. 

Other  important  habits  include  the 
strict  observance  of  rhythm,  dynamics, 
phrasing,  in  short,  everything  on  the 
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March  1959 


Oberlin  College,  Oberlin,  O. 

President  James  Neilson  has  an¬ 
nounced  that  the  Board  of  Directors 
meeting  will  be  held  in  Chicago,  Illi¬ 
nois,  December  12-13,  1959. 

Secretary-Treasurer  Minelli  Says— 

1.  .Active  members  of  the  College 
Rand  Directors  National  AsscKiation 
(CBDNA)  whose  current  dues  —  Octo- 
tser  1,  1958  to  September  SO,  1959  — 
are  not  paid  up-to-date,  will  be  drop¬ 
ped  from  the  membership  rolls  at  once, 
thus  will  not  receive  any  future  official 
mailings.  To  avoid  missing  out  on  all 


prill''  d  p^ge!  Such  effort  will  give  the 


the  valuable  services  to  come,  send 
S5.0()  TODAY  to:  Charles  Minelli,  Secre¬ 
tary-Treasurer,  College  Band  Directors 
National  .Association,  Ohio  University, 
■Athens,  Ohio. 

2.  The  official  book  of  pr(k:eedincs 
—  IOth  nation ai.  conference  —  was 
mailed  to  paid-up  members  early  in 
February.  19.59.  If  you  are  entitled  to  a 
copy,  but  did  not  receive  one,  write  at 
once  to  .Secretary-Treasurer  .Minelli. 
.More  than  4(M)  copies  of  this  most  val¬ 
uable  publication  were  printed. 

THE  END 


plavi  r  the  insight  needed  to  bring  the 
worl  to  fruition  and  his  finest  rendi¬ 
tion  xf  same.  Such  are  the  trade  marks 
of  tliv  serious  young  artist  and  these 
habi(.>  will  bring  to  the  player  a  satis- 
fKti'  II  in  his  accomplishments,  a  pride 
in  his  efforts  and  a  further  desire  to 
tefiiK  his  abilities  toward  mature 
artisiry. 

Solo  literature  for  brass  instruments 
is  not  abundantly  plentiful  at  a  high 
quality  level,  but  diligent  search  will 
reveal  that  many  excellent  and  appro¬ 
priate  works  do  exist.  Lists  of  these 
works  have  been  published  by  various 
professional  organizations  of  the  mu¬ 
sic  education  field  and  their  leading 
Hlicals. 


peril  1 

New  Music 

TTuiiipfl.%  of  Spain,  trumpet  trio,  hy 
Robert  Saf'el,  published  by  Mills, 
with  piano  accompaniment,  $2.50. 

Here  is  a  colorful,  flashy  trumpet 
trio  which  has  strong  audience  appeal 
and  animation  which  the  players 
shoultl  enjoy.  It  requires  single  tongu- 
ing  only,  is  stored  in  a  bright  range 
and  vour  top  three  players  of  high 
schiMil  level  should  handle  it  very 
comfortably.  I'he  first  part  is  rather 
consistently  high  and  will  require  a 
player  of  strong  endurance  although 
the  top  note  is  high  C.  It  is  published 
with  piano  acconipanyment  and  band 
acroinpanitnent  is  availalile  on  rental 
from  the  publisher.  It  allows  some  in- 
flepeiulent  work  as  well  as  ensemble. 
It  could  have  more  contrast  but  is 
well  written  and  alxiut  three  minutes 
in  length. 

The  End 


Ine  Reynolds  Contempora  trumpet 
possesses  refined  tonal  quality,  flexible 
response  and  dependability.  It  is  an  ex¬ 
cellent  choice  of  instrument  for  those 
with  artistic  ambition  and  those  who 
must  meet  the  exacting  demands  of 
professional  performance." 


GEORGE  E.  REYNOLDS 


The  Band  Stand 


{Continued  from  page  10) 


their  chairmen  who  have  been  ap¬ 
pointed  but  for  whom  the  total  com¬ 
mittee  membership  must  wait  until  a 
future  issue  include: 

"Harding  Award"  Committee  —  Clar¬ 
ence  Sawhill,  U.  of  California  at  Los 
Angeles.  Los  Angeles.  California 
Junior  College  Bands  —  Jay  Slaughter, 
Ricks  College,  Rexburg,  Id. 

Assistant  Directors  —  George  Cavender, 
U.  of  Michigan,  .Ann  .Xrlxir,  .Michigan 
Copyright  Laws  —  Frederick  Fennell, 
Eastman  School  of  Music.  Rochester, 
S.  Y. 

dwards  —  R.  Bernard  Fitzgerald,  U.  of 
Kentucky,  Lexington,  Ky. 

Research  into  Tonal  Problems  —  Ever¬ 
ett  Gates,  Eastman  School  of  Music, 
Rochester,  N.  Y. 

Public  Relations  —  Arthur  Williams, 


Double  Reed  Classroom 

{Continued  from  page  SO) 

In  otlier  words,  the  |K'rformer  develops 
a  scope  of  general  musicianship  which 
must  of  necessity  l)e  broken  down  into 
several  phases.  One  must  learn  to 
listen  for  interpretation  —  melodic 
understanding  —  necessary  tone  qual¬ 
ity  —  tonal  balance  —  intonation  — 
technical  flaws,  etc.  .\ll  are  requisites 
for  good  |>erformance. 

Now  that  it  is  high  time  we  should 
be  thinking  seriously  alMtut  contest  or 


festival  time  it  is  important  that  we 
also  have  a  general  conception  of  our 
musical  scope.  Without  it  we  can  very 
easily  be  trying  to  perfonn  music  be¬ 
yond  our  reach  —  \  more  common 
expression  would  l>e  "trying  to  play 
over  our  head.”  This  often  happens 
to  those  who  try  t<»  deselop  a  great 
amount  of  technic  with  very  little  else 
to  go  with  it.  This  of  course  is  not 
good  procedure.  Be  musical! 

Reviews 

A  Perif>d  Piece.  Oboe  and  Piano. 
Frederic  Curzon.  lioosey  &  Hawkes. 


THE  GETZEN  CO.,  INC. 


ELKHORN,  WISCONSIN 


YOU  ASKED  FOR  IT... GETZEN  HAS  IT- 

new  E418  ELKHORN  Bb 


VALVE  TROMBONE 

AT  A  STUDENT  TRUMPET  PRICE 
ONLY 


POLISHED  MASS  LACQUERED 
VITM  CASE,  TAX  INCLUDED 


It  i>  our  dotiro  to  moke  this  instrumont  ovoiloblo  to  os  many 
schools  os  possiblo.  If  not  immodiotoly  ovoiloblo  in  your  locality, 
writs  us  and  wo'll  got  ono  in  your  hands  through  propor  chonnols. 


$3850 


Bandmasters  and 
Dealers  told  us-' 

1.  Valve  Trombone 

provides  natural 
troining  for  switch  to 
trumpet,  alto  bari¬ 

tone  or  bass  horns. 

Also  easy  to  switch 

from  these  horns  to 
valve  trombone.  Greater 
versotility  in  brass  section. 

2.  Students  learn  faster  on 
valve  trombone  because 
there  is  no  guesswork  as 
to  intonation. 

3.  Short-armed  youngsters  find 
valve  trombone  easier  to 
play. 

4.  Many  rapid  passages  are 

played  with  greater  facility 
on  valve  trombone  without 
sacrifice  of  trombone  tone 

quality. 

5.  Great  for  marching  band  — 
steady  and  easy  to  handle. 

6.  aUT  THEY  COST  TOO  MUCH  I 

MllUl  Getzen  has  broken  the  price  barrier 
U  gg  with  the  new  Elkhorn  Valve  Trombone. 

It's  a  handsome,  sturdy  and  responsive  instrument,  with 
true  trombone  tone  and  precise  intonation.  Good  clean 
basic  construction,  odequotely  braced,  properly  balorKod. 
Getzen-manufoctured  and  lifetime  guaranteed.  We  know 
how  its  low  price  will  attract  you,  but  we  con  hardly 
wait  til  you  try  one. 


Ill  the  Eighteenth  Century  n  .inner. 
Not  new  but  used  a  great  deal  as  con¬ 
test  material.  Requires  a  very  legato 
style  of  performance  with  a  fine  sense 
of  phrasing.  Does  not  have  a  wide 
range  and  is  not  demanding  t;xhnir- 
ally.  One  of  four  solos  from  '.Salon 
Suite”  by  Frederic  Curroii.  Fine  nu 
terial  for  the  development  of  tone  and 
breath  control. 

Valenciennes  —  Oboe  and  Piano  - 
Robert  Organn  —  Rebo  Musk  Pub 
lications  —  S  .75  —  1959. 

very  melodious  motive  tonstruct 
ed  of  a  two  measure  phrase  and  lies 
exceptionally  well  fur  the  OIxh-.  The 
middle  section  has  three  measures  n( 
16th  notes  which  are  not  as  demand 
ing  as  it  seems  at  first  sight.  It  » 
graded  as  11-111  because  of  the  i6tli 
notes.  I  is  challenging  to  the  inter¬ 
mediate  as  well  as  the  younger  student 
Fine  training  and  performance  mater¬ 
ial. 

Three  Pieces  —  Oboe  and  Piano  - 
Michael  Head  —  Boosey  &  Hawkes. 

1.  Gavotte.  Requires  legato  lontrol 
Written  in  two-two  meter  with  an 
occasional  three-two  measure  inserted. 
High  tone  C-sharp  above  the  staff. 
Demands  giMKl  phrasing.  Fine  contest 
material.  Not  new  —  1954. 

2.  Elegiac  Dance.  —  Requires  a  very 
smooth  and  flexible  technic  with  a 
well  developed  upper  register.  Very 
demanding  in  breath  control.  FxCell 
ent  material  for  the  development^ of 
gocxl  sound. 

3.  Presto.  —  Needs  a  gexx!  staccato 
tongue  and  a  well  developed  high 
register.  Fhe  middle  section  is  very 
legato  in  character  with  the  high  tone 
of  F-flat  alxive  the  staff.  Very  fine 
material  for  Ixith  training  atid  per 
foniiance.  I'lie  price  of  these  three 
pieces  is  3  .75  each  as  they  are  printed 
separately.  .\n  addition  to  any  library. 
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Serenade  et  Danse  —  Oboe  and 
Piano  —  Robert  Organn  —  Rebo  Mtuic 
Publications  —  SI. 00  —  1959. 

This  com|x)sition  is  divided  into 
two  complete  sections  I)  Serenade  2) 
Danse.  C)riental  in  character  and  de 
mantling  for  an  even,  well  developed 
technic.  Lies  very  well  for  the  Oboe 
and  very  interesting  for  the  develop¬ 
ment  of  legato  performance.  The 
Danse  moves  quite  rapidly  but  legato 
in  style.  Grade  IV. 

Fugue  for  Woodwinds  —  flute,  obof. 
clarinet,  bassoon  —  Eddy  Manwn  - 
.issociated  Music  Publishers,  Inc.  - 
S2.25  -  1958. 

Fugue  for  Wcxxlwinds  is  written  for 
the  traditional  wcxxlwind  cjuarict  and 
is  strictly  for  the  advanced  per'ormer. 
demanding  in  every  respect.  Hare  read 
through  it  many  times  and  find  « 
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most  .iitcresting  not  only  from  the 
perfoi  liters  view  point  but  for  its 
harmxiiic  and  rhythmic  analysis. 
Should  be  in  every  woodwind  library. 

As  1  have  indicated  in  other  issues, 
groupN  of  w<MKlwinds  give  a  type  of 
training  to  students  of  these  instru¬ 
ments.  that  can  be  accomplished 
through  no  other  medium,  except  |x-r- 
haps  the  smaller  chamlrer  music  groups 
consisting  of  three  to  six  instruments 
namely  —  trio,  quartet,  (|uintet  and 
sextet.  -V  double  octet  makes  use  of  a 
number  of  woodwind  players  but  con¬ 
iines  the  personnel  to  two  of  each 
instrument.  Most  band  directors  find 
themselves  with  an  oversupply  of  clar¬ 
inet  or  saxophone  players  and  the 
larger  woodwind  choirs  can  include 
these  extra  players  so  that  these  stu¬ 
dents  tan  avail  themselves  of  this  most 
excellent  ensemble  training. 

The  woodwind  choir  gives  oppor 
tunities  for  lower  register  instruments 
-  English  Horn.  .Alto  Clarinet.  Bass 
Clarinet  and  all  of  the  lower  .Saxo 
phones,  etc.  The  library  of  woodwind 
ensembles  and  choirs  is  limited  and 
especially  in  the  grades  desired  for 
Junior  High  and  High  School.  How 
ever,  most  publishing  houses  arc  grad 
ually  including  numbers  for  inter 
mediate  work. 

Next  month  I  will  try  to  include  a 
short  list  of  these  numbers  which  are 
excellent  material  for  contest  time  and 
summer  band  camps.  So  long  for  now 

iSrr  you  nrxt  wonthf 
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Synthetic  Bowhair 

Available  Soon 

{(.onlifiued  from  page  6) 

have  carried  on  extensive  research  and 
experimentation  with  synthetic  Isow 
hair  for  the  past  18  months,  and  tlie 
established  results  promise  that  syn 
thetic  iMiwhair  will  be  a  perfect  re 
placement  for  natural  horsehair,  ft 
will  outlast  natural  horsehair  many 
times. 

Heinrich  Roth  demonstrated  a  niim 
ber  of  luiws  e<|uipped  with  synthetic 
bowhair  at  a  recent  string  instrument 
teacher’s  meeting  held  at  the  Univer 
*<ty  of  Illinois,  and  prominent  violin 
ists  and  string  instrument  teachers 
were  most  favorably  inipres.sed  with 
the  item. 

The  advantages  of  the  syntlict 
bowhair  are  that  it  prcKluces  a  very 
satisfadory  tone  quality  and  that  it* 
duraliility  is  far  greater  than  that  of 
tutural  hair.  It  is,  however,  nectssarv 


to  rosin  bows  equipped  with  synthetic 
hair  more  frequently,  and  thus  it  will 
become  necessary  to  educate  students 
to  clean  the  strings  of  their  instru¬ 
ments  and  the  instrument  itself  more 
often.  It  is  evident  that  the  synthetic 
hair  will  Ire  endorsed  for  schex)!  orch¬ 
estra  use  because  of  its  greater  dura¬ 
bility  and  Irecause  of  the  fact  that  a 
student  will  always  use  a  Ixtw  fully 
haired  which  often  is  not  the  case  with 
Ixtws  e(|uippecl  with  natural  hair. 

Synthetic  Ixtwhair  will  be  marketed 
in  bulk  as  well  as  individual  coils.  For 
information  and  prices  write  to 
.Scherl  !k  Roth,  Inc.,  1729  Superior 
.Avenue,  Cleveland  14,  Ohio. 


“'Ellis  is  a  note  of  appreciation  to 
you  and  to  your  fine  staff  for  the 
wonderful  convention  I  have  just  at¬ 
tended  in  Joliet.  .Anyone  who  missed 
this  convention  will  have  missed  so 
much. 

“The  hours  of  extra  work  that  you 
spent  on  plans  for  the  convention  must 
not  have  been  spared  easily;  but  I. 
for  one,  want  to  tell  ycju  how  much 
they  were  appreciated  “ 

Sincerely, 

Walter  E.  Lake,  Chairman 

National  Convention  Site  Ca>nimittee, 

ASBDA 

Fort  Dcxlge,  Iowa 


Ml  line 


Instruments 

at  Better  than 
Competitive 
Prices! 


THE  FOUR  FRESHMAN 
Fomoui  Instrumental  Croup 


V  Cornets 
y  Trumpets 

V  Trombones 

V  Volve  Trombones 
y  Boss  Trombones 

V  French  Horns 
y  Alto  Horns 

V  Trombophones 


V  Altophones 

V  Bciritones 
^  Euphoniums 

V  Upright  Bosses 

V  Recording  Basses 

V  Sousaphones 

V  Saxophones 

V  Piston  Bugles 


WRITE  FOR 
^  BOOKLET  & 
SPECIAL 
PRICES 


Exclusive 


Agencies  Open ! 


Better  Band  Instruments  Since 


■  IitStAu/rri6iit  Co..  JnC. 

GRAND  RAPIDS,  MICHIGAN 


1959 


BUY  TMf  REED  WITH  THE  GROOVES 

1  ltialC‘1 

t()])s  in 
performance 
and  quality 
for  over 
■io  years 

made  in  Paris  of 
finest  French  cane 

ON  SALE  AT  ALL  MUSIC  DEALERS 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
On«  year  —  $3.00 

(10  Big 

Two  yoar*  $5.25— Tkroo  yoor*  $7 JO 
Agk  obovf  our  NEW  Bundh  Ratos 


The  Clarinet  Corner 

(Continued  front  page  20) 

«)f  B;uh.  Bifthoxfii,  FiTling.  Mozart 
and  «»ther%.  I'he  duos  vary  in  length 
aiul  dilfuulty.  Grades  3-4. 

Two  of  d  Kind  for  two  clarinets,  Gor¬ 
don  Lewin,  Hoosey-Hawkes,  .W). 

Do  not  let  the  title  mislead  yon. 
This  is  not  a  corny  polka  hut  a  rather 
intert’sting  suite  <»f  five  movements. 
Various  groupings  are  possible  lor  eon- 
lest.  V'ery  nice,  (iracles  8-4. 

Tour  Clarinet  linos,  tirr.  by  liender, 
edited  by  IValter  Ctuhrane,  C.undy- 
Hettoney,  2.00. 

.\rrangecl  hy  Bender,  a  (ierman  c  lari¬ 
netist  (1844-97).  the  duos  have  lieen 
drawn  from  the  siolin  literature  of 
Dul'uy.  Mayseder  and  Haensel.  We 
find  here  the  typical  llorici  technic|ue 
of  the  19th  century  clarinet  schcNil. 
firade  4-5. 

Two’s  Company,  for  two  clarinets,  Leo 
Kraft,  Boosey-Hau’kes,  1.50. 

In  five  movements  this  little  suite 
is  certainly  one  of  the  nicest  things  to 
come  out  for  clarinet  duo  in  recent 
months.  The  suite  is  rhythmic,  synco¬ 
pated  anti  definiteiv  enjovahle.  Cirade 
I. 

2(1  Duos  for  tifo  clarinets,  arr.  by 
Giambieri,  Ricoidi,  2.00. 


EASY  TO  SET-UP  •  MOVE  •  STORE 


FOR  ANY  SIZE  BAND  . . . 
ANY  STAGE  or  ARRANGEMENT 

('.ustom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
down  quickly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  )x>rtable  stages  for  any 
event  or  performance.  New  1958-59  catalog 
illustrates  many  types  of  risers,  {mrtable 
stages,  sousaphone  chairs,  variety  show’s,  and 
other  items. 


Folds  down  smaller 
any  other 
riser! 


STORE 

COMPACTLY! 

Exclutiv*  "Down  the  MiddI*"  (old 
cuts  slorog*  spoc*  in  half.  Wengor 
risars  fold  into  soctions 


Wenger  .  .  .  Top  name  in  risers!  ONLY  2  FEET  WIDE 


Writ*  for  FREE  Cat¬ 
alog  and  law  pric- 
at.  FREE  layaiit 
givon  prampHy. 


Wenger  muw  edufmeni  co. 

16  Wenger  Bidg.  Owatonna,  Minnesota 
RISERS  a  PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 


A  very  nice  collection  fron.  the 
music  of  Bach,  Hayden,  Mozart  and 
others.  There  is  variety  in  this  uttrac- 
tive  edition.  Grades  3-4. 

Easy  Duets  for  Treble  Clef  listru- 
men  Is,  TIorian  Mueller,  Uniirrsity 
Music  Press  (340  Maynard  Street  Ann 
Arbor,  Michigan). 

Here  are  30  duos,  mostly  shoit  one 
page  affairs  containing  a  varit  ly  ol 
style's;  they  are  designed  for  the  less 
advanced  players.  Grade  3. 

The  Works  of  Gustave  Langenus 
Part  VII  The  Ensemble  Works 

The  ensemble  works  are  not  nuni. 
erous  but  what  there  is,  IS  important. 
Included  in  this  list  would  be  two 
sets  of  clarinet  duos,  the  Beethoven 
Trio  i>p  87,  a  wcKHiwiiul  quartet,  a 
Scherzo  for  flute  and  clarinet,  and  a 
wcHKlwind  quintet.  Let  us  examine 
those  closely. 

Three  Duos,  (Mozart,  Ensemble 
music  Press,  1943,  2..50. 

These  duos  have  Ix-en  mainstays  of 
the  duo  literature  for  clarinets.  The 
reasons  are  obvious:  the  duos  are  first 
of  all  Ireautiful  but  also  interestitig  and 
varied.  More-over,  they  offer  challeng¬ 
ing  materials  to  gcMwl  players;  the  chal¬ 
lenge  involves  froth  technique  and  in¬ 
terpretation.  Both  parts  have  much  to 
do.  Taken  from  violiti  literature  these 
duos  are  a  must  for  serious  players. 
Grade  5. 

Clarinet  Duos  (J  S  Bach,  Ensemble 
.Music  Press,  1954  score  form,  2.50). 

This  delightful  collection  of  21  duos 
has  Ir'C'ii  taken  from  the  piano,  violin, 
and  flute  com|M>sitions  of  Bach.  In  the 
forward.  .Mr.  I.angenus  delivers  a  clear 
explanation  on  ornamentation,  the 
trill  and  the  mordent,  so  im|)ortant 
to  the  correct  interpretation  of  the 
works.  There  is  a  wealth  of  material 
here  and  the  material  varies  from 
medium  to  advanced.  Here  is  a  wonder¬ 
ful  way  for  clarinet  players  to  learn 
alxmt  Bach.  Grades  3-5. 

Trio  op  87  for  flute,  clarinet,  oboe 
(Beethoven  Ensemble  Music  Press. 
1938,  score  and  parts,  2.00). 

•Arranged  from  the  original  for  two 
oIkk-s  and  English  horn,  the  musk 
iK'comes  a  very  delightful  trio  lor  the 
upper  three  wocKiwintls.  The  parts  are 
clear  and  the  editing  is  precise.  Tlte 
music,  ill  four  movements,  lays  pretty 
well  for  the  instruments  but  the-  parts 
are  musically  anti  technically  demand¬ 
ing.  Blend,  balance  and  intonation 
will  require  much  attention.  For  the 
serious  group  here  is  fine  Ciradc  ^ 
music. 

Andante  Ik  Minuetto  for  IVt/odwind 
(iuartet  (flute,  oboe,  clarinet,  basnon). 
Mozart,  Ensemble  Music  Press,  1959, 
parts,  1 .00. 

The  music  has  iK'en  taken  fnnn  thf 
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Quui:et  *21.  I  lit  keys  are  C;  am!  F. 
The  ,)aris  are  not  especially  difficult 
thoui'li  the  oboe  has  some  low  register 
pass.i.^es.  Here  is  an  attractive  arrange¬ 
ment  in  the  (irade  4  calibre. 

Schf)-.o  for  flute  and  clarinet  with  pi¬ 
ano.  l.angenus,  Witmark,  19S6,  1.50. 

Suixitled  Su'allow’s  Flight  the  music 
is  a  l.ist  5/-1  scherro  (taken  in  1)  that 
will  (liallenge  the  finger  technique 
of  go>Hl  players.  In  Gininor,  the  music 
begins  with  a  four  bar  piano  intro 
after  which  flute  and  clarinet  hustle 
about  with  eighth  note  scale  and  arpeg¬ 
gio  p.issages.  .\  meno  osso  leads  into  a 
section  marked  with  many  accidentals. 
The  Kb  section  is  marked  tranquillo 
and  lor  awhile  the  flute  and  clarinet 
altc'rn.ite  in  taking  the  lead.  Much 
work  will  be  needed  in  synchronizing 
the  parts.  This  is  effective  when  fast 
and  lliient.  Cirade  5. 

Pastorale  for  Woodwind  Ouintel.  Si¬ 
belius,  Ensemble  .Music  Press,  192(), 
1.00. 

Hie  ntimiK-r  is  relatively  short  and 
primed  on  cKtavo  size  paper.  slow 
12/4  Andante  in  Fm.  the  mtisic  (from 
Pelleas  R:  Melesanda)  begins  in  the 
horn  (sustained)  and  bassoon.  The 
music  is  slow  and  sustained  and  not 
lechnicallv  difficult.  Cirade  3. 


by  F.  Sacci,  Kendor  .Music,  2.00  score 
and  parts,  1958. 

Clarinet  choirs  are  becoming  popular 
around  the  country.  The  choir  is  use¬ 
ful  for  several  reasons.  First  of  all  it 
offers  to  the  composer,  arranger,  and 
listener  another  imaginative  group  in 
addition  to  the  band  and  orchestra 
and  other  well  known  ensembles.  .Also, 
the  choir  is  of  tremendous  importance 
to  clarinet  students,  teaching  them  to 
think  and  play  sensitively.  The  .Air  is 
arranged  for  Bb  clarinets  in  three 
parts,  alto  (optional)  playing  the 
third  Bb  part,  bass  and  contra.  The 


Send  us  a  picture  of 
one  of  your  fine  ensembles 


music  here  is  slow  4/4,  concert  Eb. 
The  edition  is  fairly  clear  but  there 
are  a  few  inaccuracies  in  printing. 
•Also,  much  more  use  of  the  slur  would 
help  to  bring  out  the  needed  smooth¬ 
ness.  Useful  music  and  not  Kmi  diffi¬ 
cult.  Cirade  3  plus. 
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New  Music  Reviews 

hagatelle  for  lib  clarinet  and  piano, 
by  .Irthur  li.  (luster.  Mills  .Music 
(1<)19  Broadway,  \eu'  York  19),  .7!i, 
l‘»58. 

Mr.  Custer  has  written  an  interest¬ 
ing  little  solo.  Only  one  page  lung  the 
Bagatelle  has  nevertheless  more  than 
the  usual  amount  of  interest.  In  2/4, 
two  sharps  for  clarinet,  and  marked 
II  i//i  Spirit,  the  solo  moves  right  along 
with  vigor  and  excitement.  Fhe  perky 
first  eight  bars  give  way  to  a  more 
flowing  theme;  again  the  original  ma¬ 
terial  returns  followed  by  the  flowing 
theme.  These  are  the  two  basic  ele¬ 
ments  of  the  toin|M>sition.  There  is 
contrast  here  and  also  interesting  har¬ 
monic  treatment.  Cmte  Cirade  3  with 
only  iniKlerate  technicpie. 

Poco  .Idagio  C.antabile  for  tiro  Bb  clar¬ 
inets,  horn,  and  bassoon,  Haydn,  arr. 
hy  /).  Paterson-Moore,  .Mills  Music, 
3.2.5,  1958. 

.Mills  is  distributing  brass  and  wchhI- 
wincl  ensemble  publications  of  the 
latnclon  firm.  Joseph  Williams.  We 
need  music  for  other  than  the  usual 
groups.  The  theme  is  followed  by  four 
variations  with  most  of  the  work  in 
the  first  clarinet.  The  horn,  bassoon, 
and  second  clarinet  are  not  really  text 
difficult.  l.et  us  have  more  of  these 
publications  from  .Mills.  Grade  4. 

dir  from  Suite  \o.  3  in  D,  Bach,  ar¬ 
ranged  for  Clarinet  Choir  or  quartet 
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[es  —  Distributed  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 
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Perfection  at  a  reasonable  price.  A  complete  line  of  Wood¬ 
winds  embodying  meticulous  French  craftsmanship  and  the 
most  carefully  selected  materials.  Woodwinds  of  incom¬ 
parable  beauty  . . .  AAalerne  .  . .  Try  them  today.  ^ 


Aim  cuuuum 


WOODWINDS 

PARIS,  FRANCS 

Free,  colorful  brochure  upon  roquotl, 

CARl  FISCHER  MUSICAL  INSTRUMENT  CO..  INC. 

105  EAST  Util  ST,  NEW  YORK  3.  NEW  YORK 
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(Continued  from  page  22) 


Another  very  common  fault  that 
contributes  to  poor  tone  production 
is  the  habit  of  playing  on  the  flat  side 
of  the  tone.  This  produces  a  covered, 
hollow  tone  as  far  as  the  quality  is 
(oncerned,  and  is  almost  always  flat 


in  pitch.  Usually,  after  I  have  correct¬ 
ed  this,  the  student  says,  "But  now 
1  am  so  sliarp  to  the  other  flutes  and 
clarinets  in  the  band!”  .Sr>  the  solu¬ 
tion  is  to  pull  the  head  joint  out  a 
little,  but  keep  the  tone  free  and 
clear  by  not  blowing  too  much  air 
into  the  h»>le.  This  is  an  cxtremelv 
difficult  habit  to  break,  as  is  any 
change  in  the  position  of  the  instru¬ 
ment.  But  it  absolutelv  must  lie  done 
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The  name  BETTONEY  has  always 
bee.n  a  buy  word  for  educators  and 
students  m  clarinets,  flutes  and  piccolos. 
This  outstanding  line  sets  the  standard 
for  the  entire  music  world  in  every 
category  of  its  complete  range  of 
instruments,  from  student  to 
professional  models  Respected  for  their 
reliability  and  down  to  earth  prices. 
BETTONEY  woodwinds  have  no  equal 
in  true  dollar  value. 


Cundy-BETTONEY 


HYDE  PARK  36,  BOSTON.  MASS. 


CLARINETS 


FLUTES 


PICCOLOS 


if  the  tone  is  to  sound  as  a  flute 
should  and  be  in  pitch. 

So,  to  summarize,  here  an  some 
things  to  check  up  on  thos<‘  flute 
players  you  started  last  fall,  r>i  all  of 
them  for  that  matter.  Don’t  lei  theni 
1,  Overblow.  2.  Make  the  opening  of 
the  mouth  too  big.  S.  Turn  the  flute 
in  too  far 


solo,  ‘lit 


Records 


For  those  who  are  advanced  and 
who  have  difficulty  in  finding  othm 
to  play  with,  these  records  are  made 
to  order.  \  company  called  Musk 
Minus  One  has  two  recordings  o< 
music  with  the  flute  part  inissin); 
These  records  are  specifically  made  so 
that  you  can  play  with  them  and  even 
provide  the  music  on  the  cardboard 
jacket. 


Mozart  —  Three  Flute  (Quartets,  Musk 
Minus  One  Flute  (or  violin).  .MMO 
106,  719  Tenth  .Avenue,  New  ^ork  19, 
New  York,  $6.95. 

The  parts  on  the  record  are  played 
by  violin,  viola,  and  cello,  not  three 
other  flutes.  Missing  is  the  first  pan 
for  flute.  Mozart  constructed  these 
like  a  string  quartet  with  the  flute 
taking  the  first  violin  part.  At  the 
iK'ginning  of  every  record  is  a  tuning 
note  —  A  440.  Unfortunately,  it  is 
played  in  the  low  register  of  the  flute 
instead  of  the  iKUve  higher.  Thjs  is 
not  a  gocxl  note  to  tune  with;  it  is 
deceptive  and  one  can  be  more  accur¬ 
ate  in  tuning  to  the  middle  .A.  Be 
sides,  one  is  playing  in  the  middle  and 
upper  registers  almost  throughout  the 
whole  composition,  so  why  not  tune 
there. 

Before  each  movement  begins  there 
is  a  metronome  giving  the  tem|x).  The 
music  tells  how  many  beats  will  be 
given  and  at  what  tempo  they  will  be 
played. 

This  may  l>e  the  csnly  chance  one 
may  get  to  play  this  wonderful  musk. 
It  is  difficult  to  find  three  competent 
string  players  and  even  more  difficult 
to  get  them  together.  Therefore.  I 
recommend  this  recording  most  en¬ 
thusiastically. 

Handel  —  Sonatas  \o.  1  in  ('•  majoi, 
Xo.  2  in  F  major,  Xo.  3  in  F.  minor, 
for  flute  and  piano;  and; 

Telemann  —  Sonatas  Xo.  1  in  I)  major, 
Xo.  2  in  G  major,  Xo.  3,  in  .4  major 
for  two  flutes.  Music  Minus  One  107. 
719  Tenth  .Avenue,  New  York  19- 
$6.95. 

.All  students  of  the  flute  should  stuth 
the  Handel  Sonatas.  They  aren't  real¬ 
ly  appreciated,  however,  because  the 
piano  parts  are  so  often  poorls  played. 
They  are  difficult.  .And,  aftei  all,  * 
sonata  is  really  a  duet  betwi  >  n  thf 
flute  and  piano,  and  not  just  a  flute 
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sob.  Since  the  piano  part  is  not  an 
accon  paniment,  it  becomes  quite  im- 
porta..t.  So  here  is  the  chance  to  play 
the  H.mdel  Sonatas  with  a  well  played 
piano  part. 

Flutists  also  enjoy  the  Telemann 
Sonatas  for  two  flutes.  They  are  excel¬ 
lent.  The  music  is  also  included  with 
the  record  and  one  may  play  duets 
with  an  unseen  partner.  This  is  the 
newest  addition  to  Music  Minus  One’s 
flute  lilirary,  and  let  us  hope  that  there 
will  U-  more  to  come. 

Music  Reviews 


be  used  for  flute.  These  are  in  easy 
keys  and  rhythms  and  are  good  be¬ 
ginning  year  solos,  grade  one.  Mr. 
Buchtel  keeps  the  piano  parts  easy 
and  the  pieces  are  all  quite  rhythmic. 

The  End 

Wildwood  High  Band 

Performs  At  Florida  ''U'' 

(Continued  from  page  57) 


Forty  Little  Pieces  in  Progressive  Order 
for  Beginner  Flutists  by  Bach,  Handel, 
Haydn.  Mozart.  Beethoven,  Schubert, 
and  .Schumann,  transcribed  and 
adapted  for  flute  and  piano  by  Louis 
Moyse,  G.  Schirmer,  publisher,  $1..50, 
avilable  from  Presto  Nfusic  Service,  154 
Euclid  .Ave.,  Hamburg,  New  York. 

Since  we’re  always  in  need  of  gcxxf 
beginning  material,  let  me  recommend 
this  nice  little  album  of  flute  solos. 
The  hirst  pieces  are  actually  in  quar¬ 
ter  notes  and  only  three  or  four  lines 
long,  so  even  the  beginner  of  a  few 
weeks  can  perform  these.  The  key 
signatures  don’t  go  beyond  two  sharps 
and  are  mostly  in  the  keys  of  C  and 
G.  The  piano  parts  are  similarly  easy. 

Golden  Glow  Waltz,  Crescent  March, 
High  Steppers  March,  The  Flatterer, 
Caprice,  by  Forrest  1..  Buchtel,  pub- 
lis^d  by  .Mills  Music,  1619  Broadway, 
New  York,  N,  Y.,  60^  each,  published, 
separately  only. 

The  hrst  three  are  written  for  flute 
and  piano,  the  last  for  oboe,  but  can 
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are  down  in  that  section  of  the  coun¬ 
try,  the  same  Friday  afternexm  that 
they  performed  at  the  Gator  Growl, 
they  participated  in  a  concert  at  the 
county  fair  combining  all  the  bands 
in  the  county.  This  performance  was 
over  at  5:30  PM  and  then  the  band 
members  had  to  rush  home  (home 
being  twenty-five  miles  away)  and  get 
ready  for  the  pre-game  drill  and  the 
half-time  drill  at  the  game  that  night. 

Their  director,  Mr.  James  ‘Skip’ 
Handlon,  commented  in  his  letter 
that  the  picture  would  show  us  the 
citrus  fruits  aren’t  the  only  thing  that 
F'loridians  raised. 


Band  Music  Laboratory 

(Continued  from  page  61) 

Blue  Jean  Blues,  Art  Dedrick,  Kendor, 
1.50,  1958. 

There  are  opportunities  for  jazz  solos 
in  this  slow  blues  type  number.  The 
key  is  F  and  the  solo  is  written  out  or 
may  l>e  ad  libl)ed.  Class  C. 

Going,  Going,  Gone,  Rusty  Dedrick, 
arr.  by  Art  Dedrick,  Kendor,  1.50,  1958 
T  his  is  a  fast  type  number  with  solos, 
keys  of  Bb  and  G.  There  are  a  few 
more  rhythms  than  the  previous  ones 
but  still  no  real  difficulties.  Class  C. 

Do  You  Close  Your  Eyes,  Art  Dedrick 
Kendor,  1.50,  19.58. 

This  is  a  slow  type  ballade  number  in 
Bb  and  Eb  with  vocal  score.  Easy  Class 
C. 

False  Alarm,  Art  Dedrick,  Kendor, 
1.50,  1958. 

Here  is  one  of  those  medium  fast 
"grfxjve”  numbers  with  jazz  solos  etc. 
The  key  is  F.  Easy  Class  C. 

The  Kendor  Company  also  publishes 
a  Prom  Series  for  the  full  dance  band 
and  a  Cadet  Series  for  young  school 
concert  bands.  Both  of  these  series 
will  be  discussed  in  the  next  issues. 

The  End 
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1  A  NATIONAL  SERVICE 

Efficient,  reliable 
and  personalized 
service  for  teachers 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  three 
generations. 

Ongitnl  Albert 
Sinem  1885 

37  S.  WABASH  AVE, 

M»mb«r  NATA 
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The  String  Clearing  House 

(Continued  from  page  24) 

large  and  clear.  Ci-.Major.  Duration 
1:3U.  Suitable  for  grade  schools. 
C.RADR  !/. 

The  Happy  Hobo  —  Hichard  W. 
liou’les  —  Tub.  H.  T.  fiizSimons  Co. 
Trices  -  Set  A  -  S2.00  -  B  -  $4.00; 
Full  store  $1.00;  Piano  (lond.  60^  — 
String  parts  40^. 

A  c  lever  pizzicato  novelty  which  will 
please  player  and  audience  alike.  The 
rhytliinic  changes  are  not  too  diffi¬ 
cult.  Fhe  parts  are  large  and  clear 
and  uncluttered.  Rehearsal  numbers 


are  indicated.  .\11  strings  —  1st  posi¬ 
tion  except  string  bass  —  $rd  position. 
Keys  D-G.  Duration  2:30  minutes. 
C.R.iDE  HI. 

Mock  Morris  Dance  —  Wesley  Sanlag 
—  Tub.  Schirmers  —  Trices:  Set  $2.50; 
Parts  25^  —  piano  50^  —  Score  $I.(K1. 

short,  charming,  nicely-arranged 
selection  for  young  performers.  The 
melcKly  is  shared  by  each  of  the  upper 
five  instruments.  Scored  for  three  vio¬ 
lins,  viola,  cello  and  piano,  with  op¬ 
tional  V'iolin  IV'  and  String  Bass;  the 
latter  two  are  not  in  the  score.  The 
nielexly  accompanied  by  pizzicato  is 
followed  by  a  variant.  It  all  adds  up 
to  a  gcKKl  time  for  the  players;  each 
having  a  solo  except  for  cello  and 


GUT,  METAL 
NYLON 

strings  for  every  purpose! 

Whatever  its  string  needs  America 
looks  to  world-fanraus  House  of  Mari.  For 
here  is  the  one  reliable  manufacturer 
that  American  educators,  students  and  artists 
know  and  trust.  Be  sure  to  check  these 
outstanding  Mari  brands  before  you  buy! 

Pr*«  sampla  and  price  list  on  request. 

L  0.  MARI.  inc.  38  01  23rd  Ave.,  Long  Island  City  5,  N.  Y. 


basses.  .Ml  parts  are  large  and  tear. 
Easy  double  stops;  open  striiii.  and 
finger  in  2,  3,  and  4th  (violin)  viola 
and  cello.  Ist  position  for  all  i  veept 
bass,  2nd  position.  Key  of  G.  I'ime 
1  Minute.  GRADE  //. 

String  Jig  —  Galt  Maedermot  -  Pub. 
Boosey  and  Hawkes;  Prices:  S<  is  in¬ 
clude  full  score:  .A  —  $4.50;  B  - 
$10.00;  extra  full  score  S2.00  —  Pam 
45^. 

Interc-sting  music  and  arrangi  inent, 
for  the  more  advanced  interiiudiate 
students  because  of  range  and  rhythms. 
The  parts  lie  under  the  hand.  Pans 
are  large  and  clear.  Fine  program 
numlier  —  harmony  is  not  jaded. 

First  violin  —  6th  position;  2nd  - 
3rd  position;  viola  —  Ist;  cello  —  tenor 
clef,  with  4  measures  in  the  7th  p>si- 
tion.  Bass  —  4th  position.  Key  —  (,. 
Time  4  minutes.  GR.4DE  IT. 

String  Masters,  Book  1 1  —  .Dr.  Ed¬ 
mund  M.  Goehring  —  Pub.  Lutlwinn 
Music  Tub.  Co.  Prices:  String  pans 
85^;  piano  acc.  —  $1.25;  Full  Score 
$2.00. 

Sixteen  short,  easy  to  intermediatt 
selections  from  the  great  coni|)<»sers, 
are  arranged  for  string  orchestra  or 
smaller  combination.s.  Music  from  17th 
to  20th  Century  makes  this  a  very 
usable  collection.  The  piano  is  op 
tional  as  is  the  advancecl  violin  pan. 
The  full  score  does  not  contain  the 
piano  part.  .A  third  violin,  viola  s«l> 
stituting,  is  printed.  Parts  are  large 
and  clear. 

.Advanced  violin  —  most  |)osition 
work  is  fingered  —  fifth  position;  first 
violin,  1st  position  or  third  position; 
Second,  third  violin  and  viola  in  1st 
{xrsition;  Cello  —  2nd  or  4th  |K)sition 
depending  on  cKtave  pas.sage;  B;iss  - 
2nd  |>osition.  GRADES  I-H. 

Tharamond  Overture  —  G.  E.  Handel 
—  Arr.  .Anthony  Collins  —  Pub.  .Milb 
Music.  Prices:  Complete  $1.50  —  Paru 
25^  —  Full  Score  50^. 

Fhe  music  of  Handel  has  Ix-en  en¬ 
joyed  by  string  players  iK-cause  of  its 
virility  and  interesting  parts.  This 
work  is  suited  for  schcxil  orchestras 
I'he  first  section  is  a  smcKith  flowing 
Larghetto  in  E  major  with  disisi  vio¬ 
las.  followed  by  a  sprightly  Allegro, 
then  an  .Andante  in  i/^  and  closing 
with  a  D.S.  of  the  previous  Allegro. 
The  notes  are  not  large. 

The  first  violin,  second  violin  and 
cello  —  3rd  position;  viola  —  1st  pos> 
tion;  bass  —  5th  penition.  Time  —  .5:30 
min.  GRADE  IV. 

Piano  and  Strings 

Larghetto,  Concerto  —  D  .Major  K  .»5/. 
IF.  A.  Mozart  —  .4rr.:  A.  IF.  Bi  "0>  - 
Published  Ox  fend  University  T>ess  ~ 

March,  ItSt 
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Price'  Score  $1.50  —  Parts  25^. 

Tht  movement  has  been  transposed 
down  a  step  and  the  string  parts  have 
been  implified.  Originally  stored  for 
flute,  o^res,  bassoons,  horns  and 
string  The  piano  part  is  to  be  played 
from  the  full  score.  .\  third  violin, 
sub  viola,  is  indicated  on  the  score, 
however,  a  viola  part  is  available.  This 
is  a  most  useful  arrangement  and  it 
will  give  strings,  of  intermediate  abili¬ 
ty,  the  experience  of  accompanying  a 
soloist.  Parts  are  large  and  uncluttered. 

First  violin,  because  of  trills,  —  3rd 
position;  remainder  of  strings  —  1st 
position.  Key  of  G.  Strings  —  C,R.4DE 
III. 

Recorder  and  Strings 

Eight  Pieces  —  Francois  Couperin  — 
.Irr.:  .4.  IT.  Benoy  —  Published  Ox¬ 
ford  University  Press  —  Full  Score 
52.25:  Flute  55^:  Descant  Recorder 
and  Strings  45^  each. 

Eight  short  selections  of  great  charm 
written  for  amateurs  by  “the  Great” 
(1668  1732).  an  early  writer  of  Pro¬ 
gram  music.  The  arrangements  are 
easy  with  the  Solo  in  the  Recorder  ac¬ 
companied  by  strings  and  piano.  The 
viola  plays  the  same  notes  as  the  sec¬ 
ond  violin  but  parts  for  the  viola  in 
alto  clef  are  published  separately.  Bass 
part  has  been  made  easier  than  the 
cello.  Parts  are  large  and  clear.  Excel¬ 
lent  music. 

Strings  in  1st  position  except  Bass 
which  uses  the  3rd  position.  Keys:  (” 
and  (;.  GR.4DES  II  and  III. 

The  Fmd 


Check  Points  For 

Student  Conductors 

(Continued  from  page  43) 

section  having  the  melody  gracefully 
by  pivoting  on  the  toe  of  one  fcxjt  and 
the  heel  of  the  other.  Such  actions 
as  spreading  the  feet  apan,  trending 
the  kn<?es.  bouncing  up  and  down, 
and  beating  time  with  the  foot  may 
be  coinforting  to  the  conductor,  but 
serve  only  to  confuse  the  players  and 
distract  the  audience. 

Part  II 

Next  month  we  shall  complete  this 
two  part  article  by  discussing:  Do  you 
give  a  gocxl  preparatory  beat?  Do  you 
count  out  loud  to  start  the  ensemble?  | 
tan  you  conduct  all  beat  patteins 
found  in  music?  Do  you  Ireat  time 
with  l)oth  hands?  Do  you  have  a  good 
Wt  hand  technique?  Do  you  adjust 
die  si/e  of  your  beat  to  suit  the  dy¬ 
namic  level?  Do  you  indicate  the  style 
®f  the  music  by  your  beat?  Do  you 


Would  you  like  to  be  the 
TeeO'Age  Reporter  for  your 
School?  Write  for  free  Guide 


practice  before  a  mirror?  Do  you  prac¬ 
tice  conducting  with  records?  Do  you 
insist  on  the  ensemble  watching  the 
conductor?  Have  you  mastered  instru¬ 
ment  transposition?  Do  you  encourage 
the  players  to  sing?  Illustrations  will 
l>c  used  to  clarify  some  of  these  im¬ 
portant  points. 

The  End 


Thanks  SM  Editor 

“.All  of  us  connected  with  the  Uni¬ 
versity  of  Illinois  Foundation  add  our 
thanks  to  that  of  Director  Hindslev 
for  your  gift  to  the  Harding  Memorial 
Fund. 

“This  was  a  grand  thing  for  you 
to  do.” 

.Sincerely  yours. 

James  C.  Colvin,  Exec.  Director 
University  of  Illinois  Foundation 
l^rbana,  Illinois 
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SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 


Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODiL  t*  Two-section 
stand,  ideal  for  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22',  extends 
to  57'.  Heavily  nickel- 
plated.  Each,$3.40.Three 
dozen,  $38.00  per  doz. 

S-YE  AR 

REPLACEMENT 

WARRANTY 


MUSIC  STAND 

MODIL  te  Professional 
quality  3-section  stand  that 
is  deluxe  In  all  respects. 
Fixed  angle' desk.  Folds  to 
17',  extends  to  (O'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen,  $51 .30  per  doz. 


ORCHISTNA  STAND 
MODIL  iSN  Glareproof 
desk  In  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel,  20'  x  14'  with  2’/5’ 
shelf.  Non-slip  extension 
rod;  33%'  to  55'  adjustable 
height.  Exclusive  3-point 
suspension  base  is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen,  $138.00 


BY  LIADINS  MUSIC  WHOLISALINS-SOLD  AT 
LIAOINS  MUSIC  STONIS. 
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BAND  ] 

UNIFDRMS  ^ 

Tailored  to  your 
•xoct  spocificatient  in 
color,  dotipn,  and  '  |' 

trim 

We  Foatwro 
"WEARBEST" 
alUwool 

Uniform  Whipcord* 
fine  quality,  durable 
uniform  weave*  in 
both  14-  and  Id-ounce 
weight*  .  .  .  and  in 
all  colort 

SKETCHES  Of  NEW  DESIGNS 
and  catalog  in  full  color  are  available. 

Write  today  for  iilu*tration*,  *ample*, 
and  complete  information  about 
America'*  out*tanding  Band  Uniform*. 

ED.  V.  PRICE  El  CO. 

Custom  Tailor*  Since  IB95 
227  We*t  Von  Buren  *  Chicago  7,  III. 


to  look  your 


look 


CRADDOCK  UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  year 

•  Exclusive  CRAD-O-CORD.. 

the  original  luxury  weave 
fabric  for  band  uniforms. 

( Send  for  free  copy 
I  of  THE  BANDS- 
[  MAN . . .  now, 


From  The  House  of  Craddock' 

22nd  &  Oak  Streets  •  Kansas  City  8,  Mo. 

A*  •  member  of  th*  National  Association  of  Uni¬ 
form  Manufacturers,  Craddock  adherat  to  the 
Assodation’t  CODE  OF  ETHICS. 
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(Continued  from  page  28) 


I'he  "C^ello  Concerto”  is  given  a 
performance  long  to  remember  as  an 
outstanding  experience.  As  played  by 
Rostropovich  it  becomes  a  soloist’s 
piece,  but  a  grxxl  one,  magnificently 
played. 

riie  real  gem,  however,  is  the  obscure 
‘■(>>ncertt)  f«>r  Four  Fforns”  heard  here 
in  a  first  recording.  It  is  almc>st  a  sure¬ 
ty  that  it  will  not  be  the  las'..  The  per¬ 
formance  would  l>e  rated  a>  first  class. 
The  recording  itself  is  not  good  but 
second  rate. 

ftuoby,  Don'.  "Have  Conns  will  Trav¬ 
el!  ”.  One  12  inch  disc.  (Mono)  $3.98. 
(.Stereo)  .S4.98.  Don  Jacoby,  Box  107, 
Elkhart,  Indiana.  (LP). 

Don  Jacoby’s  (xmnstellation  Trumpet 
and  (>)rnet  .Album.  -A  study  in  trump¬ 
et  and  cornet  techniques  by  one  of  to¬ 
day’s  finest  musicians.  Wonderful  for 
just  listening,  too.  Tight  popular  and 
classic  seicctiems.  The  price  quoted  is 
|)ostpaid  from  Indiana.  Recommend¬ 
ed. 

Lessus'.  SI.  Matthew  Passion.  (Sung  in 
iMtin).  Friederike  Sailer,  soprano, 
Margarete  Bence  contralto.  Naan 
Poelld,  tenor,  and  .iugust  Messthaler, 
bass,  with  the  Swabian  Chorale  con¬ 
ducted  by  Hans  (irischkat.  One  12 
inch  l.P  disc  in  folder,  I'ox  #  I'XDL- 
4(H).  $.5.98. 

This  iK'autiful  choral  recording  was 
chosen  for  several  reasons.  First  it  is 
the  first  recording  made,  and  it  is  mu¬ 
sic,  while  not  dramatic  in  the  sense 
that  Bach’s  or  even  .Schultz’  stores  are, 
it  is  nonetheless  a  telling  presentation 
and  effective  setting  c»f  the  Passion  Ac¬ 
cording  to  .Saint  Matthew.  The  solo¬ 
ists  are  of  very  high  caliixfr:  Naan 
Poeld,  the  Narrator,  and  August  Mess¬ 
thaler  as  jesus  must  be  singled  out 
for  special  praise.  Words,  original  and 
translation,  are  supplied.  Recommend¬ 
ed. 

Music  for  Trumpet  and  Orchestra. 
Roger  I'oisin  and  .irmando  Ghitalla, 
soloists.  Concert  Orchestra  Conducted 
by  Harry  Ellis  Dickson.  One  12  inch 
l.P  disc  KCI.mXl -Stereo  Kcm\l-S. 
Kapp  Records,  Inc.,  136  East  57th  St., 
NY  22. 

Fiaydn;  “Ckincerto  for  Trumpet  and 
Orchestra  in  FI  F'lat”;  Vivaldi:  “Con¬ 
certo  for  Two  Trumpets  and  Orchc^s- 
tra  in  C”;  Purcell:  “  Tune  and  ,Air  for 
Trumpc't  and  Orchestra  in  D”:  Pur¬ 
cell:  “A'oluntary  for  Two  Trumpets 
in  C”;  Purcell:  “Trumpet  Voluntary 
in  D”:  Purcell:  Sonau  for  Trumpet 
and  Strings  in  D”. 
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Free  to  Band  Directors,  Ad¬ 
ministrators,  Purchasing  Com¬ 
mittees,  our  new  28-page  color 
catalog  of 


Stanbury  Uniforms 

Elegant  new  styles  of  famous 
Stanbury  quality,  now  at  new 
low  prices  .  ,  .  new  award 
jackets,  shetkos,  ac¬ 
cessories,  etc.  Send 
for  your  copy  today! 


Dept.  B,  120  West  Brooks 
Brookfield,  Missouri 


lAiiforms 

j 


\ 


Sine*  1892 


•  FIrb  MotBriols 

•  Expert  Taileriag 

•  Fair  Prices 

•  Fall  SelectioN 

•  Origiaal  Desigas 


-  CATALOG!  a 


W*  *ub*crib«  to  thu 
Cedaot  Ethic*  of  th*  Na¬ 
tional  Attociotion  of 
Uniform  Monufocturor*  of 
which  w*  or*  mombor*. 


Writ*  for  n*w, 
full  color  ityl* 
book  No.  472. 
ovoilobl*  with¬ 
out  chorg*  to 
bond  diracteri, 
•chool  odminit- 
trotor*.  and 
purchoting  cem- 
rnitt***. 


DeMoulinBRos.  &  co, 


1070  S.  4th  St.  •  Greenville,  Illinois 


UNIFORMS 

for 

BANDS 

and 

ORCHESTRAS 


T*N  us  what  you  havo  ia 
iwiwd,  and  w*  will  submit 
aN  nocossory  skotcho*. 

Our  89th  Yoor— Thank*  to  Youl 


MARCUS  RUBEN.  INC. 


Dopt.  O,  823  S.  Wabash  Ava 
Chicago  5,  Illinois 
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Tckaik.ivsky:  Symphony  No.  5,  in  E 
mionr.  Op.  64.  Boston  Symphony  Or- 
(hestra.  Pierre  Monteux,  conductor. 
One  12  inch  LP  disc,  RCA  Victor  LM 
2239.  $1.98. 

Despiti  his  eighty-three  years,  Pierre 
Montctix  gives  us  a  beautiful,  fresh 
and  vital  recording  of  the  Fifth.  Per¬ 
formed  by  the  Boston  Symphony,  with 
a  first-rate  horn  solo  by  James  Stagli- 
ano,  and  sharply  recorded  with  fine 
instruinenul  presence.  Recommended. 


Mozart:  “Concerto  in  A  Major  for 
Clarinet  and  Orchestra",  K.  622: 
“Concerto  in  C  Major  for  Flute,  Harp 
and  Orchestra,"  K.  299.  Bram  deWil- 
de.  Clarinetist,  Hubert  Barwahser, 
Flutist,  Phia  Berghout,  Harpist  with 
the  Concertgebouw  Orchestra  of  Am¬ 
sterdam,  Edward  van  Beinum,  Con¬ 
ductor.  One  12  inch  LP  Epic  Disc  LC 
5456,  $3.98. 

The  (ilarinet  Concerto,  music  of  ex¬ 
traordinary  warmth  and  beauty 
throughout,  is  the  last  concertos  for 
any  insrument.  Composed  in  1791,  the 
last  year  of  Mo/arts  short  life,  it  is  said 
to  have  been  intended  for  Mozarts 
friend  .Anton  Stadler.  The  clarinet 
was  V)  new,  many  wonder  how  Mozart 
could  write  so  well  for  this  instru¬ 
ment.  .S<jme  believe  he  frequently  lis¬ 
tened  to  Stadler  improvising  on  the 
darinet  and  in  this  way  made  himself 
familiar  with  the  expressive  and  tech¬ 
nical  |>os$ibilities  of  that  instrument's 
.  amazing  range  and  the  striking  differ¬ 
ences  in  its  registers.  The  Concerto  is* 
in  three  movements  —  ".Allegro”, 
“.Adagio”,  and  “Rondo”.  The  work  at- 
uins  its  climax  in  the  matchless 
"Adagio”,  which  is  some  of  the  most 
serene  and  inspired  music  Mozart  ever 
imagined.  The  Concerto  for  Flute, 
Harp  and  Orchestra,  was  written  ear¬ 
ly  in  1778,  commissioned  by  the  Duke 
of  Guines.  .Also  in  three  movements,  it 
is  an  exquisite  example  of  the  mr)st 
admirable  French  salon  music.  The 
cadenzas  perfomed  in  this  recording 
are  by  .M.  Flothuis.  .An  outstanding 
performance  in  every  respect.  Most 
highh  recommended. 


Stereophonic  Disc 


Sullivan-Kappey);  "Three  of  a  Kind” 
(Hclyer):  “Covent  Garden”  (Coates); 
“Old  Father  Thames”  (O’Hagan-  , 
Wallace). 

A  trip  around  London  by  the  way 
of  delightful  band  music.  A  musical 
journey  through  London  conducted 
by  Major  Douglas  A.  Pope  and  the 
Band  of  the  Coldstream  Guards.  The 
musical  themes  ramble  about  London, 
its  mood  and  its  history  like  the  River 
Thames  wanders  through  the  sprawl¬ 
ing  town  itself. 

.A  true  “Stereophonic  Record”  speci¬ 
fically  designed  to  be  played  only  on 


phonographs  equipped  for  stereophon¬ 
ic  reproduction.  Highly  recommended. 


"In  London  with  the  Coldstream 
Guards".  The  Band  of  the  Coldstream 
Guards  conducted  by  Major  Douglas 
d.  Pope,  .4.R.C.M.,  pj.m.  One  12  inch 
LP  Stereo-Orthophonic  Recording 
RCA  Victor,  LSP-lfi74.  $4.95. 

Side  1  —  “Knightsbridge  March” 

(Coates);  “Yeomen  of  the  Guard  Over¬ 
ture”  (Sullivan-Richardson);  Medley: 
".Around  Buckingham  Palace”  (.Arr. 
Pope):  “  ’.Appy  '.Ampstead”  (Ketelbey): 
"London  Town”,  (Binge).  Side  2  — 
"A  State  PrcKession”  (Ketelbey): 
‘March  of  the  Peers”  (fr,  “lolanthe” 


Filmstrip  &  Recording 


“Tone  Production  on  Brass  Wind  In¬ 
struments"  by  Byron  L.  Autrey.  One 
Sbmtn  filmstrip,  color,  34  frames  (Fif¬ 
teen  minutes)  with  one  10  inch  LP 
disc.  Produced  by  Byron  L.  Autrey, 
2118  Lyons  Ave.,  Lansing,  Michigan. 
(Complete  with  script). 

.Mr.  .Autrey  is  cornetist  and  teacher 
at  Nfichigan  State  University,  East 


(Turn  to  page  78) 


Universih  of  Utah 


BANDS 


''  Undhtma 
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WRITE  US  FOR  DESIGN  SUGGESTIONS 


/-ft 


Forre-st  D.  Sioll 
Director  of  Bands 
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INSTRUMENTS  FOR  SALE 


RECORDERS,  VIOLA  da  GAMBAS.  CATA* 
loft.  Uvcoi'Uer  Shop,  3U'J  W.  4tli  Street,  Los 
Aiifti-lcs  i:t.  Ciililoi'iiiu. 

THOUSANDS  OF  GUARANTEED  certified 
rebuill,  new  iiistruiiieiits  and  new  acces¬ 
sories.  ilciital  plaii-Si'liool  budftet  plaii- 
Music  aptitude  test.  Write  fur  tree  eata- 
loftue.  Send  your  old  instruments  today 
for  hiftliesi  Irude-in  or  cash  allowance. 
Meyers  .Music  Coinpnny,  L‘i4-L  Michiftun 
Avenue,  Detroit  2C,  Michiftan. 

FOR  SALE:  LUDWIG  AND  LUDWIG  25 
and  2a"  synipliuny  inojel  pedal  tyinpani 
with  “roll-in  trunks  and  full-drop  covers. 
Used  only  two  months,  absolutely  new  in¬ 
struments;  Uobert  I’aiiftborn,  254U1 

1.4ike  Shore  lilvd.,  Cleveland  ;i2,  Ohio. 

FOR  SALE:  CONN  Eb  BARITONE  SAXO- 
phone,  silver  plaied,  ftuud  condition,  com¬ 
plete  with  muu:hpiece,  stand  and  case, 
V175.(M).  Nat  Story,  81J  1‘rosperlty  Avenue, 
Evansville  Ut,  Indiana. 

FOR  SALE:  GENUINE  HECKEL  BASSOON, 
made  in  Beibrich,  Serial  No.  5650;  first 
class  playiiift  condition  and  appearance 
with  case.  Write:  Slanley  Lyons,  65  Fell 
Terrace,  Garden  City,  New  York. 


MISCELLANEOUS 


WANTED:  ALL  OLD  ISSUES  OF  “BAND 
Journal”  (I'epperi;  “The  Dominant”;  “Ja¬ 
cobs  Hand  Monthly”;  “Metronome”  (brass 
band  Journal);  “Musical  Messeiifter”  (Kill- 
more);  “Musical  Truth”  ((’.onn);  “Fensyl- 
vania  Bandmasters  As.sociatiun  Newsletter  '; 
“Sousa  Band  Fraternal  Newsletter”;  “Lyons 
Ban.l  News  (Vol.  1  —  XX).  State  what  you 
have,  condition,  and  price.  Also  desire  these 
iHKiks:  “U.  S.  Navy  All-Eastern  Clinic  I'ro- 
ftrain”  for  1.1.55  and  i:).56;  “Advice  to  Band¬ 
masters”  by  Anstead  (1806);  “The  Band¬ 
masters  Assistant”  by  Clappe  (1888);  “I'rin- 
ciples  of  Wind  Band  Transcription"  by 
Clappe  (1021);  ‘History  of  the  National 
Peace  Jubilee”  (1860);  and  early  printed 
band  proftrams  and  photos.  Kenneth  Berfter, 
311  Keis  Avenue,  Evansville  11,  Indiana. 

SOUSAPHONE  BELL  COVERS  COMPLETE 
with  SchiMil  l.,elter  $.5.INI.  Specify  color  (send 
sample)  ami  Itell  si/e.  Deslftn  covers  on 
special  oi'di'r,  M  isical  Specialties  Mfft.  Co., 
Iir.  B  West  .5nih  St..  Norfolk.  Vlrftinia. 

PRECISION  MADE  FOUNTAIN  PEN  FOR 
wriliiift  music,  two  point,  |:i..5U;  three  point, 
$.‘1.05.  Sent  |M>st|>uid.  Elcone  Pen  Co.,  160 
Fifth  Ave.  New  York  10.  N.  Y'. 

SWANSON’S  POCKET  GUIDE  TO  HAR- 
niony  ehurd  don  I  discord.  Dial  once  for  all 
Major  Chords.  Transpose  immediately  with 
this  ama/iiift  plastic  ilevice.  Simple  direc¬ 
tions  for  ten  different  functions  clearly 
marked  on  the  unit.  Set  dial  only  once  for 
each  complete  funriion.  3.00  Postpaid.  Alvin 
Swanson,  2116  —  73rd  Court,  Elmwood  Park, 
Illinois. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  words 
(or  $4JM)  (20c  each  additional 

word);  50  words  (or  $6.75  (15c 
additional  word). 


UNIFORMS  FOR  SALE 


BARGAINS,  SCHOOL  BANDS  11  CHORAL 
Groups,  Orchestras.  Ivory  color  singlebreast- 
ed  shawl  collar  lurmal  coats,  like  new,  sizes 
3U  to  56,  cleaned,  pressed,  $5.66.  Wonderful 
bargains,  tuxedo  trousers,  all  sizes,  cleaned, 
pressed  $4.66,  $5.66  pair.  Cool  cloth  mld- 
niftht  blues,  $3.66,  $4.66,  excellent  condition. 
Cummerbund  sashes,  blues,  blacks,  whites, 
l.ke  new,  $1.66.  Tuxedo  suits,  sinftlebreasted, 
shawl  collar,  midnight  blue,  $15.66.  New 
style  foriiiai  ties,  assorted  colors,  wide,  nar¬ 
row,  $1.06,  used  56C.  Tuxedo  shirts,  $2.60 
each,  three  for  $5.60.  Forty-five  powder 
blue  doublebreasted  coats,  like  new,  school 
band  sizes,  $66.66.  Fifty  white  coats,  shawl 
collars,  like  new,  1166.60.  Leaders  coats, 
$7.66.  Twenty  minstrel  coats,  doublebreast¬ 
ed,  $20.60.  Majorette  costumes,  assorted, 
colors  flashy,  $6.66  and  $7.00.  Shakos,  as¬ 
sorted  $3.06,  $4.60.  Drum  majors  costumes, 
$10.60.  Bargain  35  red  uniform  tail  coats, 
trimmed  gold  braid,  silver  buttons,  $125.00. 
Thirty-five  midnight  blue  tuxedo  formal 
trousers,  cleaned,  pressed,  $100.60.  Approvals 
sent  on  request.  Free  lists.  A1  Wallace,  2453 
North  Halsted,  Chicago  14,  Illinois. 

FOR  SALE:  SIXTY-EIGHT  MAROON  WHIP- 
cord  doublebreasted  coats,  white  trim,  over¬ 
seas  type  hats.  In  excellent  condition, 
$2.0(1  per  coat  and  hat.  Write  Mrs.  Kathleen 
Beal,  Band  Director,  John  Sevier  Jr.  High 
School,  Kingsport,  Tennessee. 

FOR  SALE:  APPROXIMATELY  NINETY 
wool  uniforms.  (Wild  coat,  maroon  trim, 
maroon  caps  and  trousers  with  gold  stripe. 
S'-nior  hifth  sizes,  fair  to  good  condition. 
Make  us  an  offer.  Write:  Bobert  Cole,  Band 
Director,  Garfield  High  School,  Akron,  Ohio. 

FOR  SALE:  SIXTY -THREE  ROYAL  BLUE, 
wool  whipcord,  single-breasted  uniforms, 
with  gold  trim,  citation  cord  and  military 
hats.  Drum  major  and  directors  uniforms 
included.  In  go^  condition.  Price  $560.00. 
Write:  Gordon  Brels,  Principal,  Big  Rock 

Scho'il,  Big  Bock,  Illinois. _ 

FOR  SALE:  THIRTY-FIVE  RED  AND  GRAY 
complete  uniforms,  (coat,  trousers,  caps), 
.Also  Sixty  maroon  and  gold  complete  sets. 
Priie,  $15.00  each.  Numerous  odd  pieces  of 
uniform  equipment,  (xintact:  Otsego  Local 
Schools,  Tontogany,  Ohio,  Phone:  Tontogany 
,3-4261,  or,  Mrs.  Kathryn  Grolle,  R.  4,  Box 
TJ2,  Bowling  Green,  Ohio,  Phone:  Bowling 

Green,  Ohio  .3-3r>‘l. _ 

FOR  SALE:  BAND  UNIFORMS.  USED.  TWO 
sets  militury  uniforms  with  Pershing  caps, 
68  blur  and  gray,  94  red.  Any  reasonable 
offer  considered.  Write  Walter  L.  Naiman, 
C2>vina  Union  High  School  District,  P.  O. 

Box  231,  Covina,  California. _ 

FOR  SALE:  SEVENTY  BAND  UNIFORMS, 
maroon  Jacket,  gray  trousers,  gold  trim  and 
citation  cords.  Complete  majorette  outfits. 
Make  Offer.  Industrial  High  School,  Vander- 
titlt.  Texn* _ _ 

REED  MAKING 

BASSOON  REEDS  BY  FERRELL.  Nationally 
known  for  their  satisfactory  service,  made 
from  fine  qunlily  genuine  French  cane  of 
my  own  direct  importation.  A  really  profes¬ 
sional  reed  especiidly  prepared  for  the 
school  bassoonist.  Enjoy  the  satisfaction  of 
fine  ree«l  performance.  3  reeds  $5.00;  $18.00 
per  dozen.  John  E.  Ferrell,  4203  Lindell 
lilvd..  Apt.  705,  St.  Ixiuis  8.  Missouri.  (Bas¬ 
soonist  with  Si.  l.oiiis  Symphony  Orchestra) 

BASSOON  REEDS:  $1.25  EACH.  PROFES- 
sionally  mnde  and  tested  by  William  Koch, 
22  years  solo  bassoonist  U.  S.  Marine  Band, 
0'2.38  I  tth  Ave.  South,  St.  Petersburg  7, 
Florida. 


Adjust  To  The  Community 

(Continued  from  page  47) 


of  boys  and  girls.  If  our  real  iiiterce 
is  in  helping  pupils  to  adjust  as  suc¬ 
cessfully  as  possible  it  may  make  some 
difference  in  our  teaching.  Of  >  <11111^ 
as  in  all  things,  the  best  public  re¬ 
lations  is  to  do  a  really  go^  job  of 
work.  There  is  no  substitute  for  that 

“I  am  proud  of  you.  I  know  that  ! 
you  will  be  a  credit  to  your  Alma 
Mater.  I  know  that  you  will  feel  that 
everything  I  have  said  is  for  your 
good.” 

The  Dean  stood  up  and  graspicd  hnfr 
ly  the  hand  of  the  straight  young  maa 
in  front  of  him. 

Walter  spoke;  “Dean  V.,  I  wish  1 
could  say  how  much  I  appreciate  all 
this  straight  talk.  I’ll  surely  profit  by 
it.  There  is  just  one  thing  you  forgot 
to  say  —  when  things  get  tough  come 
back  to  Dean  V.  for  further  advice 
and  that  is  just  what  I  am  going  to 
do." 


Audio-Visual  Aids 

(Continued  from  page  77) 


Lansing,  Michigan.  The  art  work  ior 
the  filmstrip  is  done  by  the  Craphia 
Department  at  Michigan  State  Univcp 
sity.  The  Ckimmentator  is  Clarke  .Ma» 
ning  of  Radio  Station  WILS.  The 
filmstrip  with  commentary  is  divicM 
into  five  parts;  (1)  “Use  of  the 
Breath”:  (2)  “Use  of  the  Tongu*'’; 
(3)  "Use  of  the  Lips”;  (4)  "Use  of  the 
Mouthpiece”;  (5)  “Buzzing  in  the 
Mouthpiece”.  The  second  side  of  the 
.Microgroove  disc  we  hear  six  ComO 
Trumpet  solos  with  Mr.  Auirey  m 
soloist  and  Dr.  Lawson  Jones  as  pisR 
ist.  (Solos  from  “The  12  Little  Cl* 
sics”  by  Ernest  S.  Williams).  (  “Wii* 
ma”  Waltz;  “Mitena”  Gavotte;  "Cl* 
nago”  Schottish;  “Chemung”  Ro* 
dino;  “Wanatuska”  March  and  "The 
Catskills  Polka”.)  Well  performed  to¬ 
las.  A  first  class  filmstrip  and  reool# 
ing.  Recommended  to  all  school  mudt 
people  working  in  the  area  of  th* 
Cornet  and  Trumpet. 

The  End 


